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‘* His Master’s Voice’’ joins all Music Lovers in congratulating 
Sir Thomas Beecham on the attainment of his zoth birthday, 
which falls on April 29th. No tribute could be more appropriate 
than a special issue of records of his favourite music, that of the 
Eighteenth Century of which he has for so long been acknowledged 
the perfect interpreter. 
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Eighteenth Century Music 


THE ROYAL PHILHARMONIC ORCHESTRA 
Conducted by 
SIR THOMAS BEECHAM, Bart. 
Overture and Pastoral Symphony ‘‘Messiah”’ 
Handel. DB 6879 
Symphony No. 40 in F Major. Haydn 
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DB 6823-4 23 

' : : ZZ 
Divertimento No. 2 in D Major, K.131. Mozart \ 
DB 6649-61 \ 


(On side five is interpolated the Menuetto and 
Trio from Divertimento No. 1 [K.287] ) 


A specially designed Art Album is available for these Records, 
or they may be purchased separately. 
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OQUTWARDLY perhaps there is little to choose between one record, radio, and television 
shop—and another. The difference comes in as you go in the front door. Is the 
welcome you receive warm and friendly and sincere ? Is there an adequate 

selection of reputable merchandise from which you can make your 

choice ? Are the sales-people all specialists in their particular fields? Are they able to 
give you skilful yet completely impartial advice ? And if you 

decide to make a purchase, is there any post-sale organisation which, if need be, 

you can call on for prompt help at short notice ? The answers to such questions, we 
believe, are the true measure of any shop’s service. That is why, for 102 years, here at Imhof 
House we have been constantly striving to improve our answers to precisely 

these questions. How well we may have succeeded is not for us to say. 

But we can at least point to a continuous expansion in every 

section of our business. And in the field of television alone we can claim to have sold and 


installed more instruments than any other shop in Britain. 





IMHOF’S (RETAIL) LTD., 112-116 NEW OXFORD STREET, LONDON, W.C.1 
Telephone MUSeum 7878 (20 lines) 
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Ask your dealer to let you hear some of these notable ffrr recordings en a Decola 


The London Philharmonic Orchestra and Choir 
conducted by Ernest Ansermet 
Symphony of Psalms (Stravinsky) AK 1753-5 


The London Symphony Orchestra 
conducted by Josef Krips 
Symphony No. 6 in C major (Schubert) AK 2119-22 


The London Philharmonic Orchestra 
conducted by Clemens Krauss 
Tod und Verklarung, Op. 24 (Richard Strauss) AK 1892-4 


Richard Lewis (Tenor) 

with piano accompaniment 

Faery Song—from ‘*The Immortal Hour” (Rutland Boughton) 
My lovely Celia (George Munro) M 634 


Kathleen Long (Piano) 

with The Concertgebouw Orchestra of Amsterdam 
conducted by Eduard van Beinum 

Concerto in C minor, K.491 (Mozart) AK 2075-8 


L’Orchestre de la Suisse Romande 
conducted by Ernest Ansermet 
La mer (Debussy) AK 1606-8 


THE DECCA RECORD COMPANY 


LIMITED, 


The Griller String Quartet 
Quartet in F major, Op. 96 (“‘Nigger”’) (Dvorak) AK 2080-2 


Zara Nelsova (’Cello) 

with piano accompaniment 

Prelude, Op. 123 (Emanuel Moor) 

Ritual fire dance (Falla, arr. Piatigorsky) K 2088 


The Concertgebouw Orchestra of Amsterdam 
conducted by Eduard van Beinum 
Concerto for Orchestra (Béla Barték) AK 2042-6 


Suzanne Danco (Soprano) 

with piano accompaniment 

Deh piu a me non v’ascondete (Bononcini) 
Amarilli (Caccini) K 2070 
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Whartedale 


TWIN SPEAKER 
CORNER CABINET 


CHOKE-TYPE LS. 
VOLUME CONTROL 





This model has been produced 
to give the best possible 


reproduction, in cabinet form. 
The W10/CS Unit is used for 
treble with response up to 
18,000 c.p.s. and a W.12 unit 


Maximum Input 30 watts at any 
impedance up to 30 ohms. 
A high quality Speaker Control 
for use with Separator Units or 
where frequency’ distortion 
cannot be tolerated 





with cloth suspension is used 
for bass in reflex chamber 
with bass resonance between 
30 and 40 c.p.s. The cross- 
over unit and special controls 
as illustrated on right are also 


LOUDSPEAKER SEPARATOR 


Size 8’’ x 5’ x 4’". Cross-over 
at 1,000 c.p.s. te 
Maximum Input 30 watts at 
3 to 15 ohms Impedance. 
To divide the bass and treble 
between two loudspeakers at 
low impedance thus eliminating 
distortion of the treble by 
Size 42” x 26” x 19’. Weight 90 Ibs. Max fitted. modulation from the 


input 10 watts. Impedance 6 or 15 ohms. | e 
VALLANCE $ 





Cabinet in walnut, oak or mahogany. 
Any shade to order. Price £48 . 10. 0 


Made and Guaranteed by 





WHARFEDALE 
WIRELESS WORKS VALLANCE & DAVISON LTD. 
BRADFORD ROAD IDLE 144 BRIGGATE, LEEDS rex. 29428-s 


BRADFORD, YORKS. and at SCUNTHORPE HARROGATE & MANSFIELD 











The RC49...a new reliable Automatic Record Changer 
featuring PERFORMANCE, LIGHTNESS & LOW COST 


Collaro’s new Model RC49 more than fills a long 
felt need ... it brings you a reasonably priced 
record changer incorporating all the refinements 
hitherto associated only with expensive instru- 
ments ... plus many new features not to be 
found in any other record changer. 


The RC49 loads, unloads, selects, plays, repeats or 
rejects 10-in. or 12-in. records mixed in any order, 
by the operation of one single control knob. 


The powerful induction-type MOTOR is suitable 
for 100/130 and 200'250 volts A.C., and incorporates 
the new ‘Rim Drive.’’ Beautifully simple and 


completely reliable, the RC49 will give years of 
trouble-free service. 


See your retailer to-day, or write for interesting 
free leaflet which fully describes the Collaro 
Automatic Record Changer. 


MAKERS OF FINE QUALITY GRAMOPHONE ‘ 
COMPONENTS, INCLUDING :—COLLARO 
GRAMOPHONE UNITS, INDUCTION MOTORS, 

DE LUXE MICROGRAM PORTABLE ELECTRIC 
GRAMOPHONES. 


Automatic Record Changer 


Trade Enquiries to: COLLARO, LTD., RIPPLE WORKS, BY-PASS ROAD, .BARKING, ESSEX 


Telephone : RIPPLEWAY 3333 Telegrams : “KORLLARO BARKING ” 
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RICHARD STRAUSS 


Symphonic Poems 


DON JUAN Op. 20 
TILL EULENSPIEGEL Op. 28 


Full Scores (in the press) 
. Miniature Scores (now ready) - 


- = each 63s Od 
- each 7s 6d 


Other works are in preparation and will be announced later 








NOVELLO AND COMPANY LIMITED 





160 Wardour Street, London, W.lI 








HERE AT LAST is the sve Shakespeare . . . fault- 
lessly acted and superbly produced—presented in recorded 
form by Gerald Lawrence Productions. 

No effort has been spared to ensure that perfect clarity 
and quality of speech are attained and the introduction of 
incidental music and special effects have done much to 
illustrate the full beauty of these masterpieces of English 
literature. Many famous artists (content to remain anony- 
mous in the belief that the play is more important than the 
personality) have contributed to the success of these out- 
standing productions which have been specially recorded by 
E.M.I. Ltd. (Makers of the famous “‘His Master’s Voice” 


records). 





GERALD LAWRENCE PRODUCTIONS LTD. 4 


25, DUKE STREET, MANCHESTER SQUARE, LONDON, W.1 








Recordings immediately available are as follows:— 


- THE MERCHANT OF. VENICE 


Act I, Se. III. Shylock’s bargain with Antonio ; 
Act III, Se. 1. Shyheci'e pian for the Jew. i ceieins 
Act I, Sc. I; Act II, Se. I, VI, hier § and Act III, 
, Caskets Scenes. . Act 
IV, Sc, I, The Trial Scene; and Act {+ =— 
AS YOU LIKE IT 


Act II. The Forest Scenes. (5 records.) 


' HAMLET 


Act I, Sc. IV, V. Hamlet encounters his father’s spirit. 
(2 records.) Act III, Sc. Iv. Hamiet rebukes 
mother; and Act III, Sc. I. “To be or not to be”. 
(2 records. ) 
ROMEO AND JULIET 

Act I, Sc. V. The First 

The Balcony Scene. (2 records. 
JULIUS CAESAR 

Act IV, Sc. II, III. The quarrel between Brutus and 

Cassius and their cir final parting. (3 records.) 
RICHARD Ill 

Act I, Sc. II. The strange wooing of Anne by Richard 

III. (2 records.) 


; and Act EI, Sc. 1. 


HEAR THESE TRULY GREAT RECORDINGS AT YOUR 
DEALERS NOW! Price: EACH RECORD 8/8 INC. TAX. 











In addition, the Screen Scene from RICHARD BRINSLEY SHERIDAN’S 
“‘ School for Scandal ”’ (3 records) has been recorded. Further scenes (in some 


~ Cases the complete work) from. many of the great classics will be produced. 
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RICHARD STRAUSS 
ROYAL PHILHARMONIC ORCHESTRA 
conductor: SIR THOMAS BEECHAM 


Solo Viola—LEONARD RUBENS .- 


DB 6796 to 6800 
Auto coup. nos. DB 9357-61 
Record Library Series 436 


Solo Cello—PAUL TORTELIER 
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JOEL BERGLUND 

With orchestra cond. by Leo Blech 

Die Frist ist um! rem Der Fiegende Hollander Sin 
Wogner - - 


TAGLIAVINI 

With orchestra anne. 4 me PAUL MOREL 

(By permission of C.E A.) 

En fermant les yeux de ** Manon '')—Massenet 
Pourquoi me réveiller ? (from ‘‘ Werther ene 


ZINKA MILANOV 
With orchestra cond. by Frieder Weissmann 
Casta Diva (from ** Norma **)—Bellini 


D'amor sull’ ali rosee (from “* Il Trovatore '')—Verdi 
DB 6877 


HEIFETZ 

Emanuel! Bay at the Piano 

Garden Scene (from Incidental Music to ** Much Ado 
About Nothing '')—Korngold 


Banjo and Fiddle—Kroll - - - - 0B 6878 
BERNAC and POULENC 
Le Soir : Les Berceaux—both by Fouré - - DA 1907 


ROYAL OPERA HOUSE ORCHESTRA 
Cond. by Hugo Rignold 
MAM'ZELLE ANGOT—Ballet Suite—Act li—Lecocaq 
C 3845-6 


SOLOMON 


Sonata in C Major—Beethoven - . - C 3847-9 








DENNIS NOBLE 
With The Philharmonia Orchestra 
cond. by Michael Mudie 


ls not His word like a fire Pe 
Mendelssohn 


THE TOMMY HANDLEY MEMORIAL CHOIR 


The long day closes—Sullivan 

(a) God be in my head—Walford Davies 

(b) Solemn Melody—Walford Davies (Organ solo by 
Charles Smart)- = - : C 3844 


It is enough—"* Elijah *’ 
- : - C 3850 


BOSTON PROMENADE ORCHESTRA 
Cond. by Arthur Fiedler 


Minuvet—Bolzoni ; Minuet (from Quartet in £)— 
Boccherini - - - - - - - B 9745 


MARIJORIE THOMAS 
With the Philharmonia Orchestra 
cond. by Stanford Robinson 


Hear my prayer, O Lord : Turn Thee to me 
Both from ‘* Biblical Songs '"*-Dvordk - - 


JOAN HAMMOND 

With the Philharmonia Orchestra 

cond. by Warwick Braithwaite 

Oh, you've no notion (from ‘* The Girl of the Golden 
West °")—Puccini 

Do you know, my sweet (irom = Madame Butterfly a 
Puccini - B 9747 


B 9746 


DAVID BROOKS and MARION BELL 
With orchestra cond. by Franz Allers 


Almost like being in love : The Heather on the Hill 
(Both from “ Brigadoon °’) B 9748 


LEE SULLIVAN 
Come to me, bend to me 


DAVID BROOKS 
There but for you go | 


Both with orchestra cond. by Franz Allers - B 9749 
(Both from “ Brigadoon’’) 

THE MELACHRINO STRINGS 

Cond. by George Melachrino 

Faithfully Yours : Diane - - - - B 9753 


GLASGOW ORPHEUS CHOIR 
Cond. by Sir Hugh Roberton 


All creatures now are merry minded—Benet 
O Light of Life—j.S. Bach - . e 


PHIL HARRIS 

and his Orchestra 

Now you've gone and hurt my Southern pride 
Loaded pistols, loaded dice 


PERRY COMO 
With Chorus and Orchestra 


Blue Room : With a song in my heart 
(Both featured in film ‘‘ Words and Music °*) 


SPIKE JONES 
and his City Slickers 
MacNamara's Band : Ya wanna buy a bunny ? 


VAUGHN MONROE 
and his Orchestra 


If | could be the Sweetheart of a girl like You 
Blue Shadows on the Trail 


JOE LOSS 

and his Orchestra 

Rosewood Spinet : Beautiful Eyes - BD 604! 
Put ‘em in a box : | love you so much it hurts BD 6042 


SWING MUSIC 1949 SERIES 


LIONEL HAMPTON 

and his Orchestra 

Central Avenue Breakdown 

When lights are low - - - . « 


SCOTTISH SECTION 


THE SCOTTISH COUNTRY DANCE PLAYERS 


The Duke and Duchess of Edinburgh (Rest) 
A Scottish Waltz - - B 9752 


EDUCATIONAL SECTION 


BERNARD SHORE 

GERALD MOORE at the Piano 
Allegro—Fiocco 

Sinfonia from Cantata No. 156—J.S. Bach - 


B 9754 


BD 1239 


BD 1240 


BD 124! 


BD 6040 


B 9750 


B 975! 


“MIS MASTER’S VOICE” 
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SIR THOMAS BEECHAM saat. 


By W. S. MEADMORE 


ON the 29th April, Sir Thomas Beecham 
will celebrate his seventieth birthday. 
It should be a national occasion. In 
France it would be. There they know 
how to make a gesture to a great artist. 
Here we hardly realise a prophet is amongst 
us until he is dead. But it is gratifying 
that the Gramophone Company will 
celebrate the occasion with a special issue 
of records. Sir Thomas has given great 
service to the gramophone since he first 
recorded for Columbia in now far off pre- 
electric days. His integrity in recording 
studios is well known, no one takes more 
pains than he that his records should be 
as flawless as possible. His early recording 
days coincided with a period when his 
brilliancy was such that many were 
bewildered and unable to decide whether 
he was a heaven-sent genius or a flashy 
charlatan. Then there was a whimsicality 
in his character, conducting an opera so 
divinely one night that one would 
immediately rush off to hear it when it 
was again performed only to find that on 
this occasion Sir Thomas had decided to 
take it at such a pace as left the singers 
gasping and almost unable to articulate. 
That belongs to the past. He has certainly 
made musical history and some of his 
performances will be talked of as long as 
music lovers of this generation are living 
and the records of his conducting survive. 
Such heights were reached in his conduct- 
ing of the Messiah and of the Schubert 
great C major, the finest of all classical 
symphonies. And such heights were usually 
achieved in Mozart, Haydn and Delius. 
There is always the element of surprise 
with him. You are about to hear for 
perhaps the twentieth time some work 
which you feel has nothing more to give 
you and you settle back in your chair 
apprehensive of boredom. Then Beecham 
steps on the rostrum, there is a tap of the 
baton and the music begins. Immediately 
you sit up, you are raised to the seventh 
heaven of delight and when you leave the 
concert hall jit is with the feeling that on 
that night you had really heard the music 
for the first time ; so fresh, so lovely and 
clear has it all sounded. When he con- 
ducts, his orchestra give the impression 
that the best of the foreign orchestras give 
—that the players are on their mettle and 
giving of their best. The chief trait that 
differentiates his conducting from that of 
others is his abnormal sensibility to tone. 


“With Beecham,” says that acute critic, 
Frank Howes, ‘‘ sheer saturation of sound, 
a unique iridescence of colour and an all 
enveloping lyricism of quality are the first 
essentials of an orchestra . . . By sheer 
sensuousness of tone he makes Delius 
comprehensible.” His beat is firm and 
precise, at one time there was a hint of the 
showman in his platform manner, the 
years have sobered this. He is one of the 
few great conductors. When the mood is 
on him I would rather have him conduct 
than anyone else. He is still a young man, 
still retaining that rather dapper appear- 
ance, the suggestion of dandyism which 
one associated with his earlier years. He 
has been the stormy petrel of many dis- 
putes; in many of these I cannot help but 
think that he was on the side of the angels. 
His wit is known and feared. 

His recording work throughout has been 
on such a consistently high level that it is 
difficult indeed to praise or recommend 
some at the expense of others. His Haydn, 
Mozart and Berlioz recordings are all 
exceptional. And of course Delius. And 
I think of Strauss’s Heldenleben, Bax’s 
Garden of Fand, Debussy’s symphonic suite 
Printemps . . . but one could go on. The 
one great disappointment has been A 
Village Romeo and Juliet issued last Autumn. 
Did something go wrong with the technical 
side of the recording ? This is indeed a 
major calamity for we are not likely to get 
another recording of this supremely beauti- 
ful music. And shall we ever in England 
be able to get the masterly recording he 
made of the Messiah for the Victor 
Company of America ? In this Beecham 
made experiments which I am told proved 
most successful. 

This strange, fantastic and bewildering 
creature once described himself as a perfect 
child: one who never spoke and never 
cried: ‘‘ a model of taciturnity and gentle 
melancholy, and altogether an embryonic 
hero for a Bulwer-Lytton novel.” It 
worried his mother, she often considered 
the advisability of special medical advice. 
In her blood, far back, was a strain of 
French and Spanish, otherwise his forbears 
were undiluted English. His grandfather 
founded the Beecham business. A chemist, 
with a hard business head, he was yet a 
charming eccentric: his passion was 
astrology and his delight to cast horoscopes. 
But there is no record of his casting his 
grandson’s horoscope, he grandson who 





made one woman composer muse on 
Halley’s comet “‘ that mysterious heavenly 
visitant with a glorious tail. . . a sort of 
Flying Dutchman of the skies.” The 
Beecham factory was at St. Helen’s, their 
large country house, Ewansville, stood in 
ten acres of grounds at Huyton, a village 
six miles from St. Helen’s and Liverpool. 
Beecham’s father, Sir Joseph, was also 
somewhat of an eccentric. His fanaticism 
was for music and musical instruments, he 
collected musical instruments with ardour 
and the house was a museum of them. 
There were musical boxes of every descrip- 
tion, some disguised as domestic furniture 
or even hat pegs, so that a visitor could 
not sit on a chair or place his hat on a 
rack without a tinkling response of some 
old and charming German or Swiss folk 
song. ‘“‘ To have them back again,” Sir 
Thomas wrote in his autobiography, “ I 
would cheerfully throw into the sea or on 
the dust heap most of the triumphs of 
modern invention which claim to be truth- 
worthier instruments of reproduction.”” In 
different rooms were three organs, but in 
the music room was the masterpiece, an 
orchestrion, a gigantic piece of mechanism 
which reproduced the sound and the 
effect of an orchestra of some forty or 
forty-five players and which performed 
symphonies by Mozart and Beethoven and 
selections from the operas of Rossini, Verdi 
and Wagner. It fascinated Sir Thomas 
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when he was four years old and he would 
sit the day through listening to it. At the 
age of eight he knew every bar of music 
that the orchestrion played. His memory 
was already remarkable. Taught to read 
at the age of six, a year later he could 
recite Macbeth in its entirety. 

When nine he was taken to his first 
concert, a piano recital where some recent 
compositions of Grieg were played. That 
night he could not sleep, the tunes went 
round and round in his head like a hurdy- 
gurdy. Acting on a daring impulse, he 
jumped out of bed and went downstairs to 
the drawing room where he found the 
family assembled. There, amidst “a 
profound and astonished silence’’ he 
advanced to the middle ot the carpet and 
said: “‘ Please may I learn the piano ?”’ 
At this odd request his old nurse burst into 
tears. Nevertheless, the next day the 
organist of the local Roman Catholic 
church was summoned and he at once 
declared that the boy was suffering from 
“long suppression of the artistic instinct 
and should be given relief at once.” So 
Sir Thomas was promptly sat in front of a 
piano, and his teacher beguiled him with 
stories of the Mozart operas, for his teacher 
only worshipped one god and that was 
Mozart. That was the first of many 
teachers, among whom were Dr. John 
Varley Roberts, organist at Magdalen 
College, Oxford, Frederick Austin, at the 
Liverpool School of Music, Charles Wood 
at the Royal College of Music and Moskow- 
ski in Paris. 

Sir Joseph, apart from his organ playing, 
was sociable: he kept open house and 
Ewansville was often full of musicians. The 
Carl Rosa Operatic Company, then in its 
palmy days and at the height of its 
popularity, had its headquarters in Liver- 
pool and gave a two month season there 
every year. Then, three times a week, 
the Beecham carriage, full of Beechams, 
drove into Liverpool to hear them. Thus 
Sir Thomas heard his first opera—Gounod’s 
Faust. 

Until he was thirteen, he attended a 
small private school in the village, then he 
went to Rossall where, when he was made 
house captain, he was allowed to have a 
piano in his room, the only Rossallian who 
has, I believe, ever been allowed this 
privilege. When fifteen he was awarded 
the prize for pianoforte playing, a stout 
volume of Beecthoven’s sonatas. He also 
played the big drum in the school military 
band. He was saved from the stigma of 
being “‘ arty ’’ and a prig because he played 
cricket and _ football — occasionally. 
‘ Rossall,’’ he records, ‘““ was not without 
charm of a grey and gloomy kind.” It had 
not yet occurred to him that his love of 
music was such that it was already inevit- 
able that he would have to devote the rest 
of his life to it. On the contrary, he took 
it for granted that eventually he would 
become part of his father’s business organi- 
sation. Already Sir Joseph had taken him 
on trips to the continent and to the U.S.A. 
as part of his business training. It was the 
continent that stirred the first symptoms of 
revolt in Sir Thomas. The time was 
approaching for him to leave Rossall and 
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he suggested to his father that his education 
might be finished off at Heidelberg or some 
similar continental university. But on this 
Sir Joseph was adamant: Oxford or 
Cambridge it must be, the boy could make 
his choice. So he went to Oxford and 
lived outside his college in Walton Street. 
He read History and Classics and dashed 
about at football for Wadham. But most 
of his time was spent playing the piano in 
his rooms and composing songs and “little 
pieces.” One term, he was missing for a 
week. He was in Dresden for the first night 
of a new opera and other nights as a guest 
at dinner parties. His absence was not 
noticed. Perhaps already the myth had 
been established that he was never where 
he should be and that he was oblivious to 
the obligations of appointments. 

He spent the Summer vacation at home. 
Time hanging heavily and moving slowly, 
he formed an orchestral society at St. 
Helen’s, the amateur players being stiffened 
with a leaven of professionals, and gave a 
series of classical concerts. Now he had no 
doubt that conducting was the natural 
medium of his musical expression, an 
expression which until now he had vainly 
sought in the pianoforte and other solo 
instruments. He discovered that he could 
commit an orchestral score to memory as 
easily as he had done piano scores and 
transcriptions. When 19, and again at 
home, his father announced a concert at 
St. Helen’s with the Hallé Orchestra. At 
the last moment Richter wired that he was 
ill and unable to come. What was to be 
done except postpone the concert? A 
member of the orchestra suggested to Sir 
Joseph that his son should conduct. ‘“‘ Why 
not ?”’ he said, “‘ he knows the programme 
backwards!’’ Sir Joseph hummed.... 
Then one of the first violins said: No, 
not on his life, he, as a professional wasn’t 
going to play under a tuppe:r ny-’apenny 
amateur, that was certainly too much for 
his professional dignity. ‘ Right!” 
replied Sir Joseph. ‘“‘ Then stay away, 
damn you!”’ Young Beecham conducted 
and the concert went its way without a 
hitch. At the end of his next term he left 
Wadham. The Warden wished him good- 
bye and added: ‘‘ Your untimely departure 
has perhaps spared us the necessity of 
asking you to go.”’ Years after Beecham 
was made a Fellow of the College. 

He returned home. Here occurred some 
words between father and son, a misunder- 
standing exaggerated, and a domestic 
drama was played with the inevitable 
curtain of the son leaving home and being 
cut off with a shilling. It was nine years 
before Sir Thomas heard from or saw his 
father again. In London he tried to find 
some opening as a conductor but without 
any success. Meanwhile he studied. In 
1902, during his third year in London, he 
heard that a newly - formed operatic 
company (I believe the Imperial Grand 
Opera Company but I have not been able 
to trace any records) was about to tour the 
suburbs, at once Beecham hurried off to 
their offices with the score of a recently- 
completed opera under his arm. He found 
a small room crowded with people. After 
waiting hours, a door was suddenly opened 


April, 1949 


and a head appeared in the aperture. 
‘“‘ Any one here play the piano ?”’ askec 
the head. There was an assenting chorus. 
“‘T don’t mean that,” said the voice. 
“Do any of you know Faust without the 
music ?”’ Silence. Then Beecham said 
he did. ‘‘ I don’t mean a bit of it, but al! 
of it,”” boomed the voice. Beecham said 
“Yes,” so he was beckoned by the head 
into another room where there was a piano 
and a soprano. The soprano had forgotten 
her music and it was Beecham’s job to 
accompany while she ran through her arias. 
When she had departed it appeared that 
the man who had called him -in, also 
wanted to practise his arias, so Beecham 
played for him for the next hour. Then 
the man stopped being Faust and demanded 
what Beecham wanted. Tentatively he 
displayed his score. It was a new opera. 
It had occurred to him that the company 
might like to give it its first performance. 

‘Good God! What an idea!” said the 
man. ‘ Can’t you do anything else ?” 
It then transpirirg that Beecham could 
conduct, he was engaged as one of two 
conductors. The tour, after two months, 
came to a sudden erd. 

It was at this opportune moment that 
his grandfather gave him a small estate 
which enabled Beecham to re-consider his 
plans. Again he went to the continent, this 
time to work and study. At Lucerne he 
worked on a second opera, Christopher 
Marlowe, and began to learn yet another 
instrument, the trombone. This did not 
meet with the approval of the other pensicn 
residents so Beecham retired to practise in 
a corner of the cathedral graveyard. Here 
there were further remonstrances, his trom- 
bone interfered with the choristers’ practice. 
Finally he had to hire a small boat and 
row to the middle of the lake before he 
again dared to blow into the offending 
trombone. 

In London, in 1906, he founded the New 
Symphony Orchestra and in the Autumn 
gave a series of concerts at the Queen’s 
Hall. At the conclusion of the first. 
Frederick Delius came into the artists’ 
room and introduced himself. At that 
time nothing of his had been heard in 
London for eight or nine years. Almost 
immediately Beecham undertook a per- 
formance of Appalachia. From this meeting 
arose a life-long friendship between the 
two men and there has been no more ardent 
champion of Delius’s music than Beecham. 
Indeed, but for this, it is doubtful if the 
great Delius works would have been heard 
in London until after his death. If then. 
Dame Ethel Smytke tells a story of a 
woman friend, wishing to please him, 
bought a record of On hearing the first Cuckoo 


in Spring. She told Beecham she had made 


no end of Delius converts with it. The 
record was placed on the gramophone and 
there then emerged the strains of Moskow- 
sky’s Scherzo Capricioso! The poor cuckoo 
was on the other side of the record. The 
labels had been wrongly fixed. Someone to!d 
this to Delius as a joke but he did not laugh. 

In December, 1908, Beecham had the 
first of his disputes with his orchestras. He 
wished to end the deplorable abuse of 
deputies attending rehearsals. No, said the 
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orchestra. Very well, then, said Beecham 
I shall leave you and form an orchestra of 
my own. Oh, replied the orchestra, try it ! 
Where are the players? Beecham said that 
they would see. In June 1909 he gave his 
first concert with the Beecham Orchestra, 
nearly all of whom were young players. 
One of the first violins was Albert Sammons 
—soon to become lead. Sammons, then 
barely twenty-three, was quite unknown 
and played on a violin which he had made 
himself. Someone had told Beecham there 
was a violinist well worth hearing in the 
band at the Waldorf hotel restaurant. 
Beecham dined there and asked him to 
play a solo. Sammons replied with the 
finale of the Mendelssohn violin concerto 
taken at a break-neck speed. Beecham 
pencilled on a card: ‘‘ Splendid—but the 
right tempo is— ”’ here indicating a metro- 
nome mark. 

Twenty-five years later he had a similar 
dispute with the London Symphony Orches- 
tra. Almost the same words were used in 
argument. Beecham left the L.S.O. in 
August 1932, formed a new orchestra in 
September, the London Philharmonic, and 
the orchestra made its first public. appear- 
ance in October. In 1911 he began a series 
of remarkable concerts of new or totally 
unknown works. Quinlan, his manager, 
urged caution, the inclusion of at least one 
decoy duck in each programme, but 
Beecham could not be dissuaded. It must 
have been at this time that sitting at a 
Sunday Concert in the gallery of the 
London Palladium I watched Beecham 
conduct a performance of Delius’ Paris. 
Even now I remember the thrill and 
excitement of that performance. ‘‘ How 
deep the man (Beecham) goes into your 
work and how he personifies himself with 
it’ wrote Delius. Dame Ethel Smythe said 
of this period: ‘‘ Never in England, indeed 
only in Vienna under Mahler, had I heard 
music rehearsed to such a pitch of perfec- 
tion.”’ But the concerts were only attended 
by a handful of enthusiasts. Beecham was 
already dipping into the half-million of 
money which (so he has stated) music has 
cost him. For the six performances of 
Dame Ethel Smythe’s The Wreckers at His 
Majesty’s theatre he conducted for nothing. 
The times must have been precarious. 

There was a reconciliation with his 
father, engine red by friends. The great 
scene had been planned for a certain 
concert, but at.a rehearsal Beecham pulled 
at a friend’s sleeve and said: ‘‘ Look! 
The left-hand man of the two men hiding 
behind the pillars at the back of the stalls 
is my father !’’ They remained close friends 
until Sir Joseph’s death. Sir Joseph had 
acquired a house in Hampstead and 
having left all his collection of musical 
instruments at Huyton had added another 
wing to house a fine collection of Turners, 
Constables, Coxes and De Wints. 

Beecham was now well launched, his 
reputation widespread. In 1910 he took 
Covent Garden theatre and there gave a 
season Of operas which included Strauss’s 
Elekira, Sullivan’s almost forgotten and 
only serious opera, Ivanhoe, Tristan, and the 
memorable first performance of A Village 
Romeo and Juliet. Elektra was the first of 
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Strauss’s operas to be given in England and 
“ten years had passed since Heldenleben and 
the earlier symphonic poems have been 
overplayed.” In the Autumn he gave a 
series of light operas (Mozart and some 
charming French works) at His Majesty’s 
theatre and a second Covent Garden season 
in the Winter when he conducted Salomé. 
In June and July of 1913, his father gave 
a five week season of Russian opera and 
ballet at Drury Lane theatre during which 
Chaliapin appeared in England for the 
first time and sung Boris. It was all 
magnificent and it went on and on. 
Another Russian season: then Mozart and 
Puccini at the Shaftesbury theatre. During 
the years of the first war he kept the 
Philharmonic Society and London Sym- 


phony Orchestra going with his own money, 
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and for no money conducted the Hallé 
concerts, paying the fees of guest conductors 
when his other engagements kept him away. 

The ‘rest of the story is well known. 
Experience has made Beecham more 
cautious and less adventurous but has taken 
much of the spice out of music life as we 
knew it before the war. It would be grand, 
if it were only once, to see him revert to 
the spectacular feats of his early days. A 
new Beecham opera season at Covent 
Garden with a presentation of some of the 
operas we have been longing for years to 
hear: that would be something to sharpen 
the appetites of music lovers! But he has 
accomplished much. Few indeed have 
done what he has for the cause of music in 
England. He ‘s a great figure and we 
should all be proud of him. 





LETTER FROM AMERICA 


YVJHEN Britten’s The Rape of Lucretia hope- 
fully opened in New York’s Ziegfeld 
Theatre, a few months back, it was received 
with mixed feelings. There had been much 
advance publicity about it, with resultant 
doubt as to whether it was a play, an opera, or 
both. Few Broadway openings have had 
equal press coverage, since both music and 
drama departments turned out en masse. The 
general reaction was unfavourable, the chief 
objections centering around the lack of melody 
and what was described as “‘ awkward prosody.”’ 
One voice, however, pierced the laments with 
loud hosannas ; and since that voice belonged 
to the chief music critic of the New York Times, 
it was an important voice indeed. But a sad 
sequel follows. This critic went to hear the 
work again, and devoted a long Sunday article 
apologising for his initial judgment, saying 
that it was all a terrible mistake on his part ; 
that now the “‘ wax had fallen from his ears ”’ 
and that he suddenly realised that The Rape 
was anti-opera, anti-music (or words to that 
effect). The production had been tottering 
anyway, and closed a week or so later, after a 
run of sdmething less than a month. Victor 
has now released the British recording (with 
Pears, Cross, Lumsden, Evans and the rest, on 
eight discs), which is a_ brilliant-sounding 
performance and may provide a revaluation 
of the score. In passing, it can be noted that 
Peter Grimes seems to be holding its own at the 
Metropolitan Opera House, which should be a 
certain comfort to Britten. 

Victor is engaged in an operatic spree. 
Besides The Rape of Lucretia, it has issue 
complete recordings of Verdi’s Aida and 
Mascagni’s Cavalleria Rusticana. The latter 
features Gigli, Bechi, Bruna, Rasa and 
Simionato, with the chorus and orchestra of 
La Scala conducted by the composer. GRAmo- 
PHONE readers will remember the review by 
L.S. in the January issue, “* Special List ”’ ; it 
was made to commemorate the fiftieth anni- 
versary of the opera, and Mascagni himself 
makes an introductory speech. If nothing else, 
the album thus has a valid historical interest, 
and if the opera remains in the repertoire, the 
tempos and phrasings will be intently studied 
by musicians a hundred years hence. The 
Aida set, with Gigli, Stignani, Caniglia, Bechi and 
Tajo, was released in England about the latter 
half of 1947, at which time the GRAMOPHONE 
reviewer commented fully on this all-star cast. 
He made the point that the recording was 
rather loud, which seems an understatement. 
The voices on these discs, at their minimum, 
are heroic; at their maximum the sopranos 


especially sound like enthusiastic steam whistles. 
It’s all very exciting, super-brilliant, and not 
at all like anything ever liable to be encountered 
in any opera house peopled by mere humans. 
Among single vocal discs, Mozart’s Deh Vieni, 
from “ Figaro,”? and an aria from Donizetti’s 
** Don Pasquale ”’ are well sung by Albanese, 
while Marion Anderson sings two Strauss 
lieder—Morgen and _ Befreit—with affection. 
Columbia has released the big soprano aria in 
Weber’s Freischiitz, sung with temperament by 
Ljuba Welitsch, whose debut as Salomé at the 
Metropolitan Opera House a short time ago 
was little short of sensational. 

A pair of Vox sets brings Mozart’s E flat 
Piano Concerto (K.271) and Stravinsky’s Concerto 
for Two Solo Pianos. The former is played by 
Gaby Casadesus and the Lamoureux Orchestra 
conducted by Paray, and features strong, clean, 
tasteful playing of no particular colour. While 
the pianist has everything worked out beauti- 
fully, her dynamic pattern is sometimes 
monotonous and her phrasing a little angular. 
Since no modern version of this great concerto 
is available, though, this sober, undistorted 
playing is highly welcome. Appleton and Field 
are the duo-pianists in the Stravinsky, which is 
a percussive, frequently (and deliberately) 
harsh-sounding and powerful work. Whatever 
one may think of it, it is an example of genuine 
modernism (as contrasted to chi-chi “ modern- 
ism ’’), and deserves respect for its intellectual 
strength alone. This is a first American record- 
ing, and probably a first recording anywhere. 

Heifetz and Horowitz, that alliterative pair 
of violin and piano idols, contribute several 
additions to the catalogue. The violinist is 
heard in Beethoven’s Sonata in F (Op. 24), 
accompanied by Emanuel Bay, which he plays 
rather noncommittally. Fast tempos and 
smoothness of execution, rather than any marked 
interpretative depth, are present. Horowitz is 
represented by two albums—Mozart’s Sonata 
in F (K.332) and Kabalevsky’s Sonata No. 3. 
His Mozart is restless, despite an effort to reduce 
everything to an appropriate scale ; try as he 
does, Horowitz cannot subdue his twentieth- 
century nervous energy. His mentality is not 
suited for Mozart, and as might be expected 
he releases all of his inhibitions in_ the 
Kabalevsky. Not much music can be found in 
that mediocre sonata, but Horowitz builds it 
up, with his crisp attack, enormous depth of 
tone and infallible finger work, to a point 
where the listener with awe contemplates his 
performance and cheerfully forgets about the 
music. 

HAROLD C. SCHONBERG. 
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ORCHESTRAL 


EIGHTEENTH CENTURY MUSIC 


Royal Philharmonic Orchestra (Beecham) : 
Divertimento No. 2 in D major, K131 
and Menuetto and Trio from No. 15 in 
B flat major, K287 (Mozart). H.M.V. 
DB6649-51 (12 in., 25s. 1o$d.). Auto. 
DBo9354-6 ; Symphony No. 40 in F 
major (Haydn). H.M.V. DB6823-4 
(12 in., 17s. 3d.) ; Overture and Pastoral 


Symphony from “The Messiah” 
(Handel). H.M.V. DB6879 (12 in., 
8s. 74d.). While these records may be 


purchased separately, a specially designed 
Art Album will be available to accommo- 
date all six records at the cost of 10s. o}d. 


The idea of commemorating Beecham’s 7oth 
birthday—which falls on the 209th of this 
month—with an album of 18th century music 
was a good one, for, although his tastes are too 
catholic for it to be said that he specialises in 
the 18th century, it is obviously true that Sir 
Thomas has a special affection for the music of 
Mozart and his time. We record collectors are 
under a deep debt of gratitude to him, since for 
many years he has enriched the recorded 
repertoire with performances which have 
become classics. Just think back over some cf 
the discs we owe to him—Mozart orchestral 
works and The Magic Flute, Delius (will there 
ever be a finer interpreter ?), Sibelius, Rossini 
(those sparkling overtures), Berlioz, his own 
Handel ballet arrangements, Debussy, Strauss, 
Bizet, Mendelssohn (including the only perfect 
Midsummer Night’s Dream overture), Tchaikov- 
sky, Berners, Schubert, Borodin... no, Beecham 
could never be called a one-composer conductor. 
I feel sure that readers of THE GRAMOPHONE 
will join us in congratulating him on his 
birthday and in hoping that he will long con- 
tinue to delight us with his performances. 

Now to this album. The works represented 
here fall in the period of 35 years from 1742, 
when Messiah was produced, to 1777, the date 
of Mozart’s Divertimento No. 15. The Messiah 
extracts are perhaps the least satisfactory 
performances of the set: the Overture is some- 
what over-emphatic, though it is good to see 
that Beecham, unlike most conductors, gives the 
correct value to the dotted notes at the begin- 
ning: the Pastoral Symphony, as well as being 
rather fast, is sometimes a little less than exact 
in the ensemble of its moving parts. 


The pleasant littlh Haydn symphony, 
written for Prince Esterhazy, though it 
is numbered 40, was in fact written in 
1763 and in its proper order would stand 
between numbers 13 and 14. The Andante, 
which is written throughout in only two 
parts, can be considered either as an example 
of extraordinary economy of texture or as little 
more than a sketch which requires filling out 
with a continuo part. As so often with Haydn, 
the Trio of the Minuet finds him experimenting 
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with chamber combinations of instrumental 
colours—this time with trios of two horns and 
bassoon and of two oboes and bassoon—and 
the first horn is taken up to the dizzy height of 
high F concert. The recording, as in the whole 
album, is good. 

The K.131 Divertimento was written in 
Salzburg when Mozart was 16 for some 
entertainment or other (probably outdoors), 
and is a good example of the unpretentious and 
delightful light music he could turn out without 
any hesitation. Not that there are no hints of 
deeper things: the sudden diminished sevenths 
in an otherwise conventional opening move- 
ment introduce an unexpected element of 
drama, and the peaceful second movement 
(Adagio) is a miniature gem of the clearest 
crystal. The work is scored for flute, oboe, 
bassoon, 4 horns, 2 violins, 2 violas and bass, 
and the horns have an unusually important 
role—both in the Minuet and in the introduc- 
tion to the Finale they are used soli. Only one 
serious criticism must be made of this recording, 
and that is to enquire how on earth Beecham 
could have agreed to omit the first Minuet 
entirely (replacing it by the second) and 
interpolate between the Allegretto and the 
Finale, instead of the second Minuet, a Minuet 
from a totally different Divertimento, written 
five years later in a much maturer style, and in 
quite the wrong key. L.S. 
Royal Philharmonic Orchestra (Beecham), 

Leonard Rubens (solo viola), Paul 
Tortelier (solo violoncello): Don Quix- 
ote, Op. 35 (Richard Strauss). H.M.V. 
DB6796-800 (12 in,, 43s. 1$d.). Auto. 
DB9357-61. 


That Beecham’s vigour is no way diminished 
as his 7oth birthday approaches will be evident 
to anyone who listens to this performance of 
Don Quixote, one of Strauss’s best tone-poems, 
if never among his most popular. Yet this is 
at the same time a penetrating and mature 
performance, and the sensational moments in 
the score have been toned down into a wider 
perspective so that their importance is never 
exaggerated: it is the broad lines of the work 
which Beecham here makes so clear, stressing 
the structural logic; and it is this grasp of 
proportions, coupled with a lively ear for 
detail, that makes this an outstanding inter- 
pretation. 


Don Quixote was written in 1897, after most 
of the tone-poems except Ein Heldenleben, and 
is scored for a large orchestra including triple 
woodwind, six horns and a much-discussed 
wind-machine which in performance is wisely 
directed to remain out of sight of the audience. 
The work is cast in the form of an Introduction, 
Theme and ten Variations, and Finale ; each 
section depicts some episode in the story, and 
the score owes as much to Strauss’s masterly 
suggestion of character as to his almost pictorial 
realism. Comparison with Elgar’s Falstaff 
(written twenty years later) is inevitable, 
though the two works are quite dissimilar in 
form ; and it must be confessed that, for all 
Strauss’s brilliance of technique, a knowledge 
of the programme of the work is far more 
essential to its understanding than is the case 
with the Elgar, which despite its character- 
drawing can be quite successfully accepted as 
absolute music. The following are the main 
lines of the Strauss story : 

The Introduction shows Quixote as a man of 
imaginative character whose brain is gradually 
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turned by excessive reading of romances of 
chivalry until he is deluded into taking up 
arms himself and setting forth as a knight 
errant. Theme: Don Quixote, knight of the 
mournful countenance (characterised by the 
solo ’cello) and Sancho Panza (bass-clarinet in 
unison with tenor-tuba, then solo viola). 
Variation 1: Dulcinea and the attack on the 
windmills. Variation 2: The adventure of 
the flock of sheep. Variation 3: Sancho’s 
proverbs, comments, questions and demands ; 
Quixote’s instructions, appeasements, and 
promises. Variation 4: Quixote mistakes a 
figure of the Virgin being carried in a proces- 
sion for a lady being abducted. Variation 5: 
Quixote’s moonlight vigil over his armour. 
Variation 6: The enchantment of Dulcinea 
from an ideal vision to the round-faced flat- 
nosed country girl. Variation 7: The magic 
horse which Quixote thinks is flying through 
the air. Variation 8: Quixote and Sancho, 
in danger of their boat being crushed in a 
mill-wheel, are tumbled into the water and 
saved by the miller’s men. Variation 9: 
Quixote attacks two monks, mistaking them for 
sorcerers. Variation 10: He is defeated in 
combat with a friend who wishes to save him 
from further embarrassment, arid he promises 
to return home. Finale: On his death-bed, 
Quixote looks back over his life: his delusions 
disappear, and only the noble-hearted idealist 
is left. 

The tone and balance of this recording are 
in general extremely good, and nearly all the 
detail is admirable, though Variation 7 is less 
clear than in the old Strauss set, the clarinet 
and oboe are too near the mike in Variation 4, 
and soft cymbal clashes tend to be over- 
recorded. The warmth and beauty of 
Tortelier’s tone and the nobility of his style 
are fully worthy of the high level of this 
performance—the' Finale, in particular, is 
overwhelmingly moving. It is a pity that the 
last two chords could not be ff, as —_ 


Royal Opera House Orchestra, Covent 
Garden (Rignold): Mam/’zelle Angot- 
Ballet Suite, Act 2 (Lecocq, arr. Gordon 
Jacob). H.M.V.C3845-6 (12 in., 11s. 6d.). 


A delicious packet of sweetmeats, all 
opulently recorded. It is tip-toe stuff, amusing 
even when making occasional portentous 
gestures. Though the airs are so far from our 
age, many will seem to recognise an old friend 
in the first tune of side 2: so many have 
“ lifted ’’ it since 1872. 

The items are Introduction, Galop, Waltz, 
The Chase, Adagio, Finale. Alas, my metro- 
politan days did not begin until this mam/’zelle’s 
were long over. Lecocq (1832-1918), whom we 
may consider as Offenbach’s fit follower, 
wrote about her (Brussels: a 500-night run: 
London, 1873, in more than one version). 
Now we have a presumably re-scored form ; 
I know not the original. Lecocq used to 
delight in Bach’s exquisite sense of colour, and 
to translate some of his cantatas into French. 
I should like to know what his own colour- 
sense was like. Dr. Jacob is a renowned expert, 
who has written text-books on orchestration, 


. and done some pretty and some massive work 


in that line. He makes full use of the sprightly 
strings (which are distinctively bowed, we can 
hear: always a good point). The wind is of 
course dainty. 

We badly need a good critical book on light 
opera, operetta, and musical comedy. Scarcely 
any history mentions men like Lecocq. If we 
were to study the best French styles we should 
realise far better how much more English 
composers such as Sullivan owed to their 
teaching. The style-influence lasted down 
through our comparable light opera into the 
best period of musical comedy, which ended, 
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This unsolicited Testimonial from Mr. Kenneth W. Speed 
must be of Vital Importance to all Gramophone Users 
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= Sve I recently purchased one of your Rimington Jewel Needles, and 
after having used it most extensively, I am completely amazed at the results I have 
noticed from my gramophone records. In all the records that I have used the needle on, 
I was suddenly made aware of new beauties which heretofore I had unsuspected. It 
was as though the records had been dead for many years and then suddenly brought to 
life. The transformation which took place was simply terrific, and I for one am most 
grateful that at long last my vast library of records are now living characters, imbued 
with new life and possessing such qualities of beauty that I now feel that I am really 
hearing and listening to them for the first time. 

Prior to purchasing the needle, I bought the Beethoven “‘ Choral Symphony” and 
the Decca “‘ St. Matthew Passion” at the time I was using the mmiature type 
lightweight needles, and frankly I was very disappointed. 

The last movement of the “ Choral” sounded horribly distorted, especially as the choral 
writing 1s in such a high key, but when I played the full symphony with your needle, the 
performance was electrifying. The voices were completely free from distortion, and the inner 
parts of the choral writing were beautifully and magnificently brought out. The same result 
I noticed with the Bach, and the two performances became those of impeccable beauty. 

Words fail me as to the potentialities of music in the home if this needle were to 
be adopted by all those connoisseurs of recorded music, and many of my friends have 
now come to realise how much they are missing from their records when they compare 
their reproduction with mine. 

As I am so dependent now on this needle I would be very grateful if you would 
send me an additional one (for lightweight pick-up) so that in case of an emergency 
I can easily be uninconvemenced. (I enclose cheque for 10/-.) 

Looking forward to receiving my duplicate needle in due course, and thanking you again for 
making my leisure time so awe-inspiring. , 

Yours faithfully 


Fenmeth | MW Seed, 
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TRADE ENQUIRIES 
= INVITED 


Gerrard 1171 
Welbeck 4696 








PAUL KLETZKI 
and the Philharmonia Orchestra 


The Flying Dutchman—Overture— Wagner. 
Three Parts: 4th side. Lohengrin—Prelude to 
Act 3— Wagner - - - - LX1160-6/ 


SCHNEIDERHAN QUARTET 
Italian Serenade in G Major— Wolf—LX 1168 


GREGOR PIATIGORSKY (Cello) 
RALPH BERKOWITZ (Piano) 
Adagio in G Minor — Schubert - | 
Three Minuets — Schubert - - Six 1169 


<< 


RAOUL JOBIN 
with Orchestré National du Théatre de l’Opéra- " 
Comique conducted by André Cluytens . 


be armen — Bizet— Act 2. La Fleur que ta 
m’avais Jetee: Werther — Massenet— Act j 
2. J’aurais sur ma poitrine - - LX 11715 
a 


LILY PONS 
with Orchestra conducted by Andre Kostelanetz 
Blue Danube Waltz — Strauss. The Maids of 
Cadiz — Delibes. (Both in French) LX 1170 


ELISABETH SCHWARZKOPF 

Piano accompaniment Karl Hudez 
Seligkeit: Die Forelle 
Schubert LB 7 
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HUDDERSFIELD CHORAL SOCIETY 
with the Liverpool Philharmonic Orchestra & Organ 
conducted by Sir Malcolm Sargent 
Hallelujah ! Chorus ; All we like sheep have 
gone astray ; Lift up your heads ; For unto us 
a Child is born. (All from “ Messiah ** — 
Handel) © = = © © += DX 1556-57 


ISOBEL BAILLIE 


with the London Symphony Orchestra conducted by 
Sir Malcolm Sargent 


Judas Maccabeus — Handel — Recit and 
Aria: “From Mighty Kings.” - DX 1559 


CYRIL SMITH - PHYLLIS SELLICK 


** Scaramouche ” — Suite for two pianos — 
Three Parts: 4th side — Jamaican Rumba: 


Mattie Rag - - - - + DX 1554-55 
THE PHILHARMONIA ORCHESTRA 


conducted by Constant Lambert 
Cave Scene —- Mephisto Waltz No. 3 (from 
the Ballet ** Apparitions”’)— Liszt. DX 154% 
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QUEEN’S HALL LIGHT ORCHESTRA 
conducted by Sidney Torch 
Wayfarer’s Song (from film “The Glass 
Mountain’). Wellington Barracks (from 
Suite “Snapshots of London ”)— Haydn 
Wood - = = = - - +» DB 2498 






















Concerto No. 1 zn D Mzunor 
Rudolf Serkin (PIANOFORTE) . 





PITTSBURGH 


Conducted by Fritz 


LX 1162-7 


Auto couplings LX 8655-60 


Is 


ANDRE KOSTELANETZ 
and his Orchestra 
Waltz Dream — Strauss - 


(;old and Silver Waltz — Leher box 1553 


PAUL ROBESON 


John Henry: Water Bov DB 2506 


GEORGES GUETARY 
Clopin Clopant : La Bas (both from the Tom 
Arnold & Emile Littler London Casino Revue 
** Latin Quarter ”’) - DB 2513 


DANNY KAYE 
One life to live (from “* Lady in the Dark’”’) 
Let’s not talk about Love (from “ Let’s 
faceit”)-- - - - - = + DB2512 


COLUMBIA 


GRAPHOPHON 


nith the 


SYMPHONY 


Rezner 


* 


FRANK SINATRA 


While the Angelus was ringing; When is 
sometime (from “A Yankee at King Arthur's 


Court”) - - - DB 2507 
BILL JOHNSON 


by permission of Emile Littler 


Lonely Shepherd: Suvla Bay - DB 2509 
DORIS DAY & BUDDY CLARK 


Powder vour face with sunshine 
BUDDY CLARK 

I'd rather be wrong than be sorry 
PETER YORKE 


and his Concert Orchestra 


DB 2508 


Selections from a: film “* It’s Magic (Vocalist 
Steve Conway)—-Two Parts - DB 2510 
KAY KYSER 
and his Orchestra 
In the Market Place of Old Monterey; Little 


SaaS Sie ee - - + FB 3473 
REGINALD DIXON 
Easter Parade Selection - - -« FB 3471 


E COMPANY 





LIMITED. 


ORCHESTRA 


RAY NOBLE 

Serenade (Voc. Buddy Clark) 

Suspicion - - - FB 3475 
HARRY DAVIDSON 

Old Time Dance Series : Tango Faer- 

cmation; Royal Two Step—Medley DX 1558 


VICTOR SILVESTER and his Ballroom Orchestra 
Powder your ~— with Sunshine : 
Helene - - - - - - + FB 3476 


Almost like being in love - FB 347 
The Heather on the Hill - 


VICTOR SILVESTER’S ed for Dancing 
Rosalita: Salvador - - FB 3474 


LOU PREAGER 


and his Orchestra 
You’ re still the only gat in the wortd FB 3472 
The Dreamer- - 


— SPECIAL SWING SERIES — 
BILLIE HOLIDAY 


and her Orchestra 


Long Gone Blues: Am I Blue - DB 251! 
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roughly, with War I. One of the surest proofs 
of our declension is the pass to which native 
musical comedy has come ; and Monckton (to 
name but one ripe practitioner) has been dead 
only a quarter-century. W.R.A. 


Boston Promenade Orchestra (Fiedler): 
Minuet (Bolzoni) ; Minuet from 
Quartet in E, Op. 13, No. 5 (Boccherini). 
H.M.V. Bg745 (10 in., 4s. 8d.). 

This band gets a flavour into its small 
things: there is a creamy texture which _[ 
think marks it out from others. This charm 
exhales from the little minuet by Bolzoni, 
whom I presume to be the modern violinist- 
composer (1841-1919) orchestral leader in 
several cities: latterly, head of the Turin 
Musical Institute, writer of operas, symphony, 
chamber music, etc. It is a sweet fragment. 
The other familiar piece is taken much faster 
than usual: 110 seems flippant. W.R.A. 


Philharmonia Orchestra (Kletzki): The 
Flying Dutchman — Overture and 
Lohe —Prelude to Act 3 (Wagner). 
Columbia LX1160-1 (12 in., 17s. 3d.). 

Score: Hawkes, Eulenburg. 


A first-class recording in the fullest terms of 
to-day’s refulgence ; on the right machine it 
should convince completely, by immense 
vehemence, always within the ear’s reasonable 
acceptance, by the purity of the solo tone, the 
brass’s sonority, the strings’ virility, and a good 
resilience in all. There is a sense of drama, 
urgency, pressing on, that I like, in this, one 
of the best of the early personal documents by 
Wagner, in which we have his so vivid im- 
pressions of adventures by sea, as well as a 
manifestation of the ever-persisting passion for 
salvation, which pursued him all his life. 

W.R.A. 


Rudolf Serkin (piano), Pittsburgh Sym- 
phony Orchestra (Fritz Reiner): Con- 
certo No. 1: in D minor, Op. 15 
(Brahms). Columbia LX1162-7 (12 in., 
51s. gd.). Auto. LX8655-60. 

Score: Eulenburg. 

A rich recording, especially pleasing in the 
slow movement. In this respect the set seems 
(by the report of memory) to equal, and I 
should say surpass, the Curzon (Decca) set ; 
the orchestral product (i.e. playing, not record- 
ing) is superior to that, and the only recording 
that I would like to hear against this is Back- 
haus’s ;_ he, like Serkin, is an admired classical 
player. I find Serkin a wee bit dry-toned 
nowadays. In the article of orchestral subtlety, 
interplay, and balance between the parts, I 
doubt whether this will be beaten by any other 
we now have: but without hearing the Back- 
haus again, I would reserve final judgment. 
The Schnabel interpretation I do not much 
care for. 

I wonder if Serkin is quite the man for the 
Gothic aspect of the first movement, with, we 
may think, something of Brahms’ fears and 
grief for Clara Schumann. The slow movement 
impresses me deeply, in this recording. We 
remember that over the melody at the be- 
ginning, Brahms had written “‘ Benedictus qui 
venit in nomine Domini.’’ The mind runs to 
Bach, for comparable distinction. There is a 
shining clarity about the orchestral tone here 
(e.g. opening of side 8): the leisurely ripeness 
of a great spirit. Resistance, resignation ; and 
in the finale what ? A young man’s hopes for 
life. ‘The light tone and the crisp virility of the 
reading here are excellent: I don’t expect a 
better spirit anywhere, and. the whole is grandly 
concluded, in a style that would be difficult 
to surpass: Brahms. waving goodwill, in that 
final horn arpeggio (after the piano trill), 
which echoes the first notes of the concerto: 


onward and upward, .despite all fears. W.R.A. 
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London Philharmonic Orchestra (Krauss) : 
Tod uid Verklirung, Op. 24 (R. 
Strauss). Decca AK1892-4 (12 in., 
20s. 4d.). 


Strauss certainly comes off well this month, 
with excellent recordings of two of his less 
universally-familiar tone-poems. The previous 
version of each was getting old, and in each case 
the present interpreter is notably sympathetic to 
Strauss’s music—Beecham in Don Quixote, 
Krauss in Death and Transfiguration. ‘Krauss in 
particular is a Strauss specialist: his perform- 
ances of Rosenkavalier at pre-war Salzburg 
Festivals will be remembered by many listeners, 
and he was the conductor at the first perform- 
ances of both Arabella and Friedenstag. 

Death and Transfiguration is less episodic and 
programmatic than most of Strauss’s tone- 
poems, and—perhaps because of this—is the 
best constructed formally: there is indeed a 
poem which is prefixed to the score, but I 
understand that this was a later addition (like 
Liszt’s hauling-in of Lamartine to Les Préludes) . 
According to this, however, a man lies dying 
in a darkened room ; at first quict, he later 
struggles between life and death, and in his 
mind goes over his unrealised ambitions ; 
finally from heaven he receives the blessings of 
redemption from the world and cf trans- 
figuration. Strauss’s music is for the most part 
significant in inverse ratio to his striving after 
effect: the very simplicity of most of his 
material strengthens its impact, and it is only 
in the grandiose “ transfiguration’’ theme 
(24 inches in on side 5) that we feel a certain 
dissatisfaction with the nobility of Strauss’s 
conception. An unkind critic has perfectly 
characterised the “ transfiguration’’ theme as 
“like a giraffe looking over a fence.” 

This recording by Clemens Krauss and the 
L.P.O. is a most sensitive and artistic perform- 
ance, and the sheer beauty of the orchestral 
playing is a delight. At all levels of dynamics 
the tone reproduction remains faithful: listen 
for example to side 1, with its woodwind and 
violin solos in just the right proportions, 
without any suggestion of boosting up any 
entries. All the recorded detail is admirably 
clear, and there is in general an authentic 
concert-hall atmosphere about the performance 
which is a refreshing change after the numerous 
recordings in barns or cigar-boxes which we 
have to suffer. 
little more timmpani in the solos near the begin- 
ning, and on my copies there are patches of 
poor surface on sides 1 and 6, but otherwise I 
find this set most satisfying technically as well 
as musically. L.S. 


London Symphony Orchestra (Krips) : 
Symphony No. 6 in C major (Schubert). 
Decca AK2119-22 (12 in., 27s. 4d.). 


Even the most thorough-going Schubert 
apologist has to admit that the Sixth Symphony 
—written ‘in 1818 for an amateur society— 
though conceived on fairly broad lines, is too 
naive both in content and in form to be counted 
one of his successes: it shows him still con- 
solidating his: own style and as yet betraying 
the influences of Haydn, Beethoven (the 
Scherzo inescapably recalls that of Beethoven’s 
First Symphony) and Rossini (as in the rather 
trivial march-theme in the Finale). = The 
melodic invention is often—strangely for 
Schubert—remarkably undistinguished, and 
neither the opening theme of the first movement 
proper nor ‘that .of the finale is suitable to 
support the weight of the structure. Never- 
theless the symphony has.a distinct gaiety and 
charm, and there are many characteristically 
Schubertian touches, notably in the Andante 
and the middle section of the Scherzo. 


secures.on the whole a very satis- 


factory . performance: his second movement 


I could have done with a 
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in particular is delightful, and it is good to 
find a conductor who is so sensitive to the 
distinction between p and pp. His tempi, if 


_ very different from those we know from the 


Beecham recording (his Trio of the Scherzo, 
for example, much slower, and his Finale 
much faster), have a definite logic of their own ; 
certainly the last movement—even though it is; 
unlike Beecham’s, uncut—does not seem so 
interminable. He keeps his string tone lively, 
and the general effect is good, although the 
reverberation of the hall is such that, while 
obtaining a_concert-hall atmosphere, we 
narrowly miss some blurring of chord-changes. 
The recording is disappointing: the tone is 
quite good in the lower part of the dynamic 
range, but becomes rough and coarse in forte 
passages (as in the coda to the first movement). 
There is a suggestion of swinging on the last 
chord of the second movement. S 


Philharmonia Orchestra (Lambert) : 
Mephisto Waltz No. 3—Cave Scene 
from Ballet “ Apparitions’ (Liszt, arr. 
Lambert). Columbia DX1560 (12 in., 
5s. gd.). 

Apparitions, one of Frederick Ashton’s most 
successful ballets, was based on a scenario by 
Constant Lambert very similar to the plot of 
Berlioz’s Fantastic Symphouiy; the music was 
arranged by Lambert from the later piano 
works of Liszt, and orchestrated by Gordon 
Jacob; and, of course, Lambert’s third func- 
tion, in those pre-war days, was that of con- 
ductor to the Sadler’s Wells’ Ballet, which 
produced it. Here he revives the music to 
the scene in the cavern—a brilliant orchestra] 
transcription of the very rarely heard Third 
Mephisto Waltz. It accompanies a scene of 
great dramatic tension and of horror, to which 
Liszt’s somewhat startling music contributes a 
vivid atmosphere of its own. Heard away from 
its context, the Waltz (which I believe is not 
elsewhere recorded) is striking for half its 
length, after which the interest declines rather. 
The performance is first-rate, and the record- 
ing (presumably on the new _ increased-fre- 
quency-range system)—there is no other word 
for it—terrific, L.S. 


London Philharmonic Orchestra (Carlo 
Zecchi): La Scala di Seta—Overture 
(Rossini). Decca K212g (12 in., 6s. 10d.) 


An excellent demonstration of the orchestra’s 
colour and flexibilty: the opening string 
power, the rosy wood-wind, the dexterity of the 
soloist ; a tiny out-of-centre string note does 
not worry me. “ Signor Crescendo ’”’ and the 
band are at their tip-toe best—taking the work 
for what it is, a slight one-acter of farcical 
intent which was produced in Rome when 
Rossini was twenty. The final page is splen- 
didly worked: Zecchi has the right touch, we 
can hear. Toye, by the way, noted that 
Rossini was soon afterwards wrongly accused of 
stealing this “crescendo”? idea from his 
contemporary Mosca. W.R.A. 


L’Orchestre de la Société du Conser- 
vatoire de Paris (Miinch) ; Le Rouet 
d’Omphale, Op. 31 (Saint-Saéns). Decca 
K1695 (12in., 6s. 10d.). 

I have enjoyed to the full this comely repre- 
sentation of the old fable. The French orchestra 
seems to strike the score with a particularly 
affectionate finger; its light, deft touch is 
engagingly employed, in a cious, smooth 
recording, wherein the delicacy is a delight: 
that ending would not easily be surpassed, I 
think. Modern recording at times gives a 
shock ; this disc is refined comfort for the ear. 

I have seen it stated that the work was first 
written as a pianoforte piece, but I have never 
seen that score. In its present form it dates 
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from 1871: the first of the four famous sym- 


phonic poems, the last of which (The Youth of 


Hercules) concerns the same hero. Weak 
woman’s allurements triumph over male 
strength, and the spinning-wheel binds all 
together. Here be lessons for us still. As 


penance for crime, Hercules had to be hired 
for three years by the Lydian Queen, working 
among her women. In depicting the story, 
Saint-Saéns was beautifully neat and ingenious. 
For example, even the way the wheel starts is a 
clever bit of manipulation. Omphale’s fascina- 
tions are painted on side 1, and perhaps her 
laugh at the slave, whose groans ascend from 
the bass near the end of that side. There is 
capital “‘ programme ”’ value, after the Lisztian 
model, in these strains. This theme is mocked— 
mark the resemb....°e—in the oboe figuration 
on side 2 (about an inch in). Artistic re- 
capitulation of some of the features follows, the 
theme of fascination being turned into 2/4 
time, which seems to make it less frivolous: is 
she taking pity ? Is Romance rearing its 
beneficent head ? Notice a little violoncello 
touch, not far from the end (along with the 
oboes) which slightly suggests the Hercules 
theme, possibly insinuating itself into the graces 
of his mistress. But perhaps I fable. ‘The 
spinning-wheel, dying away, keeps our minds on 
the main idea—-Web, not Weib. W.R.A. 


INSTRUMENTAL 


Schneiderhan Quartet: Italian Serenade 
in G major (Wolf). Columbia LX1168 
(12 in., 8s. 74d.). 

This is a rhythmically alive performance of 
Wolf’s charming little work but occasionally 
roughly played, with a lack of clarity in the 
inner parts, and some ugly tone from the first 
violin. It is only fair to say that if one turns 
a gramophone ear onto string playing in the 
concert hall there are not a few moments that 
would record, only too faithfully, 
tone that is indeed ugly, but does not assault 
the ear when the eye is also engaged unless 
one is listening consciously in the way described. 

A.R. 


Boyd Neel String Orchestra (Boyd Neel) : 
Concerto Grosso in C minor, = * 
No. 2 (Geminiani). Decca K2124 (12 in., 
6s. 1od.). 

Geminiani (1680-1762) was a pupil of Corelli 
and Scarlatti and a musical conservative with 
leanings towards strict counterpoint. “ He 
enlarged the traditional trio of the Concertino 
to a full string quartet by the addition of viola.”’ 
I have, in duty bound, quoted the musicologists, 
who have nothing much to say in favour of 
this composer, but my ear delighted in this 
clean limbed, if uneventful, music. Like his 
master Geminiani was a fine violinist and knew 
everything about effective string writing so 
that the very sound of his music falls gratefully on 
the ear. And, also, in these ungraceful and ill- 
mannered days these courtly strains are doubly 
welcome. Boyd Neel and his orchestra give a 
warm and beautifully toned performance of the 
music, which is extremely well recorded. 


Phyllis Sellick and Cyril Smith {piano 
duet): Suite for Two Pianos—* Scar- 
amouche” (Milhaud) ; Jamaican 
Rumba and Mattie Rag from “ Two 
Jamaican Street Songs’ (Benjamin). 
Columbia DX1554-5 (12 in., 11s. 6d.). 

A very lively and brilliantly played recording 
of Milhaud’s popular Suite, with the welcome 
addition of Arthur Benjamin’s two delightful 
pieces, which fit well into this company. The 
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piano tone is good but seems to have been 
recorded in rather a “ dead ”’ studio, but the 
two pianos are very well balanced. The 
evident enjoyment with which the music is 
played made one wish it were possible to see 
this well graced pair at their task. 


Solomon (piano): Sonata in C major, Op. 
2, No. 3 (Beethoven). H.M.V. C€3847-9 
(12 in., 17s. 3d.).. Auto. C'7747-9. 


This issue deserves all the superlatives of 
which one can think. I had not hitherto had 
any special affection for this particular sonata— 
I certainly have many greater favourites among 
the early Beethovens: but Solomon’s perform- 
ance makes me regard this music with an 
altogether new amazement. Here indeed is 
one very great artist interpreting the work of 
another. His playing is in the first place tech- 
nically astonishing, such precision of the fingers, 
such control, such rhythm. In the second place 
che maturity of his interpretative power is such 
as to reveal unsuspected beauties in every 
movement and to give the listener the deepest 
satisfaction. This is Beethoven playing indeed. 
The recorders have played their part with the 
greatest skill and I have never heard better 
piano tone on my gramophone. You may not 
dash to possess an early Beethoven piano 
sonata—but I am sure you will make a great 
mistake if you do not. 

I will only add that it now becomes almost a 
duty for H.M.V. to record this artist in as 
many of the Beethoven sonatas as is possible. 


Dorothea Braus (piano): Variations in 
C major, K265 (Mozart). Decca 
, C16040 (10 in., gs. 73d.). 

These are the variations on the air “‘ Ah! 
vous dirais-je, Maman ’”’ (which is French for 
“‘ Baa, baa, black sheep’”’) and very delightful 
they are, too. Miss Braus plays them with an 
evident gift for the Mozartian style and with the 
right touch of humour. I could wish that the 
theme itself were announced with rather more 
mock pomposity and I should have liked a few 
repeats in several variations. I have no doubt, 
however, that the problem was to get every- 
thing on to two short sides. Yet I think there 
would have been space for the really essential 
repeat, that of at least the first part of the minor 
variation. It is the one and only relief we get 
from C major. But, with a good ee 
this is an attractive performance. 


Ida Haendel (violin), Adela Kotowska, 
(piano): Chant de Roxane from “ Le 
Roi Roger” (Szymanowski-Kochanski) ; 
La vide breve (Falla-Kreisler). Decca 
K1214 (12 in., 6s. 10d 


More arrangements for virtuoso violinists, 
but the Szymanowski aria does make a most 
poetically beautiful piece and is well justified 
especially in a performance which is as poetically 
beautiful as is Miss Haendel’s. And her 
temperament is served by a really impeccable 
techique—here you will hear octaves that are a 
pleasure to listen to, so perfectly assured are 
they. The well-known Falla dance is good but I 
have heard it played with a more arresting fire 
and attack. The recording is all it should be. 

pee 


Isaac Stern (violin), with Orchestra cond. 
Franz Waxman: rweisen, Op. 
20, No. 1 (Sarasate). Columbia LX1156 
(12 in., 8s. 7$d.). 


This performance of the Zigeunerweisen has 
the advantage over Miss Ida Haendel’s of some 
months ago in that it is played with orchestral 
accompaniment. Apart from that there is 
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little to choose between both excellent versions 
Miss Haendel gets perhaps a slightly more 

zigeuner tone from her G string : Mr. Stern 
has possibly a shade more polish in the virtuoso 
finale. Both are served by good recording. But 
the diffsrence of accompaniment is a very big 
one. It is not easy to let oneself be swaved by 
gipsy melodies when a concert grand is pro- 
viding a rather tame background, whereas the 
romantic background of orchestra adds enor- 
mously to the mood of such music as this. With 
no underestimation of Miss Haendel’s playing, 
-I must say that this is the performance to buy. 


jJascha Heifetz (violin), 
(piano): Garden Scene from 
Ado about Nothing ”’ 
and Fiddle (Kroll). 
(12 in., 8s. 74d.). 


Korngold’s incidental music is perilously 
near café music but yet it has conside:a'le 
charm and even some slight distinction. The 
playing, as you may imagine, has infinite charm 
and a very great deal of distinction and this is 
altogether a most fetching performance and 
recording. On the reverse side my advance 
copy, at any rate, has a very bad surface. 
*“ Banjo and Fiddle’?! The title speaks for 


itself—and I know exactly what it says to me. 


Emanuel Bay 
* Much 
(Korngold) ; Banjo 
H.M.V. DB6878 


Wandy Tworek (violin), Esther Vagai.z 
(piano): Djavledans and Myggedans, 
Op. 20, No. 5 (Fini Henriques). Decca 
Cr16019 (10 in., 3s. 74d.). 


What with their butterflies and bumblebees 
our violin virtuosi seem to have a special 
interest in the insect world. Directly I played 
this Myggedans I suspected that here was 
something else of the sort—but what on earth 
was this unpleasant noise supposed to repre- 
sent ? Then I remembered that I had the 
right sort of dictionary in some odd corner of a 
bookshelf . . . A Myg, dear reader, is a Gnat! 
Well, if you like a swarm of gnats dancing 
round you, you might enjoy this record. To 
my mind, the only thing to be said for the 
latter is that it is easier to deal with. The dance 
on the other side is performed by devils— 
rather common little devils. Since even the 
player’s technique is not entirely irreproachable 
—there are some most out-of-tune octaves on 
one side—I cannot find anything whatever to 
say in favour of this record. T.H. 


Jeanne Demessieux (organ): First Move- 
ment from Sonata in A major, Op. 
65, No. 3 (Mendelssohn). Decca K1700 
(12 in., 6s. 10d.). 


This single movement makes a very effective 
piece in itself and, since there is only a not par- 
ticularly strong little Andante to follow, it 
seems a good idea to record it on its own. Miss 
Demessieux, as one would expect from this 
player, phrases the music most intelligently, 
registers with skill and imagination, and builds 
to the climax exceedingly well. The long 
accelerando which forms the middle section of 
the movement is taken to a speed a good deal 
faster than the composer marks but since the 


player’s technique is equal to it and the texture 


is clear, I see nothing against that. The only 
biemish is that in the opening and closing 
sections the top line disappears at times (in the 
third bar on both occasions, for example) and 
it seems a pity that nobody at the recording 
session could notice this and do something 
about it. Is there nobody to spot something so 
obvious ? Did Miss Demessieux not hear the 
recording when she made it? Was there no 
time to re-record ? Why are we offered some- 
thing so carelessly done ? T.H. 
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Joe Brogan 


walked into Rimingtons. ‘‘I want to talk to you, Fred,’’ he said in his quiet voice. 
“*T have just completed my new recordings of Maggie Teyte and a wonderful new 
mezzo-soprano I have discovered—Miss Lorri Lail. 1 am really excited about these 
new recordings of mine, Fred,’’ he continued, “‘ and | have come to you because | 
feel that you are the man to handle them for me in this country.’’ I was delighted 
at this splendid compliment that Joe Brogan had paid me, for Joe Brogan is perhaps 
the greatest Individualist in the Gramophone industry in the world. His business, 
‘“ The Gramophone Shop ’”’ in New York, is the best- known and _ best-conducted meu 
mart in America. Joe Brogan had come to me fresh from his tour of the Continent, 
where he had been to explore and discover opportunities, to create unique recordings 
for the Music Lover; for Joe has sound judgment and shows a fine discrimination in 
music and artists, and he delights in Furopean culture and his visits to this shrine 
of his worship. 





‘"I have discovered some new songs of Wagner. Just wait till you hear Miss Lorri 
Lail sing them! And won’t you enjoy selling these records from Rimingtons? I am 
so happy for you to have them, Fred. His Master’s Voice recorded them for me.”’ 
That is Joe Brogan. Like all lovers of beauty, his material gain fades before the 
impulse of his generous heart. He produces these unique recordings so that others 
may share in his dreams and achievements, and that is a fine sentiment. Mr. Fred 
Gaisberg, a name many will remember because of his book, ‘* Music on Record,’ 
published by Robert Hale, and because of his long association with His Master’s Veins 
as their Artists’ Manager from those early golden days of Patti, Tetrazzini, Melba and 
Caruso, etc., says that in his nature Joe is the reflection of the music he loves. It is 
therefore of special pleasure for me to write of Joe Brogan, and may I say that I feel 
singularly honoured that he should have made it possible for me to do so, by bringing 
me these new recordings. 
acquiring the new Maggie Teyte and Lorri Lail records because Joe Brogan walked 
into Rimingtons. FRED SMITH 


MAGGIE TEYTE (b) Schlachigesang- Marsch (Klopstock), sung 
Claude Debussy—JLa Letire FPelleas et in German. Millicent Silver (Harpsichord). 


Melisande, Aci /., Scene 2: Tu ne sais pas 
Chr. W. Gluck—Einem Bach der Fliesst ; 
pourquoi ; Il faut que je m’e’longre. Act 4, Arie aus den “ Pilgremen von Mekka”’ 


Scene 4, Sung in French. (Klopstock), sung in German 
Gerald Moore at the Piano. Millicent Silver (Harpsichord). 


Liszt—Oh! Quand je dors (Hugo), sung 
in French. Gerald Moore at the Piano. 


LORRI LAIL 


Richard Wagner— Der Tannenbaum(Von 
Scheurlin), sung in German. 


And you, Readers, will have the opportunity in April of 





Ravel—Le Martin-Pecheur ( Jules Renard). 
D’ Anne jouant del’ espinette(Clement Marot) 
Faure—La lune blanche luit dans les bois 
(Verlaine). (La Bonne Chanson, Op. 61, 
No. 3). j’ai presque peur, en verite (Ver- 
laine). (LaBonne Chanson, Op. 61, No. 5). 
Sung in French. Gerald Moore at the re. 
Reynaldo} Hahn — L’Adieu, from “ Mo- 
zart’’—Sacha Guitry, sung in French. 

Etre Adore, from “‘ Mozart ’’—Sacha Guitry 
sung in French. Gerald Moore at the Piano. 
Tschaikovsky— Les Larmes (Blanchecotfe) 
sung in French. 


Dors Mon — (Author unknown), sung 
in French. Gerald Moore at the piano. 
Richard Wagner— Mignonne (Ronsard). 
sung in French. Attente (Victor Hugo), 
sung in French. Gerald Moore at the piano, 
Chr. W. Gluck— Die Sommernacht (Klop- 
stock), sung in German. 

Die Fruhen Graber (Klopstock), sung in 
German. Millicent Silver (Harpsichord). 
Chr.W. Gluck— Die Neigung (Klopstock), 
sung in German. 

(a) Der Jungling, sung in Germar. 


The records will be ready about April 13th. 


Robert Franz—Abends, Op. 16, No. 4 
(Eichendorff), sung in German. 
Gerald Moore at the Piano. 


Robert Franz—(a) Das Macht das 
Dunkelgrune Laub (Roquette), Op. 20, No. 5. 
(b) Die Helle Sonne Leuchtet (Mirza- 
Schaffy), Op. 42, No. 2. Sung in German. 
(a) Standchen, Op. 17, No. 2 (Osterwald). 
(6) Die Blauen Fruhlingsaugen, Op. 20, 

No. 1 (Heine). Sung in German. 
Gerald Moore at the Piano. 


A full announcement stating price of Albums and booklet will be made in the May issue of The Gramophone. 


Exclusive selling rights in Great Britain are held by 
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Best news in years for record enthusiasts is the portabie Y 
IM RAK. Holds 50 records, 10 in. and 12 in., yet 

requires little more space than a medium-sized table 

lamp. Every record easy to get at. Every division %) 
individually numbered. Records held firmly in % 

position by resilient sprung steel divisions, 





specially covered with plastic material, and ~ 
each record cushioned at points of contact. AN 
And as your record library grows you can Q) 
add on new racks just like a unit book ° 
case. Ina wide choice of gay colours ww 
at 25/6 plus purchase tax. Optiona/ al 
plastic cover 7/9 plus purchase tax w 
From the makers of the famous IM Needies comes this new design in record 
Py carrying cases. Styled in the modern manner from finest sheet metal for longer 


life and extra protection. Available in a wide choice of smart colours andJZin two 


Q) sizes to hold 25 or 50 12-inch records. Fitted with piano-type hinged lid, sturdy strap 
\ handle and twin snap locks. An index card and gummed index labels for records are supplied 
q) with each case. Prices 35/- (25 records) and 42/- (50 records) plus purchase tax. : 
; 





° | 


ALFRED IMHOF LIMITED, 112-116 NEW OXFORD STREET, LONDON, W.C.! TEL, MUSEUM 7878 
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Bernard Shore (viola), Gerald Moore 

(piano): Allegro (Fiocco, arr. Shore) : 

onia from “ Cantata No. 156’ (Bach, 

arr. Shore). H.M.V. Bg751 (10 in., 
4s. 8d.). Educational Section. 


Fiocco’s Allegro would not seem to be the 
ideal piece to translate from violin to viola but 
Mr. Shore brings it off with brilliance and 
shows what a viola can do in the way of quick 
movement. The Bach piece is played with 
most beautiful tone and phrasing and the only 
danger I can see in this educational recording 
is that it may lead the innocent to imagine that 
all viola players can make so lovely a sound ! 
What would be really interesting and instructive 
would be to have a record of the sinfonia 
played by a cellist for side-by-side comparison. 
That would indeed test the student’s ear. This, 
by the way, is the third of these educational 
records to be made by Bernard Shore and 
Gerald Moore (the earlier ones appeared in 
November, 1947) but the playing of the Bach 
piece, in particular, makes this present one 
something that many will like to possess purely 
for their musical pleasure. T.H. 


OPERATIC AND SONGS 


Anton Dermota (tenor), New Symphony 
Orchestra (Krips): Dies Bildnis ist 
bezaubernd schén from “ Die Zauber- 
fidte’?; Dalla sua pace from “ Don 
Giovanni”? (Mozart). Decca Ka2i25 
(12 in., 6s. 10d.). 


What an uncertain thing recording is! Mr. 
Dermota sings “ Dalla sua pace”’ beautifully : 
he achieves a true legato, excellent control, a 
sense of quietness and tenderness, and makes a 
really lovely thing of the reprise, and in all this 
he is very well accompanied by the orchestra. 
But in “ Dies Bildnis’’ his voice sounds too 
forward and the sense of intimacy and ease in 
the other aria are not present in the same 
degree. The orchestral accompaniment is 
again excellent, but the horns are too faintly 
recorded. 


Zinka Milanov (soprano) with Orchestra, 
cond. Frieder Weissmann: Recit. : Sedizio 
se voci; Cavatina: Casta diva from 
* Norma,”’ Act 1, with chorus (Bellini) ; 
Recit.: Vanne, lasciami; Aria: D’amor 
sull’ ali rosee from “ Il Trovatore,’’ Act 
4 (Verdi). Sung in Italian. H.M.V. 
DB6877 (12 in., 8s. 7$d.). 


This is neither the recitative nor the aria as 
Bellini: wrote them, but merely a cut version of 
both. Zinka Milanov has a voice of thrilling 
quality and something of the grand style but, 
as Virgil Thompson truly said in his notice of 
the performance of ‘“‘ Norma” at the Metro- 
politan New York, in which she sang, “ the 
bravura style ‘cannot be produced by mere 
courage without skill.”” Miss Milanov shows 
clearly, in both these arias, that she is over- 
confident and under-exercised and with so fine 
a voice it is sad that she has not undergone the 
necessary, if arduous, training. The phrases 
of the recitative before “ Casta diva”’ ring out 
finely and with nobility, but the aria soon 
betrays a lack of discipline and the florid 
phrases are poorly shaped. A rather indefinite 
chorus enters at the appropriate moment. The 
cadence at the end of the aria from “Il 
Trovatore ”’ is another indication of indiscipline 
and in this aria there is also some ugly rever- 
beration. 

Collectors of operatic sopranos, however, 
should not fail to hear this record for, with all 
its faults, hecoatahs is an element of greatness in the 
singing. - A.R. 
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Ferruccio Tagliavini (tenor) with Orchesira, 
cond. Jean Paul Morel: Recit.: Instant 
Charmant ; Aria: En fermant les yeux 
from ‘ Manon,”’ Act 2; Pourquoi me 
réveiller ? from ‘“ Werther,” Act 3 
(Massenet). Sung in French. H.M.V. 
DB6854 (12 in.. 8s. 7$d.). 


This is from every point of view a very poor 
recording. I have rarely heard such an insensi- 
tive accompaniment as the orche.tra plays to 
the aria from “‘ Manon ”’: it is both hurried and 
phrased without any sense of style. Signor 
Tagliavini sings the recitative so it sounds, 
through, clenched teeth, and the aria without 
any tenderness ; and he rushes alarmingly at 
his fences in the “* Werther’”’ aria so that the 
melodic line disintegrates. He shows his 
quality only at the cadence points in the aria, 
which are beautifully done. If this sort of 
haphazard treatment passes for good singing 
today then indeed there is no hope! ‘The 
recording, in itself, is without any merit. A.R. 


Joel Berglund (baritone) with Orchestra, 
cond. Leo Blech: Die Frist ist um ! from 
*“* Der Fliegende Hollander,’”’ Act 1 (Wag- 
ner). Sung in German. H.M.V. DB6378 
(12 in., 8s. 74$d.). 

This is a new name to me but to judge from 
this performance of the Dutchman’s aria from 
Act 1 of the opera it is a voice of which we could 
well hear more. There is a fine quality over the 
whole range and there seems to be intelligence 
behind the singing. The orchestral contri- 
bution to the performance is spoilt by a lack of 
attack: the brass does not come in with the 
smack it so often needs—it just “‘ comes in,”’ in 
fact. Too few conductors and players realise 
the full range there is of how a note or a chord 
can be begun, from the most gradual gentleness 
to the most forceful suddenness. I suspect, 
though, that the trouble here is that the 
accompaniment is played merely by “an 
orchestra,’”” something gathered together for 
the occasion, not over firmly handled by the 
conductor. The recording is good, however, 
and since the singer is of real quality I can 
recommend this performance. 

T.H. 


— Micheau (soprano), L’Orchestre du 
Conservatoire de Paris (Désormiére) : 
Theme and Variations (Proch): Polon- 
aise from “ Mignon’”’ (Thomas). Decca 


K2126 (12 in., 6s. 1od.). 


A lovely voice and most accomplished 
coloratura. ‘Technique, in fact, as remarkable 
as that of all my favourite violinists who dazzle 
me every month with their empty little pieces— 
and these variations are pretty much of equal 
value as music. The performance of the 
Mignon extract is spoilt by a lack of rhythm. 
Somebody should tell Mme. Micheau that a 
Polonaise is a dance and that at least its opening 
phrases need something stronger in the way of 
that most desirable quality—rhythm. The 
orchestral playing and the recording are both 
good. T.H. 


Raoul Jobin (tenor), Orchestré National 
du Theatre de POpéra—Comique 
(André. Cluytens): La fleur que tu 
m/’avais jetée from ‘“ Carmen,” Act 2 
(Bizet) ; Paurais sur ma poitrine from 
** Werther,’ Act 2 (Massenet). Sung in 
French. Columbia LX1171 (12 in., 
8s. 74d.). 


M. Jobin has a fine satisfying tenor voice but 
in his Werther extract he seems unable to 
express his anguish and passion at much less 
strength than a trifle below forte. How effective 
that phrase “ Dieu de bonté”’ in the recitative 
should be (the composer marks it piano) : an 
the contrast of “et maintenant parfois j’ai 
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peur de blasphémer’’ (the composer marks it 
piano) . . . and so on. ‘These quiet moments of 
anguish should be all the more moving ‘from 
their infrequency and I have little patience 
with any artist who so neglects a composer's 
directions. M. Jobiz., in fact, fails to give us all 
that there is to be found in this dramatic 
recitative and aria. In the Flower Song he 
shows us that he can sing more quietly and 
with real beauty but there are still too many 
notes that are too near shouting for my liking. 
Still, it is a fair performance, I much like the 
orchestral playing, and the rccording itself is 
excellent. T.H. 


Elisabeth Schwarzkopf (soprano), Karl 
Hudez (piano): Seligkeit and Die 
Forelle, Op. 32 (Schubert). Sung in 
German. Columbia LB77 (10 in., 5s. gd.) 


The poet of Seligkeit, Ludwig H6ltz, died of 
consumption at the age of twenty-eight and 
there is in the best of Schubert’s twenty-three 
settings of his poems a moving tenderness as if 
the composer had his early death in mind. 
Holtz also wrote Die Mainacht, An die Nachtigall 
and Minnelied of which Brahms made three 
of his finest songs. Schubert also set these, 
and I wish Elisabeth Schwarzkopf had included 
An die Nachtigall—a gem of a song-—and some 
of the other little strophic songs, which un- 
adventurous singers ignore, instead of Die 
Forelle. As it is, one is grateful for Seligkeit, a 
jolly little affair in /andler rhythm, as happy as 
its title and enchantingly sung by Miss 
Schwarzkopf. It is well accompanied but the 
bass chords, in the recording, need a little more 
definition. Somehow Die Forelle disappoints. 
The singer, surprisingly, sounds rather ill-at 
ease, does not give full value to the last 
line, and the recording is rather cloudy. 
But the disc is worth getting for Seligkett alone. 

A.R. 
Pierre Bernac (baritone), Francis Poulenc 
(piano) : Le Soir, Op. 33, No. 2 and Les 
Berceaux, Op. 23, No. 1 (Fauré). Sung 
in French. H.M.V. DArgo7 (10 in.; 

5s. gd.). 

My copy of Le Soir, was, unfortunately, not 
very well centred but I have no reason to think 
the finished disc will be in any way imperfect. 
Norman Suckling, in his book on Fauré, finds 
the song “ one of the most pea ~cful things... 
in all music”’ and though no recording could 
fully convey its beauty much of that peace is 
present and the balance is reasonably good. 

Les Berceaux is more successfully recorded and 
proves most moving. Pierre Bernac sings these 
two songs as only he can and the enunciation 
of the ‘words, the meaning put into them, 
provide a valuable lesson in the art of inter- 
pretation. Le Soir explains itself but I should 
like to quote Mr. Suckling’s translation of 
Les Berceaux so as to enable purchasers of the 
record to derive full benefit from a song which, 
with its affinity to Kingsley’s “‘ Three Fishers,” 
will have a special appeal to English people. 


The great boats down in the harbour 
Swayed by the swelling tide 
Pay little heed to the cradles 
Rocked at the women’s side. 


But soon the day of departure 
Shall come, and women must weep 
While men set forward to venture 
The lure of the unknown deep 


And then the great boats receding 
From the harbour soon lost to sight 
Shall feel that the distant cradles 
Still hold them with unseen might. 


The record label, as in the Schubert record 
reviewed elsewhere, omits the names of the 
poets. This should not be. Sully-Prudhomme 
wrote the words of Les Berceaux, Albert Samain 
those of Le Soir. A.R. 
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Richard Lewis (tenor), Norman Franklin 
(piano): Faery Song trom “ The Im- 
mortal Hour’’ (Rutland Boughton) ; My 
lovely Celia (George Munro). Decca 
M634 (10 in., 4s. 8d.). 


Mr. Lewis gives a very pleasant performance 
of My lovely Celia and the beautiful quality of 
his tone is well reproduced. As “‘ The Immortal 
Hour ”’ is to be revived there will, no doubt, 
be a demand for the Faery Song, and it is a pity 
a harp was not used for the accompaniment 
instead of a piano. Never having shared the 
enthusiasm evoked by the opera I shall only 
say that Mr. Lewis sings the song well, and 
again with beautiful tone. AR. 


Gerard Souzay (baritone), Irene Aitoff 
(piano) Ah ! qui brula d’amour: Pen- 
dant le bal (Tchaikovsky). Decca M633 
(10 in., 4s. 8d.). 


With every new record I am becoming more 
of an admirer of M. Souzay. With his Gounod 
recently he chose some little-known songs and 
sang them most beautifully and here he is 
again with a record which is well worth adding 
to any co'lection. **‘ Ah ! qui brula d’amour ”’ is 
our old friend ** None but the weary heart”’ 
but its performance should make you enjoy 
hearing it again. “‘ Pendant le bal”’ is a little 
gem of quiet lyricism and it is most exquisitely 
sung. Tchaikovsky’s songs are an important 
part of his work but so few are heard today that 
it would be a good deed on Decca’s part to give 
us some more of this composer and this singer. 
His accompanist is admirable and the recording 
is all it should be. T.H. 


Lily Pons (soprano) with Orchestra, cond. 
André Kostelanetz : Blue Danube Waltz. 
Op. 314 (Johann Strauss, Jnr.); Les Filles 
de Cadiz (Delibes). Sung in French. 
Columbia LX1170 (12 in., 8s. 7$d.). 


How well Miss Pons manages to do something 
more than demonstrate the excellence of her 
coloratura! She invests all these things with so 
much charm. I confess I am not a lover of 
vocal waltzes and I did not put the Blue 
Danube on to my turntable with much expecta- 
tion of enjoying myself but I soon had to sur- 
render to this enchanting performance. It is 
difficult to hear what language Miss Pons is 
singing but I do not know that that matters. 
There seems to be more vocal decoration than 
I have ever heard before and there is a long 
cadenza which I do not think Strauss would 
recognise—but who cares? This is a most 
delightful performance. On the reverse side 
the diction comes to life and there is the samx 
irresistible charm. The recordings are bright 
but if you reduce your top a bit you will find 
them excellent. te. B 


Isobel Baillie (soprano), London Symphony 
Orchestra (Sargent): Recit.: O Iet 
eternal honours crown His name ; 
Aria: From mighty Kings He took the 
spoil from “ Jwtas Maccabaeus’”’ (Handel- 
Wood). Columbia DX1559 (12 in., 
5s. gd.). 

I cannot at all hear what this is about. In 
the aria I do not suppose it greatly matters but 
1 should like to be able to catch more of the 
recitative than I do. The recording is on the 
resonant side and this may be largely the 
trouble, though Mi§iss_ Baillie’s diction has 
seldom recorded clearly. Her voice is here as 
lovely as ever, of the greatest clarity and purity. 
The orchestral playing is vigorous and lively, 
so much so that at the end one is left with the 
impression that the orchestra has somehow or 
another got the better of it. I think that this is 
not because the orchestra is too loudly recorded 
but comes rather more from the thickening of 
the orchestral texture in this arrangement. The 
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interludes between the vocal sections sound too 
full and hearty by half. The actual quality of 
the recording is good and all artists concerned 
are obviously doing well but all the same I do 
not find this a very acceptable offering. T.H. 


Marjorie Thomas (contralto), The Phil- 
harmonia Orchestra (Stanford Robin- 
son): Hear my prayer, O Lord and 
Turn Thee to me. No. 3 and 8 from 
“Biblical Songs,” Op. 99 (Dvorak). 
H.M.V. Bg746 (10 in., 4s. 8d.). 

This young contralto makes a second appear- 
ance on records and, very naturally, sings with 
somewhat anxious care these two of Dvorak’s 
lachrymose Biblical Songs. Her tone, well 
suited to the traditions of English oratorio 
singing, is good, her diction excellent: but 
when will English singers learn not to run 
consonants into vowels ? They nearly all do 
this and so one gets “ prayero Lord,”’ “‘ everin,”’ 
and soon. The balance of voice and orchestra 
is excellent and this i: a record which will appeal 
to many. 


Glasgow Orpheus Choir (Roberton): All 
creatures now are merry minded (|. 
Benet) ; O Light of Life (Bach). H.M.V. 
Bg9754 (10 in., 4s. 8d.). 

I wish the Glasgow Orpheus Choir would 
realise that it is a mistake to record in so 
resonant a room. In a slow piece it gives them 
what is sometimes known as “liquid tone”’ 
but at the cost of words: in a quick piece it 
destroys clarity altogether. The present two 
titles suffer from both faults. The Bach chorale 
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is beautiful as sound but I, for one, have no 
patience with choral singing with entirely 
inaudible words, especially in a homophonic 
piece such as this. Benet’s wonderful Oriana 
madrigal can only be described as an over- 
resonant muddle. It is further spoilt by heavy- 
footed accentuation and also by an obvious 
“‘cut-back’’ by the recording engineers at 
“Yon bugle.’ I strongly recommend the 
Cambridge University Madrigal Society’s 
recording (H.M.V. C3739) of this madrigal 
which is well recorded and sung entirely in 
right style. T.H. 


Huddersfield Choral Society (Chorus 
master, H. Bardgett): Liverpool Phil- 
harmonic Orchestra (Sargent) ; Halle- 
lujah Chorus: All we like sheep 
have gone astray—Chorus: Lift up 
your heads—Chorus: For unto us a 
Child is born—Chorus from “‘ Messiah ”’ 
(Handel). Columbia DX1556-7 (12 ins., 
11s. 6d.). 


These choruses are taken from the complete 
recording and are coupled up for the con- 
venience of those who want them on. their 
own. As the whole set was reviewed by W.R.A. 
in the issue of November, 1946, there is no need 
for me to do more than to say that lovers of fine 
choral singing will welcome these excellent 
recordings. As one would expect from so re- 
nowned a chorus, the singing is full in body and 
rich in tone : the orchestral playing is admirable 
—altogether worthy recordings of that branch 
of music in which we in this island are unsur- 
passed. 





BOOK, NEW MUSIC & SCORES 


A Dictionary of Musical Themes, compiled 
by Harold Barlow and Sam Morgenstern 
(Williams & Norgate, 30s.). 

The aim of this book, as is explained in the 
somewhat fulsome prefatory material, is not 
only to list the themes of ‘ ‘virtually every 
important instrumental composition ever 
written ’’ but, by means of an ingenious nota- 
tional index, to make it possible to identify the 
source of any tune. Let it be said at once that 
the first half of the book, containing over 
10,000 themes, is likely to be of considerable 
value as a reference section, for the compilers 
have industriously listed themes liberally (and 
accurately) from a great many works. As 
completeness was obviously impossible, the 
authors took as their main objective the 
recorded catalogue, so that gramophone 
enthusiasts are pretty well catered for. Would 
it be carping to say that, by the side of the 
classical and modern masters, it is a waste of 
space to include works by Drigo, Drdla and 
Thome, and that for an English edition (for 
this is of course an American book) the inclu- 
sion of Bliss and Rawsthorne would be more 
useful than, say, Lecuona, Nevin or William 
Grant Still ? It would have been helpful, also, 
to have had the tempi of the various themes 
marked. 

The second part of the book is much more 
debatable. To identify a theme one has heard, 
one has to jot down the notes as if in the key 
of C and then locate them in a complicated 
alphabetical index. The difficulties seem to 
me to be twofold—first, that this demands a 
much more exact memory of a tune (especially 
a fast tune, or one with repeated notes) than 
most of us possess—and one slip throws the 
whole system out—and secondly, that the 
possibilities of error in enforced transpositions 
are too great—minor or chromatic tunes, for 
example, become very confusing. I have tried 


this index out with friends of varying degrees 
of musicality (including professionals) with, 
I regret to say, not more than 20 per cent 
success. The indexing of musical themes is 
a monstrously difficult task which, despite this 
brave attempt, continues to defy lexicographers. 


L.S. 


From Novello come new prints of two 
Strauss masterpieces, Don Juan, which last 
year had its Diamond Jubilee, and Till (7s. 6d. 
each ; full scores, 63s.). The print in these 
books (about g ins. by 63: a large overcoat 
pocket would take them, but not a jacket pocket) 
is small, but very clear. In the old Eulenburg 
Till, with rather larger print, which I cherish, 
one had to whip the book sideways, at a certain 
place, and there, unprepared for this gymnastic, 
I remember getting lost, at an early hearing— 
probably one of the first I ever had, with a 
score. ‘That must be getting on for half a 
century ago. To handle these magnificent 
writings again brings memories, to one who is 
older than Till, of great performances. 
doubt if anyone did Till better than Sir Henry, 
in hisday. I always thought a parallel humour 
to the rogue’s peeped cheekily out—the Cockney 
in Wood ; maybe there was affection, too. A 
memorable Juan was Frank Bridge’s; he was 
a conductor too little acclaimed. Of memorable 
recordings (chiefly, as such: not necessarily 
comparing readings) I would name Koussevit- 
zky’s Till. I cannot at the moment think of a 
superlative Juan. 

Two new Pocket Scores have been issued by 
Boosey & Hawkes: Mozart—Oboe Concerto in 
C major, K.314, price 5s. and Stravinsky— 
Chant du Rossignol, 7s. 6d. 

W.R.A. 
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MISCELLANEOUS 
AND DANCE sy ouver KiNG 


Getting away to a good start, we have the 
Melachrino Strings playing Diane and 
Faithfully Yours (H.M.V. Bg753). The former 
is especially good, and it is played with a grace 
and dignity which was seldom accorded this 
lovely tune when it first appeared early in 1928. 
Next, there is a melodic (but unnamed) Scottish 
waltz by the Scottish Country Dance 
Players under John Robertson, bzcked by a 
reel entitled The Duke And Duchess Oj Edinburgh 
(H.M.V. Bg752), although this disc was not 
recorded under the auspices of the Scottish 
Country Dance Society. Col. DX1553 presents 
André Kostelanetz and his Orchestra on top 
of his form in two lush versions of old-world 
waltzes, Gold And Silver and A Waltz Dream, to 
balance which there is the Queen’s Hall 
Light Orchestra playing two modern orches- 
tral cameos— Wellington Barracks, from Haydn 
Wood’s “ Snapshots of London,’ and The 
Wayfarer’s Song from “‘ The Glass Mountain ”’ 
(Col. DB2498). Decca Fg1o1 gives us Robert 
Farnon and his Orchestra playing two very 
good, rather impressionist pieces, Journey Into 
Melody and A Star Is Born ; the latter is particu- 
larly pleasing, featuring a nice oboe passage, 
and another Decca (Fg091) is by Charles 
Shadwell and the B.B.C. Variety Orchestra 
(made some time ago, doubtless, but nonetheless 
welcome) in two of those clever “ special 
arrangements’ which used to characterize 
1.T.M.A.—Ten Green Bottles, arranged by 
Ronald Hanmer, and Baa-Baa, Black Sheep, 
arranged by Peter Yorke. The latter’s own 
Concert Orchestra have done a good job of 
work with an ornamental selection of the best 
songs from “It’s Magic,’’ on Col. DB2510, 
which is made all the better by the vocal re- 
frains, apparently considered necessary even 
with an erchestra of this type, being sung by 
none other than Steve Conway. I have also 
received four 12-inch Decca records. These are 
a selection in four parts of songs and music from 
‘The Good Road ”’ by a cast and orchestra of 
His Majesty’s Theatre, London (AK2115/6), 
and a further four sides on AKa2117/8, by 
Louis Levy and his Concert Orchestra, of 
melodies by George Gershwin. These follow 
the usual lines of such a selection, including 
such well-worn numbers as J Got Rhythm, 
Swanee, and Love Walked In; one disc would 
have been enough for this type of work, I feel. 
Gershwin @ la Levy for nearly quarter of an 
hour is a bit heavy going! 


Instrumental and Novelty 


Once upon a time, there was an American 
drummer named Spike Jones, who, with his 
band called the City Slickers, made a great 
name for himself by his screwy versions of 
popular songs, old and new. Ah, but that was 
long ago, and now, this month as ever was, all 
he can do is indulge in a spot of shameless 
self-advertisement in Macnamara’s Band (H.M.V. 
BD1241), which is backed by Ya Wanna Buy A 
Bunny ? which features an American child 
unable to grasp the elements of the facts of life. 
Much funnier, and quite a lot slicker, is Tex 
Williams and his Western Caravan in Suspi- 
clon, Which employs a clever use of Capitol’s 
famous echo-chamber (Cap. CL13065), and a 
parody of Phil Harris called That’s What J 
Like About The West. Phil himself comes up 
again with another chapter on life in the 
gambling saloons of the South on H.M.V. 
8D1239, Loaded Pistols, Loaded Dice, and an 


amusing piece of bathos, Now You've Gone And 
Hurt My Southern Pride. 

It seems a long time since we heard anything 
of George Scott-Wood, but he has recorded 
two of his own pieces on the piano on Parlo. 
R3188. The titles are London Caprice and Sere- 
nade To Evening, and they are just as pleasing 
as they sound. Jack Simpson and his Sextet 
do what they can with two rather unimpressive 
tunes on Parlo. F2346, How Can You Buy 
Killarney? and I’d Give The World To You, 
Sweetheart, but Mantovani reappears as a 
violin soloist, sharing top billing with Harold 
Smart at the organ of the State, Kilburn, in 
two delicious morceaux, the Intermezzo from 
“Escape To Happiness,’ and Worth Star 
(Decca Fgog2), though I would have liked a 
little more of the organ. Reginald Dixon has 
another full-throated organ medley on Col. 
FB3471, a symposium of the principal tunes 
from Fred Astaire’s new film ‘“‘ Easter Parade,”’ 





THE MONTH’S CHOICE 


— Strings : Diane (H.M.V. 

9753)- 

Robert Farnon Orch. : A Star is Born 
(Decca Fg101). 

Henry Blair: Sparky's Magic Piano 
(Cap. CL13062/4). 

Tommy dley Memorial Choir : 
The Long Day Closes \H.M.V. C3844). 

Tex Williams : Suspicion (Cap. 
CL13065). 

Denny Dennis : Blue Shadows on the 
Trail (Decca Fg107). 

Joy Nichols and Benny Lee : Ah Tra- 
La-La-La, Your Kiss (Decca F9105). 

jan Corduwener Quartet : Vibrafox 
‘(Decca C16064). 











while Ethel Smith on her electric organ plays 
Blame It On The Samba from ‘‘ Melody Time ”’ 
and Brazil (Bruns. 04048), -with the Bando 
Carioca, played (as one critic wrote) like 
toothpaste being squirted from a tube. The 
last record in this section is a curious collection 
of popular songs of the twenties by Roland 
Peachey and his Hawaiian Orchestra (Decca 
F9098), which is not the best medium for 
playing such numbers as Roses Of Picardy, 
Under The Roofs Of Paris, Linger Awhile, I Love 
You and Lover, Come Back To Me. 


Dance 


The dance records this time have hardly set 
up a record for originality, with the possible 
exception of Parlo. F2349, whereon Jan 
Wildeman and his Quintet (trumpet, clarinet, 
accordion, piano, bass and drums) play Until and 
Heaven in Your Smile unpretentiously and with 
charm. It should be clear by now to most of 
the readers of this column that I have no love 
for “‘ bop”’ (or should I say I haven’t learned 
to appreciate it yet ?); the R.Z. record this 
month is all the harder to listen to and criticize 
for this reason. MRg3818 is by the Jive 
Bombers, who won second prize in the Melody 
Maker All-Britain Dance Band Championship, 
1948. I often wonder why bands of this type 
choose Tea for Two as a means of expressing 
themselves, but here is yet another —ultra- 
modern—version of it, paired with IJnterlude— 
not Stan Kenton’s lovely piece, but sub-titled 
Night in Tunisia, and composed (if bop is com- 
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posed and not improvised) by Dizzy Gillespie 
himself. All I will say is that it closely follows 
the American bop pattern. But if this record is 
modern, Parlo. F2350 is extremely old-fashioned. 
It is a resurrection of Harry Roy’s 1934 
versions of Temptation Rag and Twelfth Street Rag. 
If we must have records as old as this, could 
we not have some that have improved with 
keeping ? I could suggest many—the Claude 
Thornhills referred to in a previous article, for 
example. 


Vaughn Monroe on H.M.V. BD5o040 
plays and sings Jf I could be the Sweetheart of a 
Girl Like You (more or less the same tune as 
I'd Love to Live in Loveland, etc.) and Blue 
Shadows on the Trail, a very good tune from 
** Melody Time,”’ and on Bruns. 04055 we tind 
Russ Morgan in a more cheerful mood than 
usual in Sunflower and Cruising Down the River : 
both are said to be “ with organ,” but | 
couldn’t hear any on the first side. Oscar 
Rabin, his band and vocalists are the latest to 
be attacked by the wanderlust in Faraw:y 
Places (Parlo. F2348), of which there are better, 
non-vocal, versions, and this is coupled with 
You're Still the Only Girl in All the World, also 
recorded by Lou Preager and his Orchestra 
on Col. FB3472, backed by The Dreamer. There 
is not much to choose between these. Decca 
Fo110 is by Ambrose and his Orchestra, in 
quite straightforward versions of Almost Like 
Being in Love and The Heather on the Hill, both 
from ‘“‘ Brigadoon,” and the only other dance 
records to hand are all more or less Latin- 
American. 

Geraldo’s flautist, Philip Goody, gives a 
most creditable rendering of Jungle Fantasy a la 
Morales, but the reverse is that quite ordinary 
samba, Maria from Bohia (Parlo. F2347). The 
same number is available on Bruns. 04053 by 
Enric Madriguera and his Orchestra, with 
Take it Away on the other side. This is quite 
lively. Then there are two by Edmundo 
Ros and his Rumba Band; Decca F9108, 
which is Paraquedista, which is paired with the 
most musical Maharajah of Magador so far (no 
dervish effects !), and Fg109, The Tourist Trade, 
which is a song after the style of Tampico (by 
Stan Kenton), and Run, Run, Run, cheerful and 
philosophical. 


Vocal 


H.M.V. have issued four sides this month 
from “‘ Brigadoon,”’ the new American musical 
comedy, set in Scotland. These are by Ameri- 
can artists making their gramophone bow in 
England, and they have the merit of originality. 
On Bg748 David Brooke and Marion Bell 
sing Almost Like Being in Love and The Heather 
on the Hill, and on Bg749, David Brooke alone 
sings There But for You Go I, with Lee Sullivan 
pleading Come to Me, Bend to Me on the reverse. 
In more serious vein, there is Col. DB2506, 
Paul Robeson in two Negro songs, Water Boy, 
the famous convict song, and John Henry, and | 
must commend to everyone who likes good 
choral music H.M.V. C3844, which is The Long 
Day Closes by Sullivan, and God Be in My Head, 
by Walford Davies. These lovely works are 
sung by the Tommy Handley Memorial 
Choir under Leslie Woodgate, unaccom- 
panied ; the choir includes such famous names 
as Norman Allin, Webster Booth, Parry 
Jones and Dennis Noble, and as the last 
notes of the second side die away, Charles 
Smart at the organ plays Walford Davies 
Solemn Melody to round off a delightful record, 
whereon the diction is perfect and the execution 
everything that anyone could desire. Profits 
from the sales are to go to the National Asso- 
ciation of Girls’ Clubs and Mixed Clubs, and 
the National Association of Boys’ Clubs, jointly. 
Mention of diction prompts me to refer again 


to that of the Luton Girls’ Choir, who, 








on Parlo. E11464 sing “© / aster Hymn from 
“ Cavalleria Rusticanz, “ ‘a choral arrange- 
ment of The Blue Da0¢y"®% it is very difficult 
to follow owing to the.“2tk of clarity of the 
diction. 

Turning to the !*f?.ter side once more, we find 
Perry Como avg < loud chorus singing Blue 
Room and With ging in My Heart—but oh! so 
slowly! (H.M.@ BD1240). Denny Dennis, 
on the other d, merits the highest praise for 
his record of Blue Shadows on the Trail and Santa 
Catalina (Decca F9107), which is uncannily 
Bing-like. Dick Haymes (Bruns. 04061), 
Frank Sinatra (Col. DB2507) and Margaret 
Whiting (Cap. CL13061) have all recorded 
that charming song While the Angelus was Ringing. 
The two men toss up for the best version, but 
Miss Whiting scores with a good novelty 
number called Pass That Peace-Pipe from “* Good 
News,”’ a song calling for great technique in 
pronouncing Indian tribal names rapidly, but 
she gets it all in very well. Sinatra’s record is 
backed by When is Sometime ? from “ A Yankee 
at the Court of King Arthur,’’ and Haymes’s 
by A Rosewood Spinet, rather a sentimental 
business. There’s nothing sentimental, how- 
ever, in Robert Mitchum?’s record (Bruns. 
04059) of Just Like Me with a little boy named 

ry Gray, and his sentiment on the reverse, 
O-he-O-hi-O-ho, both from ‘“‘ Rachel and the 
Stranger’ is of the whimsical kind, and both 
sides are most entertaining. To those who like 
the old-time pierrot stuff in up-to-date setting, 
and it seems there must be many, Al Jolson’s 
By the Light of the Silvery Moon and I Want a Girl 
(Bruns. 04060) will be a certain want, and in its 
way, so will Sophie Tucker’s Life Begins at 
Forty (made in 1936) and The Man I Love, 
which I remember thinking was wonderful— 
in the summer of 1928 (Parlo. R3181). In 
some ways, Anne Shelton may be said to have 
inherited some of Sophie’s appeal. Her new 
Decca record (Fg102) is great fun, about a 
barefoot Southern girl in New York, Put Your 
Shoes On, Lucy ; the reverse, Hearts, borrows a 
line or so from Yours. That reminds us of 
Vera Lynn, who on Decca F9103 fairly wallows 
in syrup with Again—not, alas, the old Fred 
Elizalde waltz—from ‘Road House,’’ and 
Nearest Thing to Heaven. 

While we’re on the subject of the girl singers, 
it would be as well to mention Monica Lewis, 
who sings two nice little songs on Bruns. 04047, 
In the Market Place of Old Monterey and Where 
the Apple Blossoms Fall, with Russ Morgan’s 
Orchestra and the Ames Bothers respectively. 
There is also another record by Mary Martin, 
on Bruns. 04058, Beyond the Blue Horizon and 
Almost Like Being in Love. Turning now to the 
men, we find Reggie Goff blossoming out into 
Italian in Maria Mia, but reverting to his 
native tongue for Be True (Decca Fgogb), while 
Jack Smith extols the virtues of the latest 
feminine member of the Lee family—Dainty 
Brenda of that ilk, though on the back of Cap. 
CL13057, he admits J Wish I Knew the Name of 
the Girl of My Dreams, so maybe Brenda wasn’t 
so great after all. Georges Guétary has two 
French songs sung in English in that high tenor 
which seems so popular, La-Bas and Clopin- 
Clopant (Col. DB2513), but you'll have to be a 
pretty hard-baked Western fan to find much 
attraction in Shorty Long and the Santa Fé 
Rangers in ] Love You So Much it Hurts and 
Sweeter than the Flowers (Bruns. 04052). Phew! 
Let’s turn to something a little less tear-jerking. 

Well, fortunately there’s lots of it, real good 
fun to which to listen. Joy Nichols and 
Benny Lee, for example, bubbling over with 
high spirits in Ah! Tra-La-la-La, Your Kiss 
and A Strawberry Moon (Decca F9105), which 
sound as though they thoroughly enjoyed 
making them as much as I enjoyed listening to 
them: They have also recorded a_ bright 
honeymoon-couple number called On the 5.45 
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(Decca Fgo094), with You Was on the other side. 
This is a clever little number, lending itself to all 
sorts of variations on the lyrics, as Patty 
Andrews and Bob Crosby (Bruns. 04054) 
and Peggy Lee and Dean Martin (Cap. 
CL13058) illustrate. The former has the three 
Andrews girls singing Underneath the Linden Tree 
verso, and the latter has that inconsequential 
ditty Powder Your Face With Sunshine sung by 
Dean Martin alone. The famous vocalists 
Andrews Sisters have also made a record of 
Let a Smile be Your Umbrella, much on the same 
lines as the last-named, and a song I haven’t 
heard in twenty years, on Bruns. 04046, and a 
riotous Bacchanalian number entitled More 
Beer! the sentiments of which would finely 
delight Omar Khayyam, though I hope there 
won’t be too many of these boozy ballads, as 
here are the Starlighters indulging in the same 
sentiments (Cap. CL13066), and they were 
evidently in such a hurry to get down to the 
next round that the orchestral accompaniment 
actually starts on the run-in groove! ‘The other side 
is called Jn one Ear and Out the Other, which is 
rather an ugly title. Most people will by now 
know what to expect from the Pied Pipers in 
Dream and Madame Butterball (Cap. CL13058), 
the Ink Spots in Recess in Heaven and Am ] 
Asking too Much? (Bruns. 04050) and _ the 
Squadronaires in On an Isiand with You (from 
the same film) and Takin’ Miss Mary to the Ball 
(a dance record that is mostly vocal anyway) 
on Decca Fg9093, but Johnny Mercer injects 
a spot of absurd novelty with the aid of the 
King Cole Trio into Save the Bones for Henry 
Fones and You can’t make Money Dreaming (Cap. 
CL13051). Benny Lee indulges in some devil- 
may-care whistling in Drifting, though its 
backing, Last Night, is more ordinary (Decca 
Fg9106), and just in time for review comes a set 
of three records which ought really to be in the 
Novelty section. Henry Blair, with Ray 
Turner at the piano, and with weird effects 
by the Sonovox, an electrical contrivance, 
presents the charming story of Sparky’s Magic 
Piano, how a little boy, struggling to learn the 
piano, wins world-wide acclaim through the 
obliging co-operation of the piano itself which 
responds automatically to his touch, until it 
went on strike in the middle of a recital in 
Carnegie Hall. Then Sparky... but Pil 
spoil it if I say any more. These records are 
delightful for any age of listener, and are most 
beautifully thought out and arranged (Cap. 
CL13062/4). They are in automatic sequence. 


Continental Records 


There are some excellent records in this 
section. I was glad to see Rosita Serrano on 
the label of Decca C16061, and it is a delightful 
record (Rio Abajo and Wadrecita). C16062 is by 
the Landlerkapelle Jost Ribary-Kaspar 
Muther: a jolly pair of genuine Swiss folk 
tunes are Jm Heuschober and A de Fodlerchilbt. 
Hans Albers still sounds a bit beery; on 
C16063 he sings a nostalgic sailor’s song, 
Kleine Nordsee-Schwalbe, and avers that Nic ist 
braum wie eine Kaffeebohne, thus a social favourite, 
doubtless the result of having been in the 
Afrika Korps. Raymond Legrand and his 
Orchestra play La Mer and Mademoiselle 
Hortensia on C16059, though without a lot of 
brilliance, and the same applies to Lucienne 
Boyer’s record of Comme une enfant and Moi 
aussi (C16060), but I found the Jan Cordu- 
wener Quartet in Vibrafox, by Corduwener 
out of The Doll Dance, delightful. It has a new 
sound in dance music altogether, for instead of 
the vibraphone being treated as if it were a 
blacksmith’s anvil, really beautiful tones are 
conjured from it. Nola, the reverse of C16064, 
is not quite as good, but even the electric organ 
is much less obnoxious than usual, and the 
whole record is a pleasure to hear. 


Joe Loss Orchestra : 


April, 1900 | 
Strict Dance Tempo Records 


International Old-Time Dance Orches- 
tra : The Victoria Cross (military two-step) and 
Viston of Vienna (evening waltz), Decca F095 ; 
Harry Davidson: Tell Me I’m Forgiven 
(tango) and Fall in and Follow Me (Royal two- 
step), Col. DX1558; Victor Silvester : 
Rosalita and Suilvador (tangos), Col. FB3474 ; 
Powder your face with Sunshine (quick-step) and 
Héléne (waltz), FB3476 ; Almost like being in Love 
(quick-step) and The Heather on the Hill (slow 
fox-trot), FB3477. 


Records Not Received 


Jack Smith : Lavender Blue and A Strawberry 
Moon (from ‘‘So Dear to my Heart” and 
““Copacabana Review’”’ respectively) (Cap. 
CL13072) ; Jam August (piano soli), Dancing 
in the Dark and Night and Day (Bruns. 03992) ; 
Ink Spots : No Orchids for my Lady and Be- 
wildered (Bruns. 04057) ; Ethel Smith (organ 
soli), Teddy Bears’ Picnic and Fiddle-Faddle 
(Bruns. 04062) ; Peter Lind Hayes : Johnny, 
Get Your Girl and Dainty Brenda Lee (Bruns. 
04063) ; Russ Morgan and his Orchestra : 
Forever and Forever and You, You, You are the One 
(Bruns. 04064) ; Lawrence Welk Orchestra : 
Bye Bye Blues and Love Me—Love Me—Love Me 
(Bruns. 04065); Burl Ives: Lavender Blue 
and Billy Boy (Bruns. 04066); Maurice 
Chevalier : On a Slow Boat to China and Ma 
Belle Marguerite (Decca Fo111 );: Ambrose 
Orchestra : It’s Magic (from the film) and 
Until (Decca Fo112); The Stapletones : 
Memories and By the Light of the Silvery Moon 
(Decca Fg113); Vera Lynn: Lavender Blue 
and Jealousy (Decca Fg9114); Sidney Torch 
Orchestra : Valse des Folies (from “‘ Flotsam’s 
Follies ’’) and Dolores Waltz (Parlo. R3185) ; 
Rosewood Spinet and 
Beautiful Eyes (H.M.V. BD5041) and Put ’Em 
in a Box (from “ It’s Megic’’) and I Love You 
so much it Hurts (BDoo42); Kay Kyser 
Orchestra : Little Girl and In the Market Place 
of Old Monterey (Col. FB3473); Ray Noble 
Orchestra : Suspicion and Serenade (Col. 
FB3475) ; Roberto Inglez Orchestra : Xochi- 
milco and A Menory (Parlo. R3182); Buddy 
Clark : Powder your face with Sunshine (with 
Doris Day) and I'd rather be Wrong than be 
Sorry (Col. DB2508) ; Bill Johnson : Lonely 
Shepherd and Suvla Bay (Col. DB2509) ; Danny 
Kaye : One Life to Live and Let’s not talk about 
Love (from “ Lady in the Dark’”’ and “ Let’s 
Face It’’ respectively), Col. DB2512. 
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LUTON GIRLS CHOIR 


Easter Hymn (from ‘‘Caval- 
leria Rusticana’’)—Masccgni; 
Blue Danube—Strauss. E11464 


SION*Y TORCH 

and his Orchestra 
Valse des Folies (Signature 
tune from ‘‘Flotsam Follies’’) 
—Hilliam; Dolores Waltz— 
Waldteufel- - - - -R3185 


SOPHIE TUCKER — 


Life begins at Forty: 
The Man | Love - 2, —_— 


GEORGE SCOTT WOOD 


Piano Solo 


London Caprice; R 3188 
Serenade to Beanies 


ROSERTO INGLEZ 
and his Orchestra 


Xochimilco; AMemory. R3182 


JACK SIMPSON 
and his Sextet 


How can you buy Killarney; 
I'd give the World - - F 2346 


GERALDO 
and his Orchestra 


Jungle Fantasy; - - 
Maria from Bahia - } ead 
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OSCAR RABIN 
and his Band 


You’re still the only girl in the 
World; Far Away Places. F2348 


JAN WILDEWAN 
and his Quintet 


Heaven in as smile; 
— ae 2349 


HARRY ROY 


and his Band 


Twelfth Street Rag; 
Temptation Rag - 4 F 2330 


— 


SUPER RHYTHM STYLE 
—SERIES— 


vic LEWIS 


and his Orchestra 
West Indian Ritual; 
Sunday Girl ee Res 


RAY LINN’S 
Hollywood Swing Stars 


The Mad Monk ;- a R 3186 


Eastside Jump 
HARRY PARRY 
and his Radio Sextet 
The 8lues are Brewin’ 
and his Ragtimers 


That’s a Plenty - - -R3187 


THE STARS TURN ON 


4BLopnoyt west 


THE PARLOPHONE COMPANY LIMITED, 
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WHAT PRICE 


GOOD GRAMOPHONE 


REPRODUCTION ? 


We may justly claim that, at ASTRA HOUSE, the music-lover 
looking for an instrument to reproduce his records is faced with 
a more comprehensive choice than anywhere else in the country. 
This is scarcely surprising, for The Gramophone Exchange has 
been a boon to everyone interested in the gramophone for the 
last 43 years, in fact ever since, in 1906, Mr. G. H. Russell, himself 
an early record enthusiast, had the idea that people must in 
time tire of some of their discs and would wish to exchange them 
for others. Out of such modest beginnings has grown a firm 
which deals with every possible aspect of records and their 
reproduction. From the reconditioned portable gramophone at 
-£4 15s. Od. to the H.M.V. Electrogram-de-Luxe at 265 gns. (plus 
tax) we can demonstrate instruments that will conform to 


anyone’s taste and bank-balance. 


Below are a selection of our recommendations, 
you can hear any of them at ASTRA HOUSE with- 
out obligation at any time ; our expert staff will 
always provide helpfi! and completely impartial 


£32.8.5 
incl. tax 


£35.4.1 
incl. tax 


£39.16.2 
incl. tax 


£39.18.2 
incl. tax 


£49.19.6 
incl. tax 


£52.8.5 


incl. tax 


£57.0.0 


incl. tax 


£70.0.0 
incl. tax 


£90.10.8 
incl. tax 


£147.0.0 
incl. tax 


£200.0.0 
incl. tax 


advice. 


Kolster-Brandes 5 Vzlve, All-Wave Superhet, DR 10 and Decca 
aes Player with the superb De-ca Lighweight High Fidelity 
ick-Up 


The Deccalian ; undoubtedly the finest portable Electric{Gramo- 
phone yet designed. 


Murphy ‘ Baffle’ Receiver, Model A 122M, and Decca Record 
Player, a first class Radiogram at Jess than half the normal price. 


ASTRA ‘Junior’ Amplifier; Tridem 10 Corner Speaker; — 
Decca Record Player. 


Kolster-Brandes Record Reproducer Model CRP 20; a full size 
instrument designed expressly for good gramophone reproduc- 
tion. With 3 station Radio Unit €7.8.9, incl. tax, extra. 


Murphy ‘ Baffle’ Receiver, Mode] Al22M, and Decca Automatic 
Record Player; Garrard Unit takes 8 ten- and twelve-inch 
records mixed. Come and compare this combination with 
Auto-Radiograms at twice the price. 


ASTRA ‘Standard’ 7 Valve, Double Push-Puil Amplifier ; 
Tridem !2 Corner Console Speaker with 12-inch Loudspeaker 
Unit ; Decca Record Player. 


ASTRA ‘Junior’ 2 piece Reproducer finished in oak, walnut 
or mahogany. 


ASTRA ‘ Point One * Amplifier ; ASTRA Senior Cabinet Speaker ; 
Decca Automatic Record Player. High Fidelity Reproduction 
that really lives up to its name; this equipment is absolutely 
equal to the most expensive instruments on the market. 


ASTRA 10 Valve Radiogram, combining the really first-rate 
reproduction of a specialised electric gramophone with all- 
world radio reception. The handsome Walnut Cabinet contains 
the player unit with the latest lightweight pick-up, the gramo- 
phone amplifier, the all-wave radio unit, a bass and treble control 
unit, and the Goodman Axion 12-inch loudspeaker. A really 
superb instrument for those whose space is limited. 


The ASTRA Senior Reproducer. Main Cabinet contains Con- 
noisseur Motor, Enock Moving Coil Pick-Up with diamond 
stylus, the new ‘ Point One’ Amplifier, ample space for record 
storage ; with it goes our Senior Cabinet Speaker. 


Note.—All these prices are subject to alteration in accordance with any 
changes in Purchase Tax. 
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Model D.R.17, the most recent addition to 
the range of Davey Electric Reproducers has 
been designed for the music-lover unable to 
possess a “Davey Radio” instrument through 
lack of a mains-supply. The performance of 
Model D.R.17 is of the same high quality as 
all other Davey Reproducers, but it is in the 
method by which reproduction is achieved 
that this model is different. The power- 
source is a standard car-battery, which can, 
of course, be re-charged anywhere. Model 
D.R.17 provides ample volume, with ex- 
tremely fine tone, and to obtain maximum 
working life from each re-charge (average 2 
months with formal use) a spring-driven 
motor is incorporated. 


The playing unit is housed in a self-contained 
cabinet of polished light oak, and in con- 
formity with E.M.G. practice, the speaker is 
on a separate baffle to match. This model is 
robust and will stand up to hard usage, yet it 
remains a high-grade electric gramophone 
reproducer first and foremost. 
£48 - 10-0 


D 8 R. 1 Plus £24-5-0 Pur. Tax 


A suitable car-battery for this model costs approx. £10 





fe SERVICE FOR MUSIC LOVERS e 


At No. 6 Newman Street, the home of E.M.G., there are the best 
records, splendid audition rooms, scores, books on music, the com- 
plete range of Davey Reproducers, Rollright Automatic Sharpeners 
(the world’s best), Davey Miniature and Standard Thorns. the 


new Davey D.P.4 Moving-Coil Pick-up, and, of 


course, our staff of knowledgeable enthusiasts. For 
E * M 7 PS e HANDMADE GRAMOPHONES, LTD. 


those unable to call we have a complete service- 
by-post and that much-valued critique. ‘‘ The 
Monthly Letter.” 
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If you are studying elocution, singing or a musical 
instrument, the ideal way to study your progress—and 
learn microphone technique—is to hear records of your 
own performance. You can make these records in the 
privacy of the ‘His Master’s Voice” Personal Recording 
Studios—records with the same true-to-life quality as 
‘‘ His Master’s Voice” records rnade by the world’s greatest 
artists. For you will use the same ‘“‘ H.M.V.” -recording 
equipment as they do, be under the supervision of the 
same expert “‘H.M.V.” technicians. Single-sided Records, 
10 in. 18s. od., 12 in. £1 2s. 6d. Double-sided Records, 
10 in. £1 7s. od., 12in. £1 11s. 6d. Free of purchase 
tax. 





“HIS MASTER'S VOICE” 
Personal ‘Recording Service 


363 OXFORD STREET, LONDON, W.1. 
Telephone: MAYfair 1240 


GOLDEN P' 


“HIS MASTERS VOICE” 
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‘Louis Armstrong and his Orchestra 
(Am. N.) 

***(Get Some) Cash for Your Trash (‘ Fats’”’ 
Waller, Ed. Kirkeby) (V by Louis 
Armstrong) (Am. Decca DLA2974) 

**I Never Knew (Ted Fio Rito, Gus Kahn) 
(V by Louis Armstrong) (Am. 
Decca DLA2977) 

(Brunswick 04044—5s. 9d.) 

Armstrong (tpt) with, probably, — Cole, Carl 
Frye, Prince Robinson, Joe Garland (reeds) ; Shelton 
Hemphill, Bernard Flood, Frank Galbraith (t)ts) ; 
James itney, Henderson Chambers, orge 
Washington (tmbs); Luis Russell (pno) ; Lawrence 
Lucie (gtr); John Simmons (dass); Sidney Catlett 
‘dms). April 17th, 1942. 

The tune of Cash may be suspiciously like 
Pennies From Heaven, but the lyrics are the sort 
of thing that suit Louis, and he puts over the 
song well in his now familiar way. 


Also, while neither the arrangement nor the 
band is the best ever, at least there is a tune- 
lully scored and rhythmically played passage 
by a nice toned saxophone team and a present- 
able trombone solo. 


But otherwise, like the even less enterprising 
! Never Knew, this is a quite conventional per- 
formance with both the ensemble and the solos 
now sounding pretty dated. 


Charlie Barnet and his Orchestra (Am. ) 
*** Just a-Sittin’ and a-Rockin’ (Duke Elling- 
ton, Billy Strayhorn, Larry Gaines (V 
by The Delta Rhythm Boys) (Am. 
Decca L4116) (Recorded March 11th, 


1946) 

** No Pad to be Had (Higginbotham, Fisher, 
Shaw) (V by The Delta Rhythm 
Boys) (Am. Decca L4117) (Recorded 
March 11th, 1946) 

(Brunswick 04045—5s. 9d.) 


just a-Sittin’ is, of course, the well-known 
Ellington piece, on which the Duke and his 
band said the first and best words in their 1941 
recording of the piece issued here in 1942 on 
H.M.V. Bg268. No Pad is a complaint about 
things the singer appeared to want but could 
not get. 


Both records are mostly vocal by the solo 
and concerted voices of the pleasantly melodious 
Delta Rhythm Boys. 


The trouble with both sides is that while 
they could have been considered very fair at the 
time they were recorded, to-day they sound so 
out-of-date. It is not only a matter of the style 
of the playing. ‘They don’t present or arrange 
tunes like this now-a-days. 


Bob Crosby and his Orchestra (Am.) 
***Chain Gang (Bob Haggart) (Am. Decca 
DLAa2g09) 
***Ec Stacy (Jess Stacy) 
DLAgag!0) 
(12 in. Brunswick 0157—7s. 2d.) 


Crosby directing Arthur ‘‘Doc’’ Rando 
‘Mendelssohn (altos) ; Eddie. Miller, Gil Rodin Ey : 


(Am. + Decca 





‘Yank '’ Lawson, Lyman Vunk, Max Herman 
ABBREVIATIONS 
vto .. alto saxophone N . Negro artist(s) 
bass .. string-bass pno | .. Piano 
har .. baritone saxophone ten .. tenorsaxophone 
0 banjo tpt .. trumpet 
lart clarinet tmb .. trombone 
Ams drums V . vocal refrain 
fit .. flute vib .. vibraphone 
gtr «5. guitar Voc .. vocalist(s) 
mel .. mellophone vin .. violin 
zyl .. xylophone 
Am. .. American artiste(s) recorded in America. 


. Not received at time of closing for press. 

Asterisks (maximum five) are awarded to each per- 
‘ormance to enable readers to ascertain at a glance the 
‘eviewer’s opinion on the respective merits, as jazz or 
swing, of the various recordings. 

Note: When known the date of recording is given 
‘ither -— the matrix number or at the end of the 
personne 
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Reviewed by EDGAR JACKSON 


Floyd O’Brien, Elmer Smithers, Moe 
Jess Stacy (no) ; Hilton ‘* Nap 
Lamare (gir); Bob Haggart | (bass) ; Ray Bauduc 
(dms). Los Angeles, February 17th, 1942. 

Whenever you see listed a 12-in. record by a 
band which normally plays jazz or swing, you 
may take it as an indication that you are not 
going to get what you expect. 


Whether this is because whenever a band is 
invited to make a 12-in. side it becomes so 
overawed by the presumed importance of the 
two extra inches of wax that it feels it must 
attempt something different to justify the 
occasion, or whether it is because, having 
already ventured beyond its usual confines, its 
recording sponsors feel that an outsized disc is 
necessary to impress the fact on the public, 
seems as unanswerable as the one about which 
came first—the chicken or the egg ? 


But the fact remains, and these two sides are 
no exception to the rule. Neither is the Dixie- 
land jazz which precedent has led us to expect 
from Mr. Crosby. 


Chain Gang is a programme piece by the 
Crosby bassist, Bob Haggart, in which he intro- 
duces clanking-manacle and whip-crack effects, 
presumably for the benefit of anyone who 
doesn’t want to be bothered finding out the 
title of the piece from the label. Admirers of 
trumpet player Yank Lawson will be inter- 
ested to hear that he is the chiefly featured 
soloist. 


(pts) ; 
Morrow (imbs) ; 


Ec Stacy is a delicate little melody, written by 
the then pianist of the band, Jess Stacy, as a 
rg solo. It is presented here more or less as 
su 


Both performances are played “in tempo.”’ 
They are in the jazz idiom, but not in the jazz 
spirit. However, of their kind the records are 
good, and if you like this kind of thing you 
should enjoy them. 


Ella Fitzgerald—Vocaliste (Am.) 
*I Can’t Go On (Without You) (Glover, 
Nix) (Am. Decca W74591) (August 
20th, 1948) 
*It’s too soon to Know (Chessler) (Am. 
Decca W74590) (August 2oth, 1948) 
(Brunswick 04051—5s. gd. 

As though the tale of woe were not complete 
as told in the lyrics of these two sob ballads, 
Ella adds to it by sounding, especially in It’s 
Too Soon, as though she had a cold. 

And by way of finishing touches the tenor is 
out of tune in the introduction on this side 
which leads into one of the dullest accompani- 
ments I have ever heard, and a jaded male 
voice choir makes a sad intrusion in J Can't 


On. 
What a let down by and for one of the greatest 
vocalists swing ever produced 


Dexter Gordon and Wardell Gray (Tenor 
Saxophone Duets) (Am.N.) 

*** The Chase (Pts. I and II) (Dexter Gordon) 
(Am. Dial D-1083, ea” 


(Esquire 10-019—8s. 6d 
Gordon, Gray (tens) with Jimmy Bunn (no) ; 
‘* Red "* Callender (bass) ; Chuck Thompson (dms). 


Supervisor : Ross Russell. June 12th, if 

This is a smartly paced battle between two 
new tenor saxists who fight it out in alternating 
solo passages. 


The “ Esquire’’ notes on the record say: 
** Dexter Gordon already has a fine reputation 
as a modern tenor saxist. Wardell Gray, a 
young negro, was discovered on the West 
Coast. After a short spell with Count Basie, 
Benny Goodman hired him for his re-vamped 
sextet, and the ever critical Benny was so 
delighted with his fine ultra-modern tooting 
that he retained Wardell’s services as featured 
tenor soloist, and he is now also deputy leader 
of the big new B. G. aggregation.” 

Frankly, I am not very impressed with 
Gordon. I don’t like his rather foggy, con- 
stricted tone or his rather synthetic copying of 
Lester Young’s style. 

But Gray (the one who opens the perform- 
ance) is probably all he is claimed to be. A good 
instrumentalist, his inspiration seems to have 
come more from the Charlie Parker school, 
especially as regards his pleasing and commend- 
able economy of vibrato, and I found his style 
modern and very interesting. 

Jimmy Bunn who plays the piano is brother 
of the well-known guitarist Teddy Bunn. It is 
a pity that, due to poor studio balance, he is so 
overpowered by the tenors, e-pecially the more 
forceful-toned Gray. 


+t Obtainable from the Esquire Record Society, 14 
Christ Church Avenue, London, N.W.6. 


Lionel Hampton and his Orchestra 
(Am. N.) 

**** When Lights are Low (Benny Carter, 
Spencer Williams) (Am. _ Victor 
041406) 


*Central Avenue Breakdown (Lionel Hamp- 
ton) (Am. Victor 049676) 
(H.M.V. Bg750—4s. 8d.). 

041406—Hampton (vib) with Benny Carter (alto) ; 
Coleman Hawkins, Leon ‘‘Chu’’ Berry, 
Webster (tens) ; Charles Gillespie (tpt) ; Clyde Hart 
(pno) ; Charlie Christian (gtr) ; Milton Hinton (dass) ; 

* Cozy ** Cole (dms). September 11th, 1939. 


049676—Hampton (pno) with Nat ‘* King *’ —_ 
(pno) ; Oscar Moore (gir) ; Wesley Prince (bass) ; 
Spieldock (dms). May 10th, 194v. 

Central Avenue Breakdown is issued, I believe, 
in response to numerous requests following a 
broadcast of the record over the AFN at 
Munich. 

If so, it does not say much for the taste of the 
station or the fans who listen in to it. The record 
is one of Hamptons one-finger piano tear-ups. 
Oh, yes! I'll admit he has a technique. But his 
performance is no more than a fast, flashy 
and rather vulgar display of exhibitionism. 
And things are not made any better by the 
loud, gauche, thumpy accompaniment by 
Wesley Prince (bass) and Al Spieldock (drums) 
who with Hampton quite drown out the more 
subtle guitar of Oscar Moore. 

But When Lights are Low is a very different 
proposition. This is a nice, tasteful, easy riding, 
rhythmical record of one of Benny Carter’s 
most delightful tunes. It features excellent 
vibraphone playing by Hampton, a lovely alto 
solo by Benny Carter (whose true identity is no 
way hidden by the fact that he is described as 
Lester Lee) and fine solos by Coleman Hawk- 
ins’s tenor saxophone and Clyde Hart’s piano 
to add to its general appeal. 

The side was recorded during what may 
fairly be described as Hampton’s Golden Era, 
and is a happy reply to his more recent and 
mostly bad records which Brunswick have beer 
releasing. 
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Woody Herman and his Orchestra (Am. ) 
***T] gin’t gettin’ any Younger (Carter, Hanson) 
by Woody Herman) (Am. Capitol 


3830) 
****7Zemon Drop (Wallington) (Bop v. by 
Ensemble) (Am. Capitol 3828) 
(Capitol CLi3060—5s. gd.) 

Bop, as you now have to call re-bop if you 
don’t want to be looked upon as a square, is no 
longer a high-brow fad. In America, at any- 
rate, it is the everyday music of all the best 
dance bands. So, of course, Woody Herman, 
who for long has had the reputation not only 
for being good, but also for being in the fore- 
front when it comes to the latest thing in modern 
swing fashions, now has a bop band. 

And a grand one it is, as you'll gather when 
you hear Lemon Drop. ‘The record opens (and 
incidentally also closes) with bop scat singing. 
If I have to suggest that it should not be taken 
too seriously, that is not to say that it is not 
good. It merely means that the lads know their 
bop idiom so well that they can afford to have 
a grin at it. 

Later, there are fine solos by Serge Chaloff’s 
bari:one saxophone, Earl Swope’s trombone, 
Red Rodney’s trumpet (very boppish this one !) 
and Terry Gibbs’s vibraphone to combine, 
with the swell playing by Don Lamond (drums), 
an excellent bassist, and an ensemble that 
drives with fine style, in making this one of the 
best modern big band swing records put out 
this year. 

I ain’t getting any Younger is best explained by 
the following of its two verses, sung by Woody 
Herman : 

Insurance rackets prove that almost anybody’s 
ife 

Will last a little longer with a husband or a wife. 

So won't you hurry up and tell me you'll be my 
wedded mate, 

’Cause, baby, you ain’t gonna lice so long if you 
procrastinate. 

Whatever they may think about females 
living longer if they have husbands, I know 
quite a few males who will look very askance at 
the suggestion that they will live longer because 
they have wives. But even without this some- 
what contentious line the song could not be 
classed as more than an inconsequent piece of 
too, too bright wit. 

Nevertheless, as presented here it comes out as 
a good enough medium for the new Herman 
band to show its paces, and for trumpet man 
Ernie Royal and trombonist Bill Harris to take 
solos which will not disappoint their admirers. 


Billie Holiday and her Orchestra (Am. N.) 

*****J] one Gone Blues (Tab Smith, Billie 
Holiday) (V by Billie Holiday) (Am. 
Columbia W24249) 

*#%*# 4m ] Blue (Harry Akst, Grant Clarke) 
(V by Billie Holiday) (Am. Columbia 
W30459) 

(Columbia DB2511—4s. 8d.) 
24249—eaturing Tab Smith (soprano sax); **Lips’’ 
Page (tpt) ; remainder of personnel unavailable. March 
uth, 1939. 

30459— Ernie Powell, Lee Boone, Jimmy Powell 
(reeds); Roy Eldridge (tpt; Eddie Heywood (jpno) ; 
Paul Chapman (gir); Grachan Moncur (bass) ; 
Herbert Cowens (dms). May 9th, 1941. 

Why these records were not issued here long 
ago, goodness only knows. Still better late than 
never. Billie Holiday is one of the really great 
jazz singers of all time, and time cannot mar 
her exquisite appeal. 

To hear her sing Long Gone Blues with her 
perfectly controlled, vibrant voice and deep 
sense of feeling is to know not only the beauty 
of Billie but also how fascinating the blues can 
be 


The accompaniment, too, is perfect—warm 
saxophones playing sustained organ-harmony 
over a relaxed, well marked but not over- 
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stressed beat. And to make the side even more 
prepossessing there is a lovely soprano saxo- 
phone solo by Tab Smith and a poignant growl 
trumpet solo by the well-known Oran “ Lips ”’ 
Page. 

Billie’s Am J Blue is also a grippingly appealing 
record. To hear the heartfelt way she sings 
this song, and the originality of her phrases, is 
to find new joys in this delightful Harry Akst- 
Grant Clarke melody. And again, too, the 
accompaniment is not only good in itself but 
also ideal for the one and only Billie Holiday. 


Red Ingle and the Natural Seven (Am.) 
**%*% For Sentimental Reasons (Best, Watson) (V 
by Buttermilk Tussie) (Am. Capitol 


1759) 
**** Nowhere (Heyman, Green) (V vy Red 
Ingle) (Am. Capitol 2341) 
(Capitol CL13054—5s. 9d.) 

In spite of the intentionally wrong harmonies, 
you'll recognise Nowhere as Heyman and Green’s 
well-known You Came Along from out of Nowhere. 
At any rate at the start. What happens later is 
all Red Ingle’s own. 

Red’s screwy antics play equal havoc with 
For Sentimental Reasons, which for the occasion 
he has appropriately sub-titled J Love You for 
Seventy Mental Reasons. 

In this guying of two songs, which in their 
original form were among the most delightful 
melodies of their day, you can again see the 
influence of those scrawny old Peter Pans of the 
hills, with their bedraggled beards and chimney- 
pot hats, made famous by Paul Webb in his 
“Esquire ’’ cartoons, and I hand you the 
records with the promise that they will give you 
the biggest chuckle you’ve had since Red 
Ingle’s Tim-Tayshun (Capitol CL13054, re- 
viewed last month). 


Stan Kenton and his Orchestra (Am.) 
** Rika Jika Jack (Dawson, Sullivan, Hagen) 
(By June Christy and Ensemble) (A 
Capitol 1135) 
**** Artistry in Percussion (Pete Rugolo) (Am. 
Capitol 1195) 
(Capitol CL13056—5s. 9d.) 

Artistry in Percussion is one of the famous 
Kenton “ Artistry’ series which includes also 
Artistry Jumps, Artistry in Bolero, and the already 
released over here Artistry in Rhythm and Artistry 
in Boogie (Capitol CL13012). | 

As you will gather from its title, it is a per- 
cussionist’s showcase. But although tom-toms 
run all through it as the main “ character ”’ in 
the story, it is by no means just a drum solo. 
The piece is one of Pete Rugolo’s “‘ progressive 
jazz’ compositions which have done so much 
to earn the Kenton band its reputation for 
being one of the most enterprising combina- 
tions swing has produced. It is an advanced 
“concert” presentation. That is to say, while 
it is written in the swing metaphor, it is not 
“in tempo.”’ This is, or rather was at the time 
the record was made, in 1946, another of the 
new departures to give swing a wider scope, 
and it certainly had the advantage of freeing 
the idiom from what many described as the too 
confining limits of even tempo. 

Features of the side are, in addition to 
Shelly Manne’s incisively pointed drumming, 
the futuristic nature of the themes and their 
harmonisation, the bite with which the sections 
and ensemble play, and Kai Winding’s lovely 
trombone solo. 

All sorts of nonsense has been talked and 
written about Kenton’s music by those who do 
not understand and so cannot appreciate it. 
But the more knowledgeable have for long 
recognised it not only as attempts to advance 
jazz along new and worth while lines, but also 
that have often succeeded. This one has. 
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Rika Jika Jack takes us from the progressive 
composition to the more conventional dance 
tune. The lyric, which, apart from continual 
chanting of the words Rika Jika Jack a-Joura, 
consists of just one four-line couplet, is about as 
futile as one could imagine. 

But the piece gives June Christy a chance to 
indulge in plenty of good, relaxed scat singing. 


Peggy Lee—vVocaliste (Am.) 
***1t takes a Long, Long Train with a Red 
Caboose (Markes, Charles) (Am. Capitol 
2106) 
**** Don’t Smoke in Bed (Robinson) 
Capitol 2728 
(Capitol CL13050—5s. gd.) 

Acc. by Dave Barbour and his Orchestra. 

Long, Long Train is typical of what passes 
today for a blues song. It’s about a girl who 
went down to the rail depot to meet “him,’’but 
the train went right on through. You don’t 
have to wait until such lines as ““Oo-00-00-ey, 
hear that whistle sing,”’ to realise that it’s all 
designed more with an eye to public appeal 
than any undue regard for sincerity. But Peggy 
Lee has the right idea about blues singing and 
gets about as near as anyone could towards 
making up for what the song lacks. Also there 
are Ray Linn’s trumpet and Dave Barbour’s 
guitar to lend interest to a generally good and 
effective accompaniment. 

And Peggy is nothing if not versatile. From 
this quasi-nostalgic blues singing she goes in 
Don’t Smoke to a heartbreak ballad. 

The first thing that will hit you when you 
hear this side will probably be the luscious 
large band accompaniment. In its way it’s 
superb, and almost overshadows Miss Lee. 
But not quite. She sings the song with a sense 
of the dramatic that is in no way concealed 
because it is not overdone, and shows that 
when it comes to heart-throb stuff she can put 
it over with a technical competence and feeling 
second to none. 


(Am. 


Julia Lee and her Boy Friends (Am N. 
** You're a Wise Guy (Windsor) (Am. Capito! 


2060) 
** King Size Papa (Gomez, Vance) (Am. 
Capitol 2445) 
(Capitol CL13055—5s. gd.) 
2060—Julia Lee (voc, pno) with Dave Cavanaugh 
(ten) ; Ernie Royal (tpt) ; Vic Dickinson (tmb) ; Jack 
Marshall (gir) ; ** Red ’’ Callender (bass) ; ‘* Baby ”’ 
Lovett (dms). 
2455—Julia Lee (voc, pno) with Benny Carter 
(alto); Cavanaugh (ten); Geechie Smith. (tpt). 
Marshall (gir) ; Callender (bass) ; Lovett (dms). 
Somebody said to me the other day that if 
Capitol were trying to create in Julia Lee 
another Nellie Lutcher it hadn’t come off. 
Personally, I thought the suggestion rather 
uncalled. for, because Julia, I believe, was 
recording before Nellie ever got near a mike. 
I remember hearing a record by her way back 
early in 1946. It was a blues. In those days 
Julia, a coloured girl from Kansas City, was 
almost exclusively a blues singer, and a grand 
one at that. 
To-day, however, there seem to be some 
grounds for comparing her with Nellie Lutcher. 


‘If Wise Guy and King Size Papa are anything to 


go by, she has now taken to singing the same 
kind of “ point ’’ songs, not entirely free from 
risqué lines, as Nellie sings, and if this makes a 
comparison between her and Nellie inevitable. 
I’m afraid it must be said that Julia comes off 
only second-best. 

Looked at purely aesthetically, Julia is the 
better of the two. Her style is more genuine. 
But she lacks Nellie’s sense of humour and 
effervescence. She is less buoyant, more stolid. 

And it’s the same with her piano playing. 
Again she may have a more sincere approach. 


Sa ote ee ee ee ~ 
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. PAUL HINDEMITH 


4 Temperaments for Piano and String Orchestra .. os ..  Mimature Score 10/6 


Quartet in E flat (1943) , » 7/6 

Quartet, Op. 32 ' a wd 7" ‘a a - a - 5/- 
| Sonata for piano No. 1 es - i - es - 7 » 7/6 
- - “ » & ig es by - - es - - 5/6 

” - - » & , - a - » 4 as a - 7/6 

- - » duet és aa = - 7/6 

,, viola and piano, Op. 11, No. 4 ., , 76 


MICHAEL TIPPETT 





Concerto for double string orchestra (,7"sGgorts) £1.10, AVAILABLE Miniature Score  5/- 

Quartet No. 2 in F sharp - nt - a . . 5/= 

| Sonata for piano ; - -" - ‘ o 7/6 
, | PRIAULX RAINIER 


; Quartet Miniature Score  5/- 
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; GooDMANS “AXIOM-TWELVE” is 
a high fidelity Loudspeaker that brings within 

| reach of all the means of achieving a degree of 

fidelity usually obtained only from the most expensive 

- | and elaborate equipment. From the rich pulsation 
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) inflections of the human voice are so naturally 

4 rendered that this may truly be called “ Living 

ce Reproduction.” Write for fully descriptive folder L 49- 

eI With the ‘Axiom Twelve’ it is essential to use equipment 

as specifically designed for High Fidelity reproduction 

re. 

ck 

ys 

fas 

nd 

ne 

er. 

to 

mec 

‘e AXIOM-TWELVE 

le. For use with the “4 ° T: ] Se G d ; 7 

of Fidelity Output Transformer Type Ha is recowr 12"P.M.LOUDSPEAKER 

7_ mended. Supplied wound to individual specification. Fully Dud yrroot 

ne. 

ad *% OODMANS INDUSTRIES LTD., LANCELOT ROAD, WEMBLEY, MIDDX. Telephone: Wembiey.1200. Telegrams: Goodaxiom, Wembley 

ng. — 

ch. PT Pee ot eee ee 











_ The GRAMOPHONE April, 1949 























——-——— 


Supremes K 


| Earlier advertisements have quoted testimony from both expert 
| and erdinary gramophone users that STARR NEEDLES excel 
| —not only the older popular types of needle—but all other jewel 
needics ! Here are the STARR features, some exclusive, all 
essential to their distinctive performance. 
* Correct Point Shape—for high fidelity, ensured by individual 
microscopic inspection. ye Finest Sapphire—high grade synthetic 
finer than natural gem—for longer life—averages more than 1,000 sides. 
* Mirror Polish Tip—True on Axis—as in few other makes— 
| essentials for low record wear, least surface noise. ye Correct 
Shank Design—light alloy straight or trailer, flat on shank for needle 
screw. Miniature has iron shank for sure retention in pick-up. 


| STARR NEEDLES are supreme because of this perfected 

combination of design, material and workmanship. What a 
difference to gramophone pleasure such an inexpensive item can 
make. Get a STARR NEEDLE now and prove it to your 
| lasting satisfaction. Be done with irksome needle changing, too. 
| If your usual supplier doesn’t stock please write us. 
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< High -Sidelity AMPLIFIER 


THE TRIXONIC Amplifier Model T614, when used with first quality * STYLUS ; straight, trailer and miniature 9/5 plus tax, 
ioudspeakers provides remarkably faithful reproduction from gramo- the world’s best sapphire needle. * GEMTIPT ; straight 
phone records, and is the same unit as incorporated in the TRIXONIC and trailer, popular price 6/11 plus tax. 
CONCERT REPRODUCER. Independent valve operated tone 
control circuits for Bass, Treble and Middle register give an exceptional 
degree of contro! of the frequency response. 

The self-contained Power pack and control unit are connected by simple plug-in links. 
Inputs are provided for pick-up and microphone. For use with this amplifier, the 


special Trixonic Concert Speaker with twin units is recommended. Please write for 
illustrated technical leaflet. 


THE TRIX ELECTRICAL CO., LTD., 1-5, Maple Place, Tottenham Court Road, 
London, W.1. Phone ; MUSeum 5817. Grams ; Trixadio, Wesdo, London. 


+ AMPLIFIERS MICROPHONES LOUDSPEAKERS + 


essential points 


ee 


STARR NEEDLES 


for quality 


| STARR BRITISH PRODUCTS 
| Dept. GI6,8 Dartmouth Park Ave., London, N.W.5 





























CITY SALES EXCHANG Evo) LTD 


| 6 j ™ 

| “.. reproduction was flawless. 

© Geers Wa a Getgens Sass | " . an amplifier which was claimed and demonstrated to 

9094 FLEET STREET, LONDON E.C.4 Phone: Central 9391/2 be almost distortionless. It was subjected to a drastic test .... 
THE LEADING CITY RADIO DEALERS | the accuracy of reproduction was flawless. . . .”” 


OFFER THE FOLLOWING | Extract from a technical report in the ‘‘ Kinematograph Weekly *’ 


5 ‘ ' G R r pvt Ss (May 23rd, 1946, p. 49) of a lecture and demonstration given by 


H. J. Leak, M.Brit.I.R.E., to the British Kinematograph Society, at the 
G.-B. Theatre, Film House, Wardour Street, W.1. 
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FROM STOCK The amplifie’ used was the original 12W. ‘‘ POINT-ONE.”’ 

Panephonic 14 valves, autochange ... £209 I7s. 8d. The NEW 12 watt ‘‘ POINT-ONE ”’ TRIPLE LOOP FEEDBACK 
Portogram 2 speakers, _,, -. £166 8s. 6d. | AMPLIFIER is an improvement on this earlier ‘‘ POINT-ONE ”’ 
Pye 5 valve 9° eee £104 18s. 10d. model. Now available. 

i fe £94 4s. 10d... | 
Marconi > valve a wavebands 9 7. od. || TLI12 TRIPLELOOP FEEDBACK AMPLIFIER Price £25. 15.0 
H.M.V. 6» @ a — £55 Qs. Od. | ~RC/PA REMOTE CONTROL PRE-AMPLIFIER Price £6.15.0 
Ultra table model all wave wae £50 10s. Od. i] 
Alba rh) 9° 99 re) eee £37 9s. 6d. | 


Those seeking the highest available standard of 
All the best and latest record reproduction are invited te write for 


| GRAMOPHONE RECORDS , = our booklet which contains much interesting & 


| information for the technician and the amateur 
Hear them in comfort—expert assistants to help and advise enthusiast. 





| The very latest 


} T - L e WV & 4% : re ] *~ : WRITE FOR BOOKLET “G’’ 








Models are now available ! H. J. LEAK & COMPANY LIMITED 
. 7 | (Established 1934) 
H.M.V. PYE M U R P H Y | BRUNEL ROAD, WESTWAY FACTORY ESTATE 
DYNATRON, ETC. LONDON, W.3 
Our highly qualified technicians will give expert advice not only on choice Phone : SHEpherds Bush 5626. Telegrams : Sinusoidal Ealux London 


of equipment but on all Radio and Television problems 
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But she has neither Nellie’s abandon nor drive, 
nor even as much technique. 

Nor do the accompaniments do much to 
help. They are too restrained. The players 
don’t let go. 

Decca would have done better to have 
introduced us to Julia through some of her 
earlier recordings, such as When A Woman Loves 
a Man or Lotus Blossom, or I was Wrong 
or Dream Lucky Blues. But the way they 
are handling this Capitol catalogue does 
nothing to dispel the belief that it’s rather 
futile to expect much discrimination from them. 
They put out good and bad records mixed up 
together as though they had been picked out 
with a pin. 


Vic Lewis and his Orchestra 
**** Sunday Girl (Ken Thorne) (Parlophone 


CE12501) 
**** West Indian Ritual (Ken Thorne) (Parlo- 

phone CE: 2500) 

(Parlophone R3183—4s. 8d.) 

Lewis directing Ronnie Chamberlain, Peter Howe 
altos, sops, clarts); Vince Bovil, Kethleen Stobart 
lens) Bill Collins (bar); Johnny Shakespeare, 
unny Layzell, Hank Shaw, Harold Luff ({ipis) ; 
Gordon Langhorn, Stan Smith, Jack Waters (tmbs) ; 
Dill Jomes (pno); Al Ferdman (gir); Johnny 
Honeyman (bass); Peter Coleman (dms). January 
5th, 1949. 

Vic Lewis describes himself as “ The Band 
of Today Playing the Music of Tomorrow.”’ 

Now, this is a bold claim, because no one, 
of course, can see into the future. But there are 
trends which indicate which way the wind is 
blowing, and if Vic Lewis has done nothing in 
these records to develop these trends beyond 
limits already exploited, at least he is up co date 
with the latest of them, and not only as regards 
the discarding of regular tempo, which is doing 
much to free swing from the rather confining 
limits of the even four-in-a-bar rhythm. His 
pianist, Ken Thorne, who does most of the 
band’s arrangements, not only writes effective 
compositions in the modern vein, but also 
scores them on very modern lines. He is one 
of the most imaginative, artistic and progressive 
composer-arrangers we have over here. 

Also the band, which has a brilliant soloist in 
saxophonist Ronnie Chamberlain (he is featured 
in the lovely Sunday Girl), is as competent as 
they come this side of the Atlantic. 

But the arrangements just lack the sense of 
rhythm, obtainable even in _ out-of-tempo 
music, and the performances lack the bite and 
drive that such American bands as Stan Ken- 
ton’s produce when experimenting along 
similar modern lines. 

I am sorry to draw the comparison because 
it is not quite fair, to the extent that Vic Lewis 
can always fairly claim that he is not attempting 
to copy any American band, but is out to 
produce a music of his own in the modern 
idiom which should not necessarily be considered 
as swing at all. But it has to be drawn for 
purposes of this review because Parlophone 
have issued the records in their “Rhythm-Style”’ 
series. It would have been better had they not 
done so. One would then have been in a better 
position to judge the records on their face 
value and appreciate that as music with a 
difference they are not only original, but also 
interesting and enjoyable. 


Ray Linn’s Hollywood Swing Stars (Am.) 
*#** Fastside Jump (Ray Conniff) (Am. Royal 


135A) 
**** The Mad Monk (Sonny Burke) (Am. 
Royal 134A) 
(Parlophone R3186—4s. 8d.) 

Linn (tpt) with Harry Klee (alto) ; Don Raffell (ten) ; 
E. L. Muckacho (clart); Tommy Todd (pno); Al 
Hendrickson (gir); Jimmy Stutz (bass); ‘* Bud *’ 
Combine (dms). Recording date unascertainable. 

Ray Linn will be remembered as the trumpet 
star from Woody Herman’s band. These 
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records, made in Hollywood by him with a 
*“‘ pick-up’ combination recruited from the 
many good musicians which the film industry 
has attracted to America’s West Coast, are the 
first to feature Linn with a band directed by 
himself. 

Eastside Jumps is a bright, and in its way, quite 
catchy melody, played at a bright pace. Mad 
Monk is a faster, more exciting opus. 

Both records are the usual sequences of solos 
framed by opening and closing ensemble 
passages. The solos are all good, and the 
rhythm section plays with fine beat and drive 
in both titles. 

As modern swing, as distinct from bop, the 
records are as good as they come. 


Nellie Lutcher Vocaliste (Am. N.) 
**** He’s a Real Gone Guy (Nellie Lutcher) 
(Am. Capitol 1878) 
**** You Better Watch Yourself, Bub (Nellie 
Lutcher) (Am. Capitol 1826) 
(Capitol CL13053—5s. gd.) 


After her Cool Breeze and My Little Boy lapses, 
Nellie comes bang up to form again with these 
two records. They are her best since Capitol 
introduced her to us with Hurry on Down and 
Fine Brown Frame (CL13013). 

If you listen carefully you will find out that 
Nellie is neither particularly modern in her 
style, nor a particularly good singer. But one 
has to hand it to her for the way she puts it 
over. I can think of no one else who gets such 
a variety of inflections or such subtlety of 
meaning into songs as Nellie does, any more 
than I can of any one who can sing with such 
infectious gaiety, such drive or can twist a 
phrase in so many different ways. 

Most of that criticism and praise goes also 
for her piano playing, during which she amuses 
herself humming while she plays. If it does 
nothing else, it at least points out to those who 
may need it the rhythms she is working and the 
significance of the idioms. 

And to add to it all, Nellie knows how to 
write a cute song and how to get a rhythm 
section that not only plays with a beat, but 
whose accompaniment is ideal for her. 


Howard McGhee’s Be-Boppers 
*** Donna Lee (Charlie Parker) (Blue Star- 
Esquire ST2308) 
*** Nicole (Howard McGhee) (Blue Star- 
Esquire ST2305) 
(Esquire 10-020—8s. 6d.7) 
McGhee (pt) with Jimmy Heath (alto); Jesse 
Powell (ten); Vernon Biddle (pno); Percy Heath 
(bass) ; Specs Wright (dms). May 18th, 1948, Paris. 


These two sides are from the same session, 
undertaken in Paris, as McGhee’s Big Will, 
Etoile, Denise and Punkins. reviewed last 
December, and are much the same sort of 
thing—that is to say, small band bop. 

The players are all good bop men, especially 
McGhee and pianist Vernon Biddle, and the 
performances being less involved than some of 
those by such larger bop bands as Dizzy 
Gillespie’s, and even some of the smaller bop 
combinations, make it easier for newcomers to 
this newish idiom, with its unusual intervals and 
harmonies, to appreciate what is happening. 

If the sides have a fault at all it is that the bass 
and drums are rather heavy and thumpy. 


Kid Ory’s Creole Jazz Band (Am. N.) 
** Savoy Blues (Ory) (Esquire LA2) 
** Weary Blues (Matthews) (Esquire LA4) 
(Esquire 10-018—8s. 6d.f) 
Ory (tmb) with Joe Darensbourg (clart); Andrew 
Blakeney (tft); ** Buster ’’ Wilson _»%no); ‘* Bud *’ 


Scott (gir); Ed. Garland (bass); Minor Hall (dms). 
August 9th, 1947, from “ This is Jazz’? Radio Show. 


These two respectively medium-paced and 
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fast well-known blues “ classics” are played in 
genuine old-time Dixieland jazz style. 

The fact that they were, presumably, 
recorded from a broadcast transmission has not 
helped the quality of the reproduction, especially 
in Weary Blues. But otherwise I see little 
reason to quarrel with the Esquire notes, 
which read: “‘ Ory is undoubtedly the greatest 
of all the Crescent City tailgate men. The 
personnel for this disc would be hard to improve 
upon, for the instrumentation is completely 
authentic for this earthy style of jazz.” 

The two star rating is based on the likely 
appeal of the sides to ordinary swing enthusiasts. 
If you are an old-time jazz devotee, add two 
more stars for each side. 


Harry Pa and his Radio Sextet 
** Blues Are Brewin’ (de Lange, Alter) (V by 
Dinah Kaye) (Parlophone CE12533) 
Harry Parry and his Ragtimers 
** That’s a-Plenty (Ben Pollack) (Parlophone 
CE12534) 
(Parlophone R3187—4s. 8d.) 
12533—Parry (clart) with Wally Rockett (alto, bar) 
Joe Riley (ten); Pat Barnet (¢p/); Dennis Wilson 
dy Te allon, Danny Craigie (dms). February 


12534—Parry (clart) with Cyril Ellis (tpt); Jock 
Bain (tmb); Eddie Macauley (pro); Joe Young 
(bj0) ; George Gibbs (sousaphone) ; Sid Heiger (dms). 
February 24th, 1949. 

The arrangement of the blues side attempts 
to deal with a small band on big band lines, 
and the idea no more comes off than does the 
performance, which sounds under-rehearsed 
and rather wishy-washy. Or is it just that the 
musicians don’t feel the blues? At any rate the 
only one who plays with conviction is Parry 
himself. But then, his musicianship is always 
good, even if his style is rather unenlightened 
and demodé. Dinah Kaye’s singing is not even 
up to her standard. 

For the old jazz classic That’s a-Plenty, 
Harry uses old-time jazz instrumentation, 
complete with banjo and sousaphone, and the 
performance is in the old-time Dixieland 
tradition. The stars are Cyril Ellis on trumpet 
and Jock Bain on trombone. Both play really 
well. Eddie Macauley amuses himself bur- 
lesquing old-time jazz. At least I hope that’s 
the way he meant it. 


Django Reinhardt and the Quintette of 
the Hot Club of France (French) 
*##**Blyes Primitif (Barclay) (Blue Star 4767) 
*** Topsy (Battle, Durham) (Blue Star 4763) 
(Esquire 10-015—8s. 6d.7) 
Reinhardt (electric-gir) with Hubert Rostaing 
(clart); Joseph Reinhardt (gtr); Emmanuel Sou- 


dieux (bass); Andre Jourdan (dms). Supervisor: 
Hugues Panassie. October 4th, 1947. 


The character of the famous old Quintette 
of the Hot Club of France, which made so 
many records on H.M.V. and Decca between 
1936 and 1939, is changed somewhat in these 
two records by the inclusion of Hubert 
Rostaing’s musicianly and neatly stylish 
clarinet in place of Stephane Grappilly’s always 
rather continental-styled violin and only one 
rhythm guitar in place of the former two. 

But the outstanding feature of the group— 
guitarist Django Reinhardt—remains. 

Since those days ten years ago Django has 
changed, and for the better. Probably as a 
result of his visit to America, his style has 
improved greatly. He is less exhibitionstic. 
He now uses his still superb technique to play 
less pretentious and better jazz. 





+ Obtainable from the Esquire Record Society, 14 
Christ Church Avenue, London, N.W.6. 
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GETTING DOWN TO IT 


(Continued from page 167) 
By G. HOWARD-SORRELL 


Vented Cabinets 

Last month we considered the desirability of 
extending the Jow frequency response of our 
reproducer systems, and reached the conclusion 
that a large portion of the problem lay in the 
design of a suitable loudspeaker enclosure. 

Having considered the various enclosures that 
can be used we feel that some practical details 
regarding the design of a vented chamber (some- 
times called “‘ phase inverter’’ or bass reflex 
speakers) might encourage those readers with 
some mechanical skill to try their hand at 
building a suitable cabinet. 

Before going into the functional design of the 
cabinet we must consider briefly how the whole 
affair works and how the important dimensions 
are determined. 

As is well known any loudspeaker unit has a 
major resonance caused by the mass of the mov- 
ing parts (cone, voice coil, etc.) and the re- 
storing force supplied by the centering device 
(spider) and surround. At this resonant 
frequency the movement of the cone reaches its 
maximum (assuming constant current is fed 
to the voice coil) and the impedance rises fairly 
sharply to a maximum value, above and below 
the resonant frequency the impedance falls. 

In the majority of speaker units in which we 
are likely to be interested this major resonance 
will fall somewhere between 40-120 cps., the 
larger units tending towards the lower figure 
(15 in.-18 in. units) whilst the smaller (10 in.) 
will usually have their resonance at about 
100-120 cps. The average 12 in. unit in common 
use has a resonance fairly close to 70 cps. (The 
exact figure is important and can be obtained 
from the speaker manufacturers). 

The vented chamber is really an anti- 
resonant acoustic circuit and can, by correct 
design, reduce the speaker resonance by de- 
tuning and by virtue of the increased radiation 
resistance caused by the port or vent. 

If a speaker of which an impedance curve 
has been taken is placed in an anti-resonant 
enclosure, and a further curve plotted it will 
be found that there are now two peaks of much 
smaller amplitude on either side of the original. 
By correct treatment these much smaller 
resonances can be further reduced to the point 
where they are no longer a serious problem. 

It has been found that the area of the vent 
should be between $ and 1 times the active area 
of the diaphragm, which fortunately gives us a 
fair tolerance on size. It is also considered good 
practice to keep the shape of the box as nearly 
as possible a cube. Here again there is fair 
tolerance and the 2-3-4 proportions of a con- 
ventional cabinet work out quite well from both 
the viewpoint of appearance and acoustics. 

Let us consider the case of a 12 in. speaker 
having a resonant frequency at 70 cps. and an 
active cone area of 80sq.in. The port area from 
the previous paragraph should be made be- 
tween 40-80 sq. in. and it is suggested that the 
larger figure be chosen, for reasons which will 
be given later. The port will therefore, be an 
opening II in. x 7 in. which is quite suitable 
for appearance below a 10 in.-11 in. diameter 
speaker hole. 


The volume of the cabinet is determined from 

the formula V — (=ey’ x +4/A where 
fr. 

fr = the resonant frequency and A. the port 


area. In the case we are considering the 


figures are V = (=) x 4/77 = 7,800 
70 
c. in. approximately. 

To be strictly correct the volume should be 
increased to allow for the space occupied by 
the loudspeaker, but this volume is not easy to 
compute accurately, and it is usually sufficient 
to add an approximated figure, say about 
200 ¢. in. in the case under review, making the 
total empty 8000. 

If then the 2-3-4 dimensions are used the 
cabinet becomes in round figures 14 in. X 21 in. 
x 28 in., which seems quite a reasonable size 
or home use. 


At this point in the design, sketches should 
be made of the proposed layout, and a few 
points should be remembered. 


(1) The shape should be reasonably close 
.. to a cube. 

(2) The vent or port should be fairly close to 
the speaker opening and in the same face. 

(3) The construction must be solid and free 
from self resonance. haw 

(4) The dimensions given are inside and 
allowance has to be made for construc- 
tional overlaps. 

(5) The completed cabinet must be free from 
air leaks (apart from the intentional vent). 

(6) It will be necessary to line the box with 
felt or similar material. 

(7) Location : The speaker should face 
towards the audience. A corner location 
is excellent and can save an enormous 
amount of material, but rather increases 
the constructional problems. 


Having decided on the general form of 
construction, let us turn for a moment to the 
question of material. Plywood, of thickness 
not less than § in. is very suitable but hard to 
come by. Blockboard is usually thicker and is 
first-class acoustically, but is rather more diffi- 
cult to work. Solid timbers should be not less 
than } in. thick and, of course, introduce the 
trouble of joining up a multiplicity of narrow 
boards to get the desired areas. Compressed 
sawdust boards can sometimes be had faced with 
thin ply and should be satisfactory if some 
ingenuity is exercised in the jointing. Quite 
apart from timber and timber substitutes there 
is always the possibility of using brickwork or 
masonry or even of pouring cement into 
suitable shuttering (wooden moulds). 

As mentioned earlier the corner location is 
excellent acoustically and saves a lot of material, 
as the two walls can form the back. Two small 
sides, say about 9 in. wide, a front panel, and 
suitably shaped top and bottom boards are all 
that are needed. Even the bottom can be 
dispensed with if the floor is close boarded or 
parquet. 

The one difficulty of a corner location, that 
of getting a good seal between walls and 
cabinet can be dealt with fairly simply. First, 
two stout hooks should be securely fastened into 
the wall as nearly as possible in the angle and 
spaced apart just a little less than the height of 
the cabinet. Similar hooks go into the inside 
face of the cabinet, on the centre line. Two 
suitable lengths of strong steel cable or chain 
together with two turnbuckles should be ob- 
tained from a good ironmonger and the job 
is nearly over. 

A small door is left in either side or top o 
the box, large enough to allow inserting one’s 
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arm. All edges of the box in contact with the 
wall should have strong rubber tube (draught 
excluder serves well) fixed securely to them by 
pins or adhesive tape, and. the assembly pushed 
into place. Using the door the cables are hooked 
on to the appropriate hooks and the turnbuckles 
tightened to pull the unit back sealing the edges. 
Finally, the door can be sealed. It should not 
really be necessary to mention that the speaker 
should be in place and the lead out wires con- 
nected before these operations are started ! 
Skirting boards introduce some difficulties 
regarding sealing, but careful construction can 
solve this problem. 

Lining does not present any. real trouble. 
Felt of the kind used as underlay for carpets 
serves very well. The felt should not be glued 
to the inside but should be fixed with thin 
strips of wood, leaving the lining loose against 
the inside walls. 

Earlier we said that we chose a port or vent 
of maximum size for a good reason, namely 
that it is easy to reduce the area by blocking 
port up after assembly if experimental tests 
show it to be desirable. 

Actual tests are somewhat difficult without a 
reliable signal source, but some information 
can be obtained on optimum vent area by 
listening tests, with an assistant covering various 
areas. An interesting modification is possible 
with this type of speaker, layers of material of 
various densities can be stretched over the vent 
to give additional damping, when the density 
of the material is correct damping is critical 
and “ringing ’’ ceases. With a well-designed 
speaker of this type it should be easy to separate 
the various bass instruments, and male speech 
reproduced at high volume should not sound 

my. 

Later we will consider other suitable speaker 
enclosures capable of extended bass reproduc- 
tion. 





Marconi Autceradiogram A.R.G.10A : A 
new console type Radiogram incorporat- 
ing a pull-out automatic record changer 
handling up to ten records. A five 
value superhet circuit is used and a new 
feature is the inclusion of three additional 
positions on the wave-change switch to 
give selection of three pre-tuned stations. 
Normal tuning covers the usual three wave 
ranges, 16-52 metres, 192-570 metres, 
g00-1,000 metres. 

In addition to the usual tone control a 
switch on the gramophone motor-board 
gives control of the record reproduction to 
deal with both extended and normal range 
recordings. £84 11s. 4d. including P.T. 
The Marconiphone Company Ltd., Hayes, 
Middlesex. 

** Television for All” : This is the title of a 
leaflet describing the new H.M.V. Model 
1807 Receiver. Claimed as the cheapest 
television receiver in the world the new set 
sells at 36 guineas plus £8 12s. od. purchase 
tax. Perhaps the most interesting detail 
of the new model is the inclusion of a ro in. 
Picture tube of the latest aluminised type, 
which is claimed to give exceptional 
brilliance. Further details will be given 
when a model is available for test and 
review. E.M.I. Sales and Service Ltd. 
Hayes, Middlesex. 
ington Jewel Needles : Four types of 
Jewel needles have been submitted for 
review, two miniature types and two for 
pick-ups using standard size needles. Of 
these one is a trailer type made for use in 
magnetic pick-ups, and the oth@r a straight 
pattern for crystal. pick-ups. Rimington 
Van Wyck Ltd, 42-43 Cranbourn Street, 
London, W.C.z2. 
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CONTINENTAL RECORD ISSUES 


Compiled By F. F. CLOUGH 


Note : These records are listed for the interest of readers 
only and (unless otherwise stated) are not available in 
Great Britain. 


CZECH ULTRAPHON & SUPRAPHON 


G15150-3—Symphony No. 4 (Martinu). Czech Phil. 
Orch, cond. R. Kubelik. 

G15154—Legend of the Dead Victors, Op. 36b (Suk). 

G15155—Meditation on an old Czech Choral, Op. 35a 


(Suk). 

G15156—Sokol March (Suk). Ali Czech Phil. Orch., 
cond. R. Kubelik. 

B15157—Prayer; To Mother (J. B. Foerster, words 
Sladek) ; To Mother > Studenka). 

B15158—A Toast (R. Kubin); Our dog (Foerster) ; 
Marjana (J. Fiala); May (S. Lukv); I leave you 
(O. Hilmera). All by Radio Children’s Choir, cond. 
Kublinsky. 

G15159-60—String Quartet (U. C. Erkin). Czech 


Quartet. 

G15161—Scherzo ; Song without words (unspecified) 
(Mendelssohn). E. Gilels (piano). 

H15162-4—String Quartet, after Tolstoy’s ‘* Kreutzer 
Sonata ”’ (Janacek), 5 sides ; Ondricek Quartet; and 
Spring Song (Janacek). R. Horakova (sopr.), J. 
Palenicek (piano). 

D15166-72—Preludes (Debussy)—Book I, complete ; 
and Bruyéres, from Book II. 

H15173-5—Sonatine., 3 sides ; Le Tombeau de Couperin 
—Rigaudon and Toccata, 2 sides; Jeux d’eau 
(Ravel). All Germaine Leroux (piano). 

G15176—Suite for Piano (J. Doubrova). V. Repkova. 

G15177—Gnome’s Song ; Rise up (A. Pek), sung by K. 
Leiss; Little Suite, Op. 11 (V. Nejedlv). M. 
Hlounova (violin) ; both piano acc. V. Repkova. 

G15140-3—Cello Sonata No. 2, 5 sides; Pastorale No. 
6, 2 sides (Martinu) ; Dance, from Petite Suite (V. 
Dobias). B. Heran and A. Holecek. 


ITALIAN C.E.T.R.A. 
A series of records of F. Tagliavini (tenor) : 


BB25217-——Andrea Chenier—Come un bel di; Fanciulla 
del West—Ch’ella mi creda libera. 

BB25219—Don Pasquale—Sogno soave ; Elisir d’ Amore 
—Quant’é bella. 

Saaeaee arte —Wragpent ; Luisa Miller—Quando le 


BB25232—Tosca—Or lasciami al lavoro; Mia geloso 
(with P. Tassinar , sopr.). 
BB25233—Werther—Divide ‘rei dobbiam; Me _ che 
‘te (with P. Tassinari). 
BB25: oe ee Incanto! (with Tassi- 
; Ab! non mi ridestar. 
BB25237.— Pescatore di Perli—Mi par udir ; Ay, ay, ay 
(Freire). 
AT0129—L’heure exquise (Hahn) ; Elégie (Massenet). 


30004—-Amarilli (Caccini); O del mio dolce ardor 
(Gluck) (the last two acc. E. Magnetti, piano). 


BB25235—Adriana Lecouvreur—Io son I’umile an- 
cella; Cavalleria Rusticana—Voi lo sapete. . 
Tassinari (sopr.). 

PE135—Larghetto. (Vivaldi) ; Fugue, A major (Tartins- 
Kreisler). 

T1I7056—Idilio amoroso interrumpido por un — 
(Figuerido). Both by E. Pierangeli (violin); A 
Mussato (piano). 


BB25194—Ernani—Infelice . 
ella de.... Italo Tajo (bass). 
CB20457—Don Giovanni—Crudele ah no mio bene, 2 


sides. 
CB20458—Loreley—Non lui da un padre. 


; Gioconda—Si, morir, 


‘ont. oe 
Coleone me ne andro lontana. Winifred 

) 
AT0131—Turandot—Nessun dorma; Trovatore—Di 


quella pira. A. Salvarezza (tenor). 


Luciano Neroni (bas 
BB25149—Mosé (Rossini) —Eterno, immenso. . . .; 
Huguenots—Piff, Paff. 
BB25250—Elisir d’ Amore—Udite, udite. (2 sides). 
BB25247—Mefistotele—Ave Signor ; Dejanice (Cata- 
lani)—O Patria mia. 


BB25254—Flau o magico—Possenti numi; Luisa 
Miller (Verdi)—I1 mio ae eés 
Cones Siepi (bass) : 
Nabucco—Tu su! labbro. - ; Ernani— 


ate lice 
BB25248—Don_ Giovanni—Serenata; Faust—Tu che 
fai l’'addormentata. ... 
anasto —La Gioconda—Si, morir, ella de. . .. ; 
L’Italiana in Algeri-—Le femmine d’Italia. 
BB25215—Barbiere— La Calunnia; La Sonnambula— 
Vi ravviso. 


BB25231—La Traviata—Parigi 0 cara; La Sonnam- 
bula—Prendi l’anel ti dono. P. Tassinari (sopr.) ; 
F. Tagliavini (tenor). 

CB20375—Manon—Ah dispar wien; 
O ta bel astro. L. She (tenor) ; 


Tannhauser— 
R. Panerai (bar.). 


’ TI7070—L.’Enfant Prodigue (Debussy)—Aria de Lia, 


2 sides— L’Année en vain. 

eee Signore ascolta ; Tu che di gel. . 

oth by Lidia Cremona (sopr.). 

066—-Gianni Schicchi—Firenze e come un albero 
fiorito; C. Valletti (tenor); and Rigoletto—La 
donna e mobile. L. Rumbo (tenor). 

CB20459.—Otello—Ave Maria; Manon—Addio nostro 
picciol desco. Licia Rossini (sopr.). 

T17068—Rigoletto—Caro nome ; Figlia del Reggimento 
—Convien Partir. 

TI7067—-Lakme—Bell Song, 2 sides. 
(sopr.). 

T1I7069—Iris—S’era ammalata 
Flammen, perdonami. G. Valle (sopr.). 

AT0137—Danse macabre (St. Saens). 

CB20361—La Gazza Ladra rh A [eee Both, 
Italian Radio Orch., cond. A. Basil 

AT0134-—Four dances’ (Vinct, arr. Guervini)—Quasi 
Sarabanda ; Gavotta ; Minuetto ; Furlana. Italian 
Radio String Orch., cond. M. Fighera. 


Elena Danese 
Lodoletta— 


Songs of the 19th Century. C. Siepi (bass); Orch., 
cond. Gallino. 

AT1133—Malia (Tosti) ; Occhi di fata (Denza). 

at _ Canto il grillo (Billi); Visione Veneziana 
rogi 

AT0136—O Bianca luna (M. Bona); Ah qui brila 
d’amour (Tchaikovsky). ' 

AB30005—L’ Ultima ey (Tosti); Mia sposa sara 
la mia bandiera (Roto 

B30006 —Serenata ; Non Came piu (both, Tos#i). 


CB20462-3—Tre quadri di vita veneziana, Op. 32 
Ne cial Italian Radio Orchestra, cond. Herbert 


rt 

CB20464—I Quattro rusteghi and I Gioielli della 
Madonna (Wolf-Ferrari)—Intermezzi. Radio Orch. 
cond. Simonetti. 

BB25256—Largo from “‘ A Concerto in C” (Vivaldi- 
Gentili); Pastorale, from Quintet, D major (Boc- 
cherini}. Radio Orch., cond. M. Fighera. 

CB20461—Don Giovanni—Il mio tesoro; Dalla sua 
pace. P. Munteanu (tenor). 

AT0132—Adriana Lecouvreur (Cilea)—Io son l’umile 
ancella. L. Cremona (sopr.); and La Fanciulla del 
West—Ch’ella mi creda libero. A. Salvarezza 
(tenor). 

TI7065—Adriana Lecouvreur—Poveri fiori; L’Amico 
Fritz—Non mi resta.... G. le (sopr.). 

TI7073—~Ave Maria (Verdi) ; Panis Angelicus (Franck). 

TI7974—Ave Maria; Seren*ta (Schubert). All, P. 
Munteanu (tenor) with Orch, cond. Gallino. 

BB25184—Le Astuzie Femminili (Cimarosa); Over- 
ture; La Serva Padrona (Paisiello) Overture. 
Italian Radio Orch., cond. Rossi and Tansini 
resvectively. 

— Traviata—Addio del passato; Suor 

gelica—Senza mamm 





BB25209- Faust — Jewel voll (In Italian). Both, O. 
Fineschi (sopr.). 

BB25192—Otello—Credo ; Era la notte. 

BB25211—Tosca—Gia mi dicon venal. All by A. 


Sved (bar.); Ballo in Maschera—Ah! La vita che 
t’arride. A. Reali (bar.). 

PE129———Tosca—Rerondita armonia; Madama But- 
terfly—Addio fiorito asil. Giov. Signorini (tenor). 

CB20373—Sonatas (Cimarosa): G minor, No. 5; C minor, 
No. 1; E flat major, No. 2; G minor, No. 6; G. 
maior, "No. &. 

CB20374—Sonata, E flat (Galuppi); Toccata (Scar- 
latti). All, V. Francesci (piano). 


ITALIAN H.M.V. 


$10536-7—Piano Quartet, Op. 26, 3 sides; Gavotte 
(Neglia). Lugli Piano Quartet. 
$10535—La Gazza ladra Overture (Rossini). Santa 


Cecilia Academy Orchestra, 
Barbirolli. 

S10516—L Italiana in Algeri, Overture 
Santa Cecilia Orchestra, cond. T. Serafin. 

ee Karenina (I. Robbiani)—Prelude, Act 

; The Lovers (from Du2t, Act 2). Rome Radio 

‘deste. cond. T. Serafin 

$10518—Zephyr (Hubay); Kol Nidrei (Bruch, arr. 
Schnirlin). 

HN2353—Caprices 13 and 20 (Paganini-Kreisler). 
Renato de Barbieri (violin) ; G. Guastalla (piano). 

$10511-2—Concerto Grosso for String Orch. (Corelli, 
a. Barbirolli). Santa Cecilia Orch., cond. Bar- 


Rome, _ cond. 


(Rossini). 


2363—Turandot—Nessun dorma ; 

Liu. M. Binci (tenor). 
HN2362—Tosca—Recondita armonia ; Pagliacci— Vesti 

la guibba. M. Filippeschi (tenor). 
DA11302—Werther—Oh Werther. . . 


Non piangere 


- ; Gridar senza 


bambin. .. . F. Barbieri (sopr.). 
DA11303—Don Pasquale—Quel guardo. . . . ; Soanch’io 
la virtu. . L. Grani (sopr.). 
DB6389—Tosca—E lucevan le _ stelle; Recondita 
armonia. G. Lauri-Volpi (tenor). 
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DB11315—Falstaff—Sul fil d’un soffio etesio; Mefis- 
tofele—L.’altra notte.... Rina Gigli (sop r.). 

DB11316—La Boheme—Donde lieta usc ; I Pescatori 
di perle— Si come un di.... Rina Gi gli. 

DAI13 La Gioconda—Stella del marinar; Werther 
—Va none ral... 


. Barbieri (sopr.). 
HN2375—Tosca—E lucevan le stelle ; La Fanciulla del 
West—Ch’ella mi creda.... M. Binci (tenor). 
HN2376—Madame Butterfly—Addio fiorito sil; 


oe donna e mobile. M. Filippeschi 


(tenor). 
$10525-7_-La Boutique fantasque (Rossini- Res pight). 
Santa Cecilia Academy Orch., cond. T. Serafin. 
$10519—Arpista fantastica ; Nostalgia (Neglia). C. 
Vidusso (pfte.). 
DB11317—Lucia di Lammermoor —Regnava ne! silen- 
zio ; Quando rapita.... L. Grani (sopr.). 
DB11318—Mignon-—lo son Titania; Carmen—Aria 


di Micaela. L. Grani. 
DB6631—Don Carlos—Tu che le vanita.... M. Grandi 
(sopr.). 
$10529-31—Sonata, D minor, Op. 45 (Grieg). R. de 
Barbieri (violin) ; G. Guastalla (piano). 
Czech. Phil., 


S10508 —Carneval Overture (Dvorak). 
cond. R. Kubelik. 





GRAND PRIX DU DISQUE. 1949 


_ Jury of the Académie Charles Cros, 
composed of leading personalities of the 
world of French music, letters, recording and 
discophilism, announced on March 4th the 
awards of the prizes for the best records issued 
in France in the past year. The Grand Prix 
d’Honneur was awarded to the recording of the 
Darius Milhaud-Paul Claudel ballet L’ Homme 
et son Désir, conducted by the composer and 
recorded in June, 1948, by Les Editions de 
Champrosnay, whose extremely enterprising 
and daring first issue under the name Les Trois 
Muses this set is. 

The Symphonic prize went to the Decca 
recording by the Orchestre des Concerts du 
Conservatoire, conducted by Charles Miinch, 
of the Daphnis and Choe suites by Ravel, which is 
of course, well known and esteemed in this 
country. Rather surprisingly, the Chamber 
Music prize was withheld, but a special prize 
for a Chamber Orchestral recording was given 
to the Lyrebird Press for the John Blow tercen- 
tenary recording, which we shall hope to be 
able to obtain here before long, of excerpts 
from his Venus and Adonis by a Chamber Orche- 
stra conducted by Professor Anthony Lewis. 

In the Concerto section two prizes were 
awarded—one to another Lyrebird recording, 
of a Concerto for Bassoon and Orchestra by 
Boismortier, by Fernand Oubradous and a 
Chamber Orchestra conducted by Roger 
Désormiére ; the other to a recording by Henri 
Merckel, also conducted by Désormiére, of 
Hindemith’s Violin Concerto. The prize- 
winners in the solo instrumental section were 
R. Gerlin’s recording of four Sonatas of Cima- 
rosa (Anthologie Sonore) and Dinu Lipatti’s of 
the Chopin Sonata No. 3 in B minor, for Colum- 
bia, which has been issued here. 

In the vocal section, the prize for the best 
operatic disc was gained by the Scéne de la cran 
from Gounod’s Mireille, sung for H.M.V. by 
Marthe Angelici, soprano. Two prizes were 
awarded for classical song, the best example 
from a female singer being adjudged to be 
[réne Joachim in Debussy’s Chansons de Bilitis, 
and the best male, Gérard Souzay in Posite, 
dormite by Bassani; both these published by 
Boite-a-Musique. There were also the usual 
prizes for Popular song and Jazz recordings. 





‘* Radio Valve Data” : Amateur constructers 
and others concerned with the technical 
side of record reproduction, will appre- 
ciate this 80-page manual which contains 
characteristics of 1,600 receiving valves. 
Full tabulated details of operating charac- 
teristics for all valves classified according 
to type is given, together with base dia- 
grams, and manufacturers’ names and 
addresses. Iliffe and Sons Ltd., Dorset 
House, Stamford St., London, S.E.1. 
Price 3s. 6d. (Postage 3d.). 
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CORRESPONDENCE 


It has been difficult to print lengthy letters for 
Space reasons. So—shori letters, please, so that we 
can give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor 
THE GRAMOPHONE, 49, Ebrington Road, Kenton, 
Middlesex. 


Recordings Wanted 


I wonder if there is a chance of more record- 
ings of E. J. Moeran’s music. It is a pity that 
the fine String Trio is being deleted, as this 
was a very notable Columbia set. May I 
suggest the Violin Concerto and the Sonata ~ 
two unaccompanied vivlins ? Also a rendering 
of Peter Pears or Heddle Nash of the Seven 
Poems of James Joyce. 


Northampton. DEREK STANLEY. 


May I revive the appeal made a year or two 
ago in your columns for a recording of the 
Moeran Violin Concerto by Albert Sammons 
with Barbirolli ? 

I applaud Mr. McCarrick’s suggestion in the 
March issue for a Sammons-B.B.C. Sym.-Boult 
version of the Elgar Violin Concerto. 

Having heard Beecham give an incomparable 
performance of Elgar’s Falstaff last year, I hope 
that the deletion of the composer’s recording 
will be followed by one of the R.P.O. 

Mozart’s C minor Mass and Requiem, played 
by Beecham in 1947 and 1948, and Haydn’s 
Creation (to be performed at this month’s Royal 
Philharmonic Concert) must be recorded whilst 
we still have Sir Thomas with us. 

According to February’s Musical Opinion, 
Albert Schweitzer is on his way to Europe ; 
it is to be hoped that this great organist will 
make some more recordings. 

Essex. BENSON. 

I should like to make a plea for recordings of 
some of Buxtehude’s music. Several of his 
organ works are recorded, but as far as I know 
none of his religious choral music. 

As the recent programmes on the B.B.C. 
Third demonstrated, there is little doubt that 
Buxtehude deserves attention by the recording 
companies. 

Hertford. SPENCER BANARD. 

I understand that the recordings of ‘‘ Amico 
Fritz’’ with Tagliavini and Tassinari, and 
“Forza del Destino ”’ with Caniglia, Stignani 
and Tagliabue are not available as there is no 
trade agreement in force at present with 
C.E.T.R.A. 

But surely this cannot be the case with the 
Italian H.M.V. recording of “Un Ballo in 
Maschera’’ with Gigli, Caniglia and Bechi 
which was issued in Milan in November, 1945, 

r “ Andrea Chenier ”’ also with Gigli, Caniglia 
and Bechi, both of which I had hoped to find 
in the new “ Special List.’’ 

I feel sure the demand for these recordings 
would amply justify this request if E.M.lI. 
would make them available on the Special 
List or as a society issue. 

Birmingham. R. MERCER. 


There are a number of works, all ns 
masterpieces and yet not too “ prickly” 
formidable to preclude a speedy noes. ne 
which have never been recorded, and of 
which some are never even broadcast—in this 
country at any rate. May I suggest a few 
which should most certainly be recorded ? I 
think few will quarrel with my choice. 

Mac Dowell. Both piano concertos. 

Duparc. His immortal thirteen songs. 

Brahms. The Song of Destiny ; The Song of 

Triumph ; Fest und Gedenkspriiche ; The 
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Marienlieder ; Eight Piano Pieces, Op. 76. 

Schumann. Faschingsschwank aus Wien. 

Scherzo in G minor, Op. 99. 
acCunn. Land of the Mountain and the 
Flood. 

It seems very odd that only recently H.M.V. 
thought it worth while to bring over yet 
another “‘ Oberon ”’ overture from the U.S.A. 
when we already have so many, and can in 
any case record better over here. The very 
lovely Song of Destiny (Brahms) was recorded 

in the U.S.A. a year or more ago, and is a 
wack which might well have been brought 
over. Schumann’s “ Faschingsschwank’”’ is 
in the Swiss H.M.V. list (by Baumgarten), but 
there seems no hope of our ever having it, in 
spite of the fact that this pianist has recently 
been in England and could have recorded it 
here. He broadcast a most beautifully played 
Brahms Intermezzo. 

Cardiff. F. F. WILLIAMS. 


Mr. Minter’s letter prompts me to ask for 
recordings of the following : 

Holst. A number of works, notably Egdon 
Heath, Choral Fantasia, Ode to Death. 

Tippett. ‘A Child of Our Time. 

Finzi. Ten Thomas Hardy songs for baritone. 

Rubbra. A Hymn to God the Father. 

Surrey. J. P. JACKSON. 





GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone Societies will gladly be 
given by the National Federation of Gramophone 
Societies, 25 Museum Street, W.C. Postal Order 
to the value of sixpence will bring a circular of 
suggestions and other useful literature. 

Owing to the continued pressure on space it will 
not be possible to publish the usual comprehensive 
list of meetings regularly each month 

Meantime, will reporting Secretaries kindly notify 
us of any change of address 

Details of the formation of any new Society will 
be published, and we will gladly furnish any reader 
with the name and address of a Society which may 
be functioning in his or her district. Enquiries 
should be sent to ‘‘ The Gramophone,’’ 49 Ebrington 
Road, Kenton, Middlesex. 





SMETHWICK GRAMOPHONE SOCIETY. Hon. 
Sec., Mr. J. . Dugmore. Meetinzs at Bearwood 
Road Schools, alternate Tuesday evenings at 7.45 
P.m. New members welcomed. Full details from 
Mr. Dugmore. 


The “Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of threepence per word, with a minimum 
charge of 3s. Where the advertiser offers to send a 
list this will be treated as trade. If a Box number 
is used an extra ls. 6d. should be added to the cost; 
this includes the forwarding of replies. Letters to 
Box Numbers should be pos to ‘‘ Office ’’’ address 
as stated below. All advertisements (copy in block 
letters or typewritten) should arrive by the 15th of 
any month, and must be prepaid by the form of 
postal orders or cheques addressed to ‘‘ The Gramo- 
phone,’’ 49 Ebrington Road, Kenton, Middlesex. 


FOR SALE 


ACOUSTICAL QA12/P AMPLIFIER and a Concert 
Labyrinth Loudspeaker, together with an unpolished 
oak Record Player, fitted with Garrard motor; 
reasonable offer accepted .— —Box No. 6530. 

A FEW BINDING CASES for Vol. 25 of “ The 
Gramophone ”’ still available; price 2s. 9d. Sy free. 

—‘* The Gramophone,’’ 49 Ebrington Road, Kenton, 
Middlesex. 


ALBUMS.—H.M.V. Pre-war Leaf; also ‘‘ Kreutzer ”’ 
Sonata (Goldberg) 20s., Mozart Serenade, K361 
27s. 6d.—61 Upper Tollington Park, London, N.4., 

ALL KINDS OF FIBRED RECORDS.—Svmphonies, 
concertos, chamber, vocal, etc., in high-class record- 
ings; comprehensive monthly catalogue on request.— 
K. S. Holman, 143 Greenway, Ickenham, Middlesex. 
Ruisl'p 2518. 

ALTO RHAPSODY (Anderson) 8s.;Lekeu Quartet 
18s.; Poulenc Trio 12s.; Bax Quartet 18s.; Franck 
Quintet 20s.; Bach Sonata. Szigeti, 12s.; Mengelberg, 
Don Juan (Telefunken), 40s.; Hansel and Gretel (4 
Polvydors), 35s.; Stravinsky Capriccio, Psalms.— 

maldson, 32 West Stewart Street, Greenock, 
Scotland. 

AMPLIFIER RACK.—8 watts push-pull output, 
independent bass and treble controls, imputs for pick- 
up and microphone. output impedance 15 and 3 
ohms; £12 10; technical details on application.— 
Box No. 6574. 

AMERICAN "oy CATALOGUES.—Victor, 
Columbia. Decca. Other American and Foreign Cata- 
logues, Supplements, Periodicals.—Write Box No. 6550. 
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** ASTRA ’’ ELECTRIC GRAMOPHONE.—Complete 
with infinite baffle speaker; condition perfect; cost 
£65; accept £40 or near offer.—Box No. 6482. 

ASTRA STANDARD REPRODUCER. — Infini 
baffle corner deflector; owner going abroad; best 
offer near £50.—Box No. 6713. 

ASTRA STANDARD Seven Valve Amplifier Unit. 
Double push-pull circuit; four position treble and 
bass controls; purchased 1947 for £35; perfect con- 
dition; £18.—S. Macmorran, 8 Letchmore Road, 
Radlett, Herts. 

AUTOCHANGE RADIOGRAM  (Cossor). Quality 
performance and appearance, £50.—Phone RAVens- 
bourne 6993 

BACH CANTATA 106,—‘‘ Gottes Zeit.’’ Harvard 
Glee Club, etc.; American technichord album; best 
offer?—Write Box No. 6551. 

BACH SOCIETY, vols. 1 to 5, complete in pre-war 
albums, condition perfect, never played.—Biggs, 
Hope’s Gap, Lydwell Road, Torquay. 

BARGAIN.—Mozart Opera +> oo Flute,”’ 
fibre played, £5 5s. 0d.—Box No. 4. has 

BAX TINTAGEL 10s.; Dvorak — World, ‘zell 
20s.; Elgar Serenade 12s.; Falla Nights, Curzon, 16s.; 
Williams Symphony F Minor, auto, 24s.; Beethoven, 
Schnabel, Op. 28, 18s.; Op. 110 18s.; Lamond, 
flat, 10s.; Kreutzer Kempff 24s.; Brahms Cello 
Sonata, Decca, 20s.; Elgar Cello Concerto, Harrison, 
16s.; Symphony 2, Elgar, 30s.; Rachmaninov Sym- 
phony 3, auto, 30s.; Schubert Winterreise 40s.; 
Octet, ay 30s.; Sibelius, Romance, 5s.; all fibred, 
many little played.—Walker, Monckton Farm. 
Thornes, Wakefield. 

BEETHOVEN, OP. 109 (Kempff, Dec.-Pol.), 13s.; 
Mozart, Violin Rondo (Goldberg), 5s.; Rachmaninov, 
Paganini Rhapsody (Moiseiwitsch), 10s.—Box No. 


















































BEETHOVEN SONATA SOCIETY as 
fibred, Vols. 4, 5 and 7, each 42s.; Vols. I 
offers.—Evans, 34 The Rowans, Gerrards jan a 
phone Holborn 0203 weekdays. 

BEETHOVEN.—Quartet C Minor Op. . 18, No. 4, 
Paganini Quartet, aes twice; Pagliacci, complete, 
with Gigli; Schuma Piano Concer 
Davies; deletion; siiere~Gelly, Bells House, Wim. 

rne, Dorset. 

BONINSEGNA, Light Blue A5194, Trovatore; 
Hempel-Amato 2-054060, ~_ gh both fibred; sur- 
faces as new: offers to Box No. 

BRAND NEW.—“ Coil’’ type N Pie: -up £5; Con- 
meseseer £3; both with transformer. Fibred dele- 

perfect condition: ~ ne 8th (Mengelberg. 
Telefanien) 27s. 6d.; ** Rui of Athens’’ Fantasia 
(Petri) 17s. 6d.; Strauss, ted s Dance (Polydor). 
—Beard, 99 Ash Bank, Bucknall, Stoke-on-Trent. 

BRAND NEW DECCA P.U. HEAD with Sapphire 
and Adaptor, as used on Decola; unused, in box 
£2 17s. 6d.—Phone Cun. 6610 evenings. 


























BRUCKNER 9th SYMPHONY (Munich Phil- 
harmonic) , almost new; Mozart Adagio (Busch 
Players); ‘‘ Gramophone,”’ 1941, —_—— 21 


Claremont Avenue, Woking. Tel. 120 


CARDBOARD COVERS in good mw condition: 
100 10 in., 150 12 in.; offers to Box No. 6647. 

CARUSO.—2-052035, 02397, 2-052058, 054204, 054201; 
Butt, 03283, 03239; Sembrich, 053170; Tetrazzini. 
03241; ~ ee Other Deletions,—604 Bromford Lane, 
Birming 

CELEBRITY. OPERATIC AND VOCAL, Pre-war 
Deletions; acoustic, historic, sinzle-sided; Victrola 
(Farrar, Caruso), Pathe (McCormack) —Hall, 14a 
Tabor Grove. Wimbledon, S.W.19. 

CHARLES AMPLIFIER.—7/10 watt; perfect order; 
owner go'ng abroad; may be heard by. arrangement.— 
H. Manson, 120 Regents Park Road, London, N.W. 
Phone PRImrose 4693. 

COLLARO MICROGRAM, new. perfect, 20 new 
Classical Records. R.M. Needle Sharpener, £18 the 
lot.—J. Romer, 217 New King’s Road. London, S.W.6. 

COLLARO AUTO RECORD CHANGER (Mixed) 
for sale. As new and in maker’s carton; also Good- 
man’s 12 in. Speaker; and “ Gramophone **? complete 
1937 to 1940 inclusive, 1941 onwards some missing. 
—Barnes. 38 St. John’s Street. Peterborough. 

“COLLECTION OF CLASSICAL RECORDS.—Fibre 
plaved; including Telefunken and withdrawn titles; 
stamp for details.—Read, 24 Burnfield Road, Liver- 
mead. Torauay. 

COLUMBIA ~s “om RECORD PLAYER.— 
A.C.: £15.—Box 
































COMPLETE er oF “RIGOLETTO. —H.M.V. Re- 


cording on 15 double-sided 12 in. plum label; Or- 
chestra of La Scala, Milan; perfect condition; what 
offers? —Miss Smith, 194 Wellington Road N.. 
Stockport. 

COMPLETE RECORDING (Electrically), ‘‘ The 
Mikado,”’ Gilbert and Sullivan, under personal super- 
vision of Rupert D’Ovly Carte, in album. Offers in- 
vited (H.M.V. Black Label D1172-1182). excellent con- 
dition.—N. Christer, 57 High Street, Kinver, mr. 
Stourbridze. Worcs. 

COMPLETE ELECTRIC CABINET GRAMOPHONE. 
—Consists Connoisseur pick-up. electric motor, 
Britain bass and treble controlled amplifier, 12 in. 
and 8 in. spea*ers: £38.—Bar 

CONNOISSEUR PICK-UP and Transformer; new; 
unsuitable to my amplifie:; £2 15s.—Everett, 7 
Essella Road, Ashford. _ Kent. 

~~ DECCA FFRR RECORD oo .—Perfect condi- 
tion. £10 or near offer.—Box 6634. 

~ DECOLA with Decca 8 aeband Radio Unit; 
spare pick-up head in new and perfect order; 
Glasvow: £220 or near offer.—Box No. 6571 

DECCALIAN “ FFRR ”’ RECORD REPRODUCER.— 
As new, £24 or best offer.—2 -Brockswood Lane, 
Welwyn Garden City. 
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DECCALIAN.—Unused, in perfect condition, £25; 
heard Lond London.—Box No. 6570. 


“DREAM OF GERONTIUS.—Vocal score; signed 
presentation copy: offers? Signed Photographs, 
Tauber, Gigli, Heifetz, Gerhardt, etc.—Frampton, 
Post ORice. Highcliffe. 

ARK XB ELECTRIC MOTOR.—Table for 
nen vith storage shelves for 350 records; offers?— 

Wilcox, *‘ Two Trees,’’ Claygate, Surrey. 

E.M.G. MARK XB GRAMOPHONE for sale.— 
Rogers, Tower Cross, Honiton, Devon. 

E.M.G. HAND-MADE GRAMOPHONE, — Mark 
IX, AC/DC motor; offers to Williamson, 2la 
Alexandra Road, Epsom. 

FIBRED RECORDS.—Symphonies, Concertos, In- 
strumental, etc. Send stamp for details. Invite 
offers for Serkin—Pathetique Sonata (Beethoven); 
American Columbia—Three Records; f Album. 
—Ashcroft, 6 Dukes Avenue, Chiswick, W.4. 

FIBRED TANNHAUSER.—Bayreuth Festival ae 
chestra; complete; what offers? H.M.V., Haydn 
‘Clock *’ 25s.; H.M.V., Schubert ‘‘ Tragic ’’ 26s. 6d. 
—Partridge, 20 West ‘Avenue, Rayners Lane, Mdx. 

FOR SALE.—Deletions. Thamar 15s.; Noces 
22s. 6d.; Alborada Del Gracioso (orchestral) 6s.; 
Pictures Exhibition (Polydor) 30s.; Attila and Lom- 
bardi Trios, Rethberg, etc., 25s.; 

Jeritza 15s.; Parlophone, Stabile Falstaff 12s. 6d.; 

First 22s. 6d.; also Walter Fantastique 
30s.; Moiseiwitsch Rachmaninov Second 15s.; Lam- 
hg Tchaikovsky Five 17s. 6d.: Gaubert Pathet'que 

¢d.; Koussevitsky, Beethoven Eighth 18s.; 

i Kreutzer 24s.. All perfect, fibred. Wanted, 
any price, Zenatello DB953, DB955, DB1006, DB1007. 
—Phone Ruislip 5650 after seven. 

“FOR SALE.—E.M.G. Mark XB; universal motor; 
first. class condition; £30. —Hamersley, 29 Millbank, 
S.W.1. On view. E.M.G., 6 Newman St., London, W.1. 
FRENCH RECORDS.—Anthologie Sonore, B.A.M. 
Lumen, Discephiles Francais, Pacific, etc.—Box No. 
6559. 

“GARRARD A.C. MOTOR.—240 volts, 70s.; Con- 
noisseur Pick-up, complete, 60s.; Schumann Ist, 4th, 
30s. each; Elgar, Gerontius (outa), 48s. —Box No. 
6569. 



























































GARRARD t[D UNIVERSAL MOTOR and Pick-up, 
price £5.—Rothwell, 9 Bungalows, Hermitage Green, 
Winwick, Warrington, 

A yn LINGUAPHONE COURSE complete in 

rrying case, condition as new.—Biggs, Hope’s Gap, 
Lydwell Road, Torquay. 

GOOD CLASS RADIOGRAM CABINET.—Walnut 
veneered (undrilled). £18 10s.—Burman, 64 Reighton 
Road, Clapton, London E 

GOODMAN'S Twin-cone Speaker (similar Axiom 
12), as new, £4 10s.—Bird, 129, Southend Road, 
Grays, Essex. rd 

“ GRAMOPHONE.”’—June 1942 to November 
covers, Volumes 20 to 23; indices Volumes 21 to 23; 
unbound: offers?—Box No. 6447. 0 

 GRAMOPHONE.”’’—Bound, Volum 1 
with indices, also Volumes 11 to 15 (May, 1939) un- 
bound: the whole in very good and clean condition; 
offers, or would exchange for 8 mm. Cine Camera. 
—Dawson. 402 Kingston Road, Willerby, E. Yorks. 

GROVE’S DICTIONARY of Music and Musicians, 
4th edition, 5 vols., vol. 4 missing, £5.—Orange, 
46 Eltham Road. Coventrv. — 

HAYDN QUARTETS.—Vol. 2 (pre-war aidum 
80s.; Dvorak Piano Quintet (Schnabel) pre-war al- 
bum, 45s.; Brahms Piano Quintet (Flonzaley) pre- 
war album. 40s.; Dohnanyi Serenade (Heifetz). 27s.; 
wr ‘‘ Paris ’’ (Society), 20s.; Dvorak Symphony 

(Czech) pre-war album 30s.; Schubert String 
Quintet (Pro-arte). 25s. All perfect condit‘on.— 
Mervyn-Jones. 26 Canterbu:y FR mang Sheffield. 

H.M BUREAU AUTO-RADIOGRAM.—5_ wave 
bands, ‘lightweight pick-up, fitted with E.M.G. 
D.R.11 amplifier, record storage appartments with 
6 albums, and extension speaker; offers.—Box No. 
6704. 


























H.M.V. RECORD PLAYER.—£9. H.M.V. Table 
Grareophone with new Meltrope soundbox, 6.— 
Phone MIL 2433. N.W. London. 

H.M.V. PORTABLE GRAMOPHONE.—In good con- 
dition; model 101. Also Loudspeaker; reasonable 
offer acceptable—Phone Harrow 6308 (evenings). 

H.M.V. RECORD PLAYER.—Pre-war table model 
in beautiful oak cabinet: condition as new; offers 
Kurzman, 35 Suffolk Road, Barnes, S.W.13. Tel. 
Riverside 5910. 

H.M.V. AUTO RADIOGRAM.—Model No. 801; ex- 
cellent condition; offers?; view evenings, “London. _- 
Box No. 6568. 

H.M.V. GRAMOPHONE.—Spanish — cabi- 
net; perfect condition; fitted pick-up; 50 in. x 24 in 

x 233 in.; cost £70; accept £25 or near. —Sureau, 
174B Holland Road, London, W.14. 

H.M.V. MODEL 546 RADIOGRAM in handsome 
oak cabinet. fitted with Connoisseur pick-up. pre- 
amplifier, giving really fine qualitv; £40. —Moon, 18 
Shepherd’s Hill, Stoughton, Guildford, Surrey. 


H.M.V. AUTO RADIOGRAM.—(Model 660), twin 
speakers, lightweight pick-up. five wavebands; ser- 
vised by E.M.I., excellent condition, gives first class 
reproduction from modern recordings, also excellent 
radio reception, has storage space for approx fifty 
records. £75 or near offer.—Box No. 3. 


LINGUAPHONE.—Span‘sh Course, complete with 
cont oon excellent condition; very little used.—Box 
































oS SORMACK. —Columbia 869. 12 in., ‘* Spirito 
Gentil.”’ ‘“‘ ee. we’ = = ——— Nieht a ire 
manently autograp ; American collectors 
or trade—Bili Kerr, 1 Broke. Road, Dalston, 
London, E.8. 


The GRAMOPHONE 


MODEL ‘*“ EAR 15” H.M.V. Record Reproducer. 
Fine mahogany cabinet, 42 in. x 23 in. x 404 in. high; 
auto-changer intermixes 10 in. and 12 in. records; 
speaker is good, but amplifier is not; offers to 
Waltham Cross : 2116. 

NEW ALBUMS.—Supplied according to your re- 
quirements; unbendable, leatherette finish, strong 
tuck in envelopes, various colours; from 7s. 6d. to 
15s.; value y! money.—Rickeard, 75 Ballater Road, 





Brixton, S.W 





NEW .—7 valve. 4 Stage, 10 Watt Fidelity Am- 
plifier, no _ electrolytics, separate tone controls; 
£16 10s.— er, 239 Norbury Avenue, S.W.16. 





ORGAN DELETIONS, Alcock, Cunningham, 
Marchant, Cone. (Sems) others, Symphonies, 
Mozart 34, (Beecham), Tchaikovsky 5th 


(Beer), 6th (Rodzinski) Beethoven 8th (Karajan), 
Haydn London (Dubrowen). Surprise (Koussevitsky), 
ne gama Italian (Koussevitsky), Conce 

Write offers. Wants. Record Cabinet 
(Wood) 1000. S.a.e.—Box No. 6749. 

OVER 200 RECORDS mainly Classical, as new, 
with cabinet, £54.—Write or call, A. Vane, 2 Percy 
Avenue, Kingszate, Broadstairs, Kent. 

OXFORD COMPANION TO MUSIC, New Musical 
Educator; Figaro, auto albums; Boheme, auto (Gigli). 
Wanted, Beethoven Op. III; offers.—King, 8 Bread 
Street, Warminster, Wilts. 

PAMPHONIC.—Model 606 with Garrard auto- 
change, model RC65, and latest Garrard type pick- 
up for miniature stylus. Delivered February, 1949, 
and absolutely new; will accept £165.—Box No. 6545. 

PATHETIQUE,—Karajan, 6 Polydor, mint, £3; 
Rachmaninov, 3rd Symphony (composer), £3, mint. 
—1l11 Summerfield Gardens, Bramley, Leeds. 

POLYDOR.—Chopin complete Etudes, Koczalski; 
Beethoven, ‘‘ Emperor,’’ Kempff;: H.M.V., Schubert, 
‘* Wanderer,’”’ Backhaus. Fibred.— Box No. 6720 

16. in. TRANSCRIPTIONS.—‘‘ V’’ discs, jazz 
cola Edison cylinders, Caruso, Volpi, 200 Light. 

x No. 9. 

RECORD CABINET.—Oak, ae. eo upright 
storage, 12 divisions; £20.—Box No. 


~ RECORD CABINET. —Holding 400; aor oak fur- 
niture; £10 or best offer.—Cole, 30 Yonge Park, 
N.4. North 4947. 

RECORD CABINET.—London enquiries preferred 
for this; also Albums, Cases, H.M.V. Portable; s.a.e. 
coals. —3c Grove End House, Grove End Rd., N.W.8. 

ECORD CABINET.—Oak, H.M.V. model 3, lever 
m . motion; Medtner Society 1; Norma Repro- 
ducer; Gramophone Encyclopedia 1936 (new). 
Wanted, Recording from Reyer’s ‘‘ Sigurd.’’—Apply 
Box No. 6767. 

ROLADISC RECORD CABINET in walnut; perfect 
condition; holds 150, 12 in., 50 10 in.; what offers? 
—Box No. 6600. 

SACRIFICE.—Owner going abroad. A Record Re- 
producer and Radio for the connoisseur; housed in 
three handsome units, walnut and mahogany; com- 
prising playing desk, fitted Garrard silent motor, 
wooden turntable, Voigt moving coi] pick-up, per- 
manent. diamond stylus; amplifier and radio in 
central bookcase cabinet, specially wound Hartley 
Turner speaker in insulated walnut cabinet. This 
equipment can be heard by appointment with E. G. 
Fisher, 492 Reading Road, Winnersh, Berks. 

SALE.—La Traviata (Infantino), Rigoletto (Pag- 
liughi); both unused; offers to Wood, Highclere 
Villas. Gedling, Notts. 

“SEPTET (Beethoven) 45s.; Two Piano Cdnce 
(Macdonald) £3; Symphonic Variations Dek 
16s. 6d.; Tristan and Isolde (Stokowski) 2ls.. Others. 
Wanted, Francaix Concertos, Glen Miller Deletions, 
Delius Scores.—138 Lynton Road, Acton, ae 
Acorn 4301. 










































































SOCIETY ‘‘ ZAUBERFLOTE.’’—Mint. £5. Wanted 
Pertile, Borgioli. Lazaro,—Topping, 7 Bernays Close, 
Stanmore, Middlesex. 

STRONG POLISHED OAK CABINET.—Capacity 
300 12 in. records, £12; seen 83 Seymour Avenue, 
Morden (even'ngs). Derwent 5542 

TANGO.—S.A., Hawaiian; 32 10 in. records, mostly 
pr ao 36s. plus postage. —2 Riverside Court. Ches- 

rton. Cambridge. 

Five ENTHUSIASTS.—Your chance, deletions, 
mint: RO20103, RO20149. RO20167, RO20172, RO20216, 
RO20227, RO20228, RO20250, RO20254, RO20259, 
RO20289, RO20290, RO20291, RO20306, 5s. each, or 
near offer for lot.—J. G. S. Lentell, 81 Moray Road, 
London, N.4., 

“THE GRAMOPHONE.”’—1947-8, 9d. copy; Collaro 
AC37 MOTOR, 12 in. turntab le, 90s.; Rothermel 
Senior Pick-up, sapphire unused, 45s.—Johnson, 7a 
Langford Road, Heaton Chapel, Stockport. - 

“THE GRAMOPHONE.’’—Jan. 1932 to Dec. 1938, 
(Sept. 1932 missing), as new; also Jan. 1940 to Dec. 
1943 (Feb. 1940 missing): good condition; offers to 
F. Handscombe. 121 Church Street. Langford, Beds. 

VOIGT CORNER HORN LOUDSPEAKER in super- 
latively hand-grained rosewood cabinet; 1948 12 in. 
B.T.H. Speaker; 1948 30 watt output (two 807. one 
KT66) Amplifier with radio tuner, 4 wavebands, 
separately controlled treble to Voigt, bass to B.T.H.; 
latest Decca lightweight sapphire Pick-up. These 
components are matched to make an outstanding 
outfit for radio or gramophcne with tremendous 
power if required, and superlative quality; £85 or 
will will separate.—Box No. 6516. 

~ WHARFEDALE SPECIAL SPEAKER CHASSIS.— 
W10’CS and W12/CS with Separator, £10; ‘* W. 
& W.’’ Coil Pick-up with Equaliser. £4 10s.; all 
unused, as new.—McKean, 150 Dorchester Avenue, 
C'ssgow W 2. 
~~" = <S & WRIGHT MOVING COIL PICK-UP 
with ~ ning Transformer; new. unused; offers.— 
Alexandae:, 3 Orleans Road, London, N.19. 
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WILKINS AND WRIGHT Moving a. Pick-up 
a. transformer, £3.—Orange, 46 Road, 
oventry. 


WILKINS COIL PICK-UP and Transformer, new. 
£5; Wharfedale, L.S. Separator £2 10s .—Sheppard, 
27 Weelsby Street, Grimsby, Lincs. 

40 SWING RECORDS.—Purchased 1930- _ thorned 
Slightly; £5, unseparated.—Alisopp, Spenser 
Crescent, Upminster. 











WANTED 


A COLLECTION OF VOCALS required: tip-top 
prices paid (fibred).—Calcott, 174 Ellerdine Road, 
Hounslow, Middlesex. 


AMERICAN COLLECTOR wants the ee de- 
485, 








letions, good condition essential: H.M.V 

8501, 9181; ©C2722/3, 2741, 2873, 2883, "3885, 2908, 
3447/9; EG939, 1765, 2255; EH216, 609, 965; Col. 
DX757, 768; Parlo. E11311; R2458, 2471; Telefunken 
A1567. BM, ‘JKUPK, London, W.C.1. 
CATALOGUES. —H.M.V, Columbia, 1913 to 1921; 
S/S Records Amato, Tamagno, Homer, Gluck, Luca, 
Ruffo, Scotti, Farrar. —BM/DPP4, London, W.C.1. 
COMPLETE RECORDING OF ‘“ TURANDOT ” 
required, auto-couplings preferred; also Messiah, 
Elijah (Sargent), Tosca, Bohéme (Gigli); state 
condition and price.—Box No. 6795. 

“‘ COUNTESS MARITZA ”’ Records wanted; H.M.V. 
aonene, Regal-Zono; fibred condition.—Box No. 














EMPTY ALBUMS REQUIRED.—Pre-war or utility 
for storage; particularly albums for operas, chamber 
music, etc., including —_ _ Seen: name, price 
and condition. —Box No. 

ENGLISH-SWEDISH Getai Phrases (H.M.V.) 
venee. — ae: 13 Herbert Road, Bromley, Kent. 

DANCE RECORDS WANTED.—H.M.V. 
B2956, *B8I7L B8525, B8807, C1263; Columbia DB494, 
DB1002 .—Plunkett, Peppard, Oxon. 


~ GRIEG CONCERTO.—H.M.V. album (de Greef); 
also H.M.V. D1648, Moiseiwitsch, Rhapsody E Flat 
(Brahms).—Philip Young, 61 Buckingham Road. 
Aylesbury. 

LINGUAPHONE COURSES in Swedish and French 
wanted; complete and perfect; state lowest price. 
—Harris, 29 Lime Grove, London. W.12. 

LISZT RECORDS AND MUSIC. Gilbert and 
Sullivan Operas. Falstaff, Norma, Othello. —Harth, 
19, Saxonbury Road. Southbourne, Bournemouth. 

MARTINELLI DELETIONS. —Arias from ‘* Sam- 
(£2 each); ‘“‘ Werther,’’ Gioconda,” ‘ Cava lieria,’’ 
(£2 each); ‘* Werther,” Gioconda,”’ ** Cavaleria,’’ 
and 7-52141 (10s. each); 2-052124, 2-03422 (15s. 
each). Fibred condition essential. —Particulars. 
Derek Aylward, Criterion Theatre, London. 

MARY ELLIS.—‘‘I Told Every Little Star “so 
good condition.—Box No. 6442. 

NON-VOCAL SWING RECORDS in large quan- 
tities.—Willows, 92 Queen’s Road. Clifton. Bristo] 8. 

OLD ORCHESTRAL RECORDS WANTED .—Pre- 
electric recordings.—Box No. 6487 

OLD STYLE WAX CYLINDER RECORDS.— 
Especially English, Cockney or Welsh dialects; Clogs 
songs; also Keophone } in. discs vertical] recordinigs. 
—Rozers. Elanoy, Victoria Avenue, Dumfries. 

PAR LOPHONE RO20258, ‘‘ Gluck Das Mir Verb- 
lieb,’’ duet by Richaid Tauber and Lottie Lehmann. 

—Roberts. 19 Rosebery Avenue, Llandudno. 

PERTILE, Lauri-Volpi, Ansseau, Merli, Granforte, 
Spani, Giannini, Lehmann records; sale or exchange. 
—2 Suffolk Avenue, Chaddesden, Derby. 

RAVEL “ Miroirs’”’ and ‘‘ Gaspard de la Nuit.” 
by Gieseking ae, Also Ravel’s Sonatine, 
by Cortot H.M.V. 0DB1533-4).—Philip Young, 
A.R.C.M. 61 Buckenham Road. Avlesbury. 

RECORDS by G. Fields, J. Garland. J. Macdonald, 
F, Waller; wanted in good condition; also Rex and 
Regal-Zonophone Catalocues.—Box No. 6661. 

RECORD FILING CABINET.—M'nimum capacity 
100 records; reasonable price.—Geary, 34 Cranes 
Park. Surbiton. 

RECORDINGS.—‘“‘ Moonlicht ”’ Sonata, Hambourg, 
or second disc only; ‘‘Sandmannschen” Comedy 
Harmonists; St. George’s Chapel Choir: Pachmann 
on Columbia: Geoffrey Shaw playing Bach. —Brown, 
15 Northumberland Street. Nottincham. 

REGINAL DIXON RECORDINGS on MR3742. 
MR3668, MR3615, MR3625, MR?630. MR3740, MR3424, 
MR3442, MR3104, MR3611, MR1887.—Dyson, 1 Rail- 
way Cottages, Corbriggs, Grassmoor, Chesterfield, 
Derbyshire. 


“RONDO RECORD CABINETS.—Several required; 
good order essential.—Hamill, Lochmaben, Henbury, 
Macclesfield. 

SPECIALLY REQUIRED.—Record'ng of National 
Anthem of Brazil, 10s. given for good copy.— 
Stevens, ‘‘ Sunnygarth,’’ Chestnut Road, Long Ash- 
ton. Bristol. 
















































































TANNHAUSER OVERTURE.—Concert7’ebouw. Men- 


gelberg; recent pressing; perfect fibred condition 
essential.—Ford, 29 Gladstone Street, Basford, Stoke- 
on-Trent. ae 

URGENTLY WANTED.—Die Fledermaus No. 3380; 
Marek Weber and his Orchestra; good condition; 
state price.—Cochrane, 54 Oswald Street, Falkirk, 
Scotland. 

U.S.S.R. or Stinson Discs of Lemeshev, Kozlovsky, 
Nordenova ‘‘ Rusalka ’’ AN319.—Topping, 7 Bernays 
Close. Stanmore. 

WANTED.—Parlophone. Columbia. ‘‘ Vienna Boys’ 
Choir ’’; Decca ‘“Staffani’s Silver Songsters.’’— 
Jones, 22 Gibbs Square, Upper Norwood, S.E.19. 














XIV 


WANTED.—Col. FB1569-70 (Phillip Tanner); 
Regal-Zono T6174 (How to Make an Omelette, Bou- 
lestin.—Box No. 6760. 

WANTED.—Brahms Fourth Symphony, Folydor, 
de Sabata and Berlin Philharmonic.—J. C. Hill, 44 
Portland Road, Oxford. 

WANTED.—H.M.V. B8863, ‘* There’ll Come 
Time ’’ (Strauss) by Korjus; state price. —eseme. 
62 Winifred Avenue, Earlsdon, Coventry. 

WANTED.—Record.ng of Reverie, a 22, No. 3, 
by Vieuxtemps, C-DHX25.—R. W. Rogers, ‘15 Ken- 
more Avenue, Kenton, Middlesex. 

WANTED.—Caruso DA120, DA574 Martinelli 
DB1139, DB1089; Ponselle DB1275; cast be in good 
condition.—T. Wood, 40 Kings Avenue, Chadwell 
Heath, Essex. 

WANTED.—‘‘ The Old Sow” by Albert Richard- 
son; state price.—Box No. 6665. 

WANTED.—Berger DB4645; Pinza DB1087; Zanelli 
DB1439; Sehipa DA1061; Rethberg DB1461, DB1506; 
Pasero DB5440; Gigli DA5410; De Luca; DB1436; 
Peerce, VictorII-9295. Good price given for records 
in reasonable cond tion.—Box No. 6466. __ 

WANTED.—H.M.V. Record ‘‘She’s My Lovely,”’ 





























The GRAMOPHONE 


TRADE 


Rates for this section—sixpemce per word—with a 
minimum charge of eight shillings. 

A.C, BARKER’S Model 148a Concert Speaker sets 
a standard of natural, satisfying reproduction of re- 
corded or broadcast music. It is not only the ideal 
termination for special high quality equipment, but 
also a remarkable improver of practically any com- 
mercial radiogram or player of not too ancient vin- 
tage—shall we say from 1937 to 1949. Tne very 
clean, smooth and extended top response is a joy, 
as also the hard, clear, real bass without yO 
aching boom. Your dealer can fit one for you.— 
Full details from BCM,AADU, London, W.C.1. 

ALLAN’S GRAMOPHONE LIBRARY is a high- 
class Subscription Library of 4,000 records; postal 
service; latest records; $.a.e.—Box No, 42. 

ALL KINDS OF CLASS:CAL RECORDS bought 
and sold; best prices for high-class fibred recordinzs; 
monthly catalogue free to regular customers; col- 
lection and delivery opus London and postal ser- 
vice anywhere—K. S. Holman, 143 Greenway, 
Ickenham, Middlesex. Ruislip 2518. 

ANNOUNCING a new 5 watt high fidelity 
Amplifier designed for the small room. Circuit in- 
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GOOD. CLASSICAL AND OPERATIC RECORDS 
beught, sold and exchanged; highest prices given 
for perfect copies.—Harridge, 3 Lisle Street, London, é, 
W.C.2, Gerrard 7108. 

HERBERT WILCOX, H.M.V. Rad.o and Television 
Service Engineer, undertakes repairs to all makes 
of receivers, amplifiers, etc., high quality equipment 
modernised, rebu/lt, overhauled, etc.; receivers and 
amplifiers ‘designed and built to specification. —27 
Pyecombe Corner, Woods‘de ‘ide Park, N.12. Hillside 7076. 

IF YOU CAN’T AFFORD the price of albums or 
haven’t much space for storing, Duolopes are the 
answer. Duolopes are a type of album at a fraction 
of the price; have separate compartments for each 
record; are made in sizes to hold from 2 to 8 
12 in. records. Send for particulars or 1s. 6d. for 
Ein Swain, 876 Forest Road, Walthamstow. 














NATIONAL RADIO SERVICE and Telev:s.on Co., 
Specialists in the construction, maintenance and ser- 
vicing of high quality amplifiers and radio receivers; 
let us modernise your present equ:pment by fitting 
our own specially designed high quality amplifier. 
Prices on applicat‘on.—63 Hich Street, St. John’s 
Wood, N.W. 8. PRImrose 6725. 

MONOMARKS.—Permanent London address; letters 





oe eee 


sung by Bobby Howes.—Write Price, 85 Bournbrook 


Road, Birmingham 29 re-directed; confidential; 5s. p.a—Write BCM/ 


MONO6K, W.C.1. : 











a triode A... - bass and —" boost a - 
WANTED.—H.M.V. E552 (Elisabeth Schumann, controls, sui e for operation with g elity 
“ Nightingale’ Song); ‘‘ Willie the Weeper,” any lightweight pick-ups, price, £14 10s. 6 watt push- 
record of this American ‘‘ dope’ song; Chopin Con- pull Amplifier 12 gns. Local Station Feeder Unit 
certo in F minor (Brailowsky), Decca Polydor 5 ems. 2 H.F. Feeder Unit M. and L. Wavebands, 
CA8009-11.—Box No. 0 two =o of oi oe 8 —_. —— om 
——e rr “ reques emonstrations any time by appointmen 
a. Tae A Bag | St Sw any equipment willingly sent on seven paays’ trial.— 
ve Electro-Acoustic Developments, 18 d ORGAN RECORD CATALOGUE—A_bMimecsraphed 
WANTED URGENTLY.—The following Parlophone Lower Willingdon, nr. Eastbourne. Tel. 5 aR. 534. 
recordings by Sydney MacEwan: R2526, £4101, E4102,  “©wer_Willingdon._nr. Eastbou reference list, about 60 pages, by M. H. Doner, Ph.D. 
£4103, E4108, F3328; your price paid if in good A POSTAL RECORD LIBRARY.—Delet:ons, etc., and J. Cameron, 7s. 6d. post free, from the latter. : 
condition —Apply Laurence Ging, 118 Naas Road, included; catalogue 6d. post free—A, H, Buckley, 75 Devonshire Road. London, W.5. 
Inchicore. Dublin, Eire. 42 Avenue Rise, Bushey, Herts. PRIVATE LIBRARIES of Classical Records pur- 
CHARLES — RADIO LTD.—Specialise in chased for cash to any amount; fair and generous : 
Quality Amplifier. prices given for fibred discs.—The Collector’s Shop. : 
MODEL D5 6.—Designed for = —— this oo 20 Newport Court, London, W.C.2. Gerrard 8589. : 
gives exceptionally ¢g quality where a rge 5 “wee if we ; 
amount of volume is unnecessary. £10 10s. complete B. Nom goad —_ $a Le SH = 
with 8-inch Rola Speaker; 6 watts push-pull output. made by R.T.M.C. Ltd., you have not yet ool 
MODEL D5/8.—Similar to above, complete with the finest reproducer in this or any other country; 
— Rola Speaker, on: a larger output and 7 valves, super quality components, super quality 


M. YOUNG & CO. LTD., now offer Albums in 
Ornamental board. similar in ‘quality to the celebrated 
leatherette covers. In 10 in. size only at 156. 2d. 
for six leaves, including tax and carriage. Extra 
leaves at 9d. each. Trade prices on _application. —_ | 





205 Caledonian Road. London. nus 5417-8. 
































MISCELLANEOUS 


CORRESPONDENCE WELCOMED from anyone 











—— -— an * 2 Cas Sees Cee See tter bass reproduction. 4 a a th reproduction equalling anything at five times the 
—=NTHUSIASTIC GRAMOPHILE musical — . —— as se price; every enthusiast seeking super reproduction 
ENTHUSIASTIC GRAM requires Gramophone Societies, giving a large distortionless must. 


if he is a connoisseur, send for details; price 
complete, £25 10s.. or with cover £27 10s.— 
R.T.M.C. Laurel House, 141 Little Ealing Lane. 
W.5. Ealing 69 62. 

SUPERB STOCK of Svmphon'es, Concertos and 


position preferably around London area; fine Biblio- 
graphical knowledge, programme notes, Engl: sh, 
French, Scandinavian catalogues; 12 years’ office 
experience: age 28.—Box No. 6646. 


output when needed. 10 watts push-pull output. 
Complete with Vitavox or Goodman’s 12-inch Speaker. 


18. 
MODEL D7/12.—Duo-Channel. This model is 
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HOLIDAYS.—Lovel Devon countryside; com-_ designed for the connoisseur. It is actually two 
fortable bachelor household: music lovers specially amplifiers on the same chassis. The output to each single items; all fibred and less than tax-free prices; 
welcomed.—Slater, ‘‘ Knowle,” Copplestone, Crediton, speaker can be varied, thereby increasing bass if you cannot call send 6d. for 24 page l'st; maz- / 
Devon. or treble as desired. Price, complete with two — selection of deleted operatic oe at 
MAN (26), in charge of factory department, seeks speakers, £24. mable prices.—Harrid¢e, 3 Lisle Street, London, : 
rogressive position London district; any type of Please send for descriptive denfiet “G” giving the W.C.2.. Phone Gert 2._ Phone Gerrard 7108. 
: k conatioess. especially music trade; good refs. technical deta our various els. SYKES (MUSIC) LTD., for Piano, Radio, Band - 
i ' Charles Britain Radio Ltd., 11 Upper Saint, Martins Instruments, Music—Send your enquiries, 22” Albion 
ee ne. ndon. W.C.2. Telephone: Temp r e, Leeds 

YOUNG DY (22), wishes to contact enthus‘asts ar Voto 

Ball aad No. 6483. EXTEND YOUR LIBRARY with the assistance of THE RECORD COLLECTOR.—Slightly used re- 

¢ oe et; London area.—Box s. Lo yl 3 RJ ao a guaran- cords bought and sold; deleted vocals and operatics 





YOUNG MAN (21), extensive knowledge of tusic, 
records, catalocues, etc., desires good position in 
record trade.—Box No. 6694. 

OUNG MAN, congenial (London), interested 
music, plays. wishes aos another, share flat, view 


pson, 49 our speciality; also large stocks of instrumental and 

symphonic; overseas buyers are invited to write for 

GRAND PRIX DU QUE.—The Charles Cros our comprehensive lists.—Ross, Court & Co., 92 
Academy Prizes (1949), woo for the best French Trafalear Street. Brighton. Tel. Brichton 8886. 


recordings made during 1948. have been awarded to © —awin TURNTABLE GRAMOPHONE UNITS with 


Sutgon? 1 ey eee " Huddersfcla 

















friendship.—Box No. 6715. 0 __ the following Oiseau-Lyre issues: 1, Two Suites for : 
YOUNG MARRIED MUSIC LOVERS.—Own record Strings from Venus and Adonis, an Opera by John a af cee I (ey gh hy wey 2 — 

library and reproducer, would gladly share pleasure Blow. French artists conducted by Anthony Lewis hill Road. Sutton Coldfield. Warwickshire. 

of listening to same with any kind enough to offer (OL153-154); 2, Concerto for Bassoon and Orchestra, 

or help find unfurnished flat; sonable rental, YORKSHIRE GRAMOPHONE LIBRARY. 168 


reaso Bodin de Bolsmortier (1691-1765). Bassoon: Oubra- 
London area: suggestions gratefuly acknowledged.— dous, Conduc Désormiére.—Editions de 1’Oiseu- 
Write BM/HZCH, London. W.C.1. Lyre, Mrs. Louies B.M. Dyer, The Ramparts, Monaco. 


MAINSPRINGS || TH 


Wholesale Only 
George Emmott (Pawsons) Ltd. THE DRAWDA HALL BOOKSHOP 
33 HIGH STREET, OXFORD 


OXENHOPE, Near KEIGHLEY 


; Collectors’? Corner ™ 


offer the following services to the collector 
© A SPECIAL LIST Records excluded from the genera 
catalogues. Price 6d. post free. 


© DELETIONS SERVICE We,c2z77 the largest stock of 


Merely advise us the make and number, or send wants lists. 
We do the rest. 


Briggate, Leeds, provides a Postal Library Service of 
Classical Records; details free; complete Hst 2s. 9d. 


SHOP FOR SLIGHTLY | | 











i poet aaa 


See 


ant 
































Sa. ae ee ee me ens Cn 


ENCYCLOPEDIA OF 
RECORDED MUSIC i 


The 1948 Edition 25/- plus I/- postage. 


Send for your copy NOW to avoid disappointment. 
@ The 1936 Edition is now completely out of stock. 
Subscriptions for the 1949 issue of our RECORD 
SUPPLEMENT now being accepted, 6/- yearly. 


® SLIGHTLY USED RECORDS ** much reduces Remittance to The Gramophone, 49 Ebrington Road, | 
prices. Many 


Kenton, Middlesex. : 
thousands await your inspection. ers only. ; 
® EXCH ANGE SERVICE We. ake waged a. The Gramophone Shop , SNC. : 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK 17 





records against purchases from our stocks. 


211 SHAFTESBURY AVENUE, London, W.C.2 
Telephone : Temple Bar 5614 
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The GP 1 


VITAVOX LTD., WESTMORLAND ROAD, LOND 


ic va K tlie. 


|... but there is a difference in Ga=a==> 


Pressure Type sound equipment 
Loudspeaker Unit is an out- 

standing example of advanced design and craftsman- 
ship. Compact with high power handling capacity, 
' efficient and economic in weight and cost, the GP1 Unit 
,,emphasises the quality of VITA VOX sound equipment. 
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Retail price £9.10.0 


ON, N.W.9 Telephone: COLindale 867] 











Let us face facts ! 


New ideas come and go—only the best remain. For thirty years 
we have catered for the special needs of the highly critical listener. 
During the whole of that period we have strongly advised the exclusive 
use of non-metallic needles and have specialised in building equip- 
ment designed to do full justice to these needles. Of course, if our 
clients insist, we will build their pick-up for any type of needle, but 
the very great majority specify ‘‘ Thorn needles only.’’ Our 
customers are not the general uninformed public, they are readers 
of the ‘*‘ Gramophone,’’ they have studied the advantages and dis- 
advantages of every type of needle, and they Rnow all the many 
advantages of the Thorn needle when used in properly designed 
equipment. They know that records played with any other type of 
needle are practically unsaleable on the secondhand market. 

They also know it is quite impossible to judge the performance of a 
Thorn needle when used in any type of automatic record changer, 
or in any type of pick-up that has not been designed, built, tested and 
** tuned ’’ for Thorn needles only and the only pick-up so designed 
is the handmade Expert, as fitted to all Expert Two-Piece, Repro- 
ducers. Some pick-up manufacturers even refuse to guarantee their 
pick-ups if Thorn needles are used in them. 

Record wear is progressive. You may not even notice it for some 
time on your own reproducer, but try to play a record that has only 
been played five or six times with any type of needle, except a Thorn, 
on a sensitive, critical outfit like the Expert Tw2-Piece, and record 
wear will be shown up immediately. 

There is no substitute for an Expert. 


Full details from 


HANDMADE GRAMOPHONES LTD. 
“INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
Telephone : Mountview 6875 











ELECTRICAL 
INTERFERENCE 


from trolley buses, trains, etc., demands the use of an 
‘* Exstat ’’ aerial. 


The ‘‘ Exstat’’ aerial is designed to give noise-free, 
crystal clear reception on any wave band and provides 
definitely the best signal-to-noise ratio ever obtained 
| with an anti-interference aerial. 


Available for horizontal or vertical mounting. Easy to 
instal. 


The 
Exstat 
A ‘Class A’ AERIAL 
Model ASA 112 illustrated, comprises 15 ft. 


vertical rod with lashing mounting, 2 transformers, 
and 20 yards of screened cable. 


Price £7.3.0 
MAINS SUPPRESSOR 


A practical design of condenser suppressor for general use 
All components are rated and tested at 1,000 voits D.C. 
Fitted with a 2-amp fuse in each mains connection. This 
suppressor may be fitted at the mains input fuse board on 
domestic supplies or directly to offending electrical motors, 
refrigerators, etc. 


ANTIFERENCE 


LIMITED 
67 BRYANSTON STREET, W.!I 
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Always at | CHARLES AMPLIFIERS 
Your een conehs du some 
Service 








Fos nearly 50 years Levy’s have been serving 
the lovers of music—from the days of the old 
‘cylinder’ record to the modern era of elec- 

trical recording, and the marvels of radio and 
. television. 


“For nearly half a century, a visit to Levy’s has been 
2 passport to personal service, unvarying civility 
_ nd incomparable value. 


_% Gramophone Records 


Comprehensive stocks, select and listen in comfort. 





“Se Gramophones and Playing Tables a Niet 
Culy modern cepradueere can Op fustlen 00 matere The ‘CONCERTO Amplifier— passenger train, carriage paid. 
recording. Come and hear the difference. acclaimed by music lovers for its 10s. deposit (returnable) for crate. 
exceptionally high fidelity, this DEFERRED TERMS NOW AVAILABLE 


%e Radios and Radiograms LIVING MUSIC—our fully illustrated 


_ magnificent amplifier covers ll ié-pege cntaleave showing comnelete 

Sen Ste Ee Tne So athe ane Sa ae normal requirements for home or range of amplifiers and cuning units. 
: m er ins ruments. enew your i] . » rite : 

and bring your listening up to date. concert hall. Distortion level below ~ “ye A ow enclosing 


0.5 per cent. Two channels of ‘bass 


* Television boost ensure unusually smooth 
Demonstrations of all the leading makes gladly balance and depth. Designed for 
arranged without obligation. any type of pick-up. Radio input rf, 
socket provided. Two-year guar- 
antee. Price £27.10.0d. Heavy 
Th H y f M : perforated steel cover with bottom AM P L t F ; E R S 
e ome 0 USIC plate, 37.6d. extra. Delivery by F Telephone : WESTern 3350 
IE PALACE GATE, KENSINGTON, LONDON, W.8 


19 High Street, Whitechapel, E.l. ROYal 4656 Our equipment can also be seen and heard at 
UNIVERSITY RECORDING CO., 16 BURLEIGH PLACE, CAMBRIDGE 




















WORTH SENDING FOR UE 
MONEY SAVING OPPORTUNITIES ALL ROUND VAL 
Sound Boxes... nes -_ ‘ae 10/6, 12/6, 17/6 and £i 4 6 
Gramophone Pickups—Goldring _ om “ae _ £ii3 4 F t R U N W A N T E D 
Lightweight Model with Sapphire Needle £23 0 0 
Rothmel Crystal Pickup ... _ ne 43 Ii 3 
H.M.V. Record Player (New) - sis sae ve .. £12 15 11 R E Cc  @ R D $s 
Columbia Record Player (New) we ve sais ™ . £12 3 8 
H.M.V. Portable Gramophone (New) an ns wi - Ge 8 © 
Columbia Portable Gramophone (New) _... -_ “i . £13 8 9 If you purchase your new Records from The Gramophone 
Electric Garrard Motor complete with Pickup ie _— _ £5 19 6 Exchange, Ltd., 20 and 123 Shaftesbury Avenue, 
Gramophone Motor with Turntable Handle “a oe a Og London, W.C.2, we will give you a generous allowance for 
Any item sent on 3 days’ trial against deposit your unwanted fibr e-played recordings of good music, 
Huge selection of H.M.V., Brunswick, Columbia, Capitol, and Regal Records 
- always in stock. BARGAINS, at less than pre-tax prices, are always available 
To Record Collectors—Offer wanted for New Edison Recreation in our used Record Dept., either for sale or in part exchange. 
Records (10 in.) These are for Callers only, no lists being issued. 
HESSY’S LTD., 18/20 MANCHESTER ST.,,LIVERPOOL, | CEN. 659! 




















JOSEPH ENOCK LTD. THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD 


Manufacturers and suppliers of the Enock Diamond 20 Newport Court, W.C-2. Phone : GER. 8589 


Pick-Up, the Enock Amplifier and the Mordaunt Loud WE BUY RECORDS OF CLASSICAL MUSIC, SYMPHONIES, 
; ificati CHAMBER MUSIC, CONCERTOS, FOREIGN OPERATIC 
Speaker, all built to the exacting specification which VOCALS. ETC.. ETC. BEST PRICES GIVEN. 


has made the Enock Instrument the finest music 


KINDS OF SECOND-HAND RECORDS. PLEASE CALL IN 


JOSEPH ENOCK LTD., 273a HIGH ST., BRENTFORD, TP on See 
ENGLAND MANY DELETIONS. NO LISTS. Callers only. 


EALing 8103 Rare Records of Famous Vocalists Bought & Sold 


























QUERY COUPON.—This coupon must be cut out 
and attached to any enquiry, together with a 
stamped addressed envelope if a personal reply is 
desired relating to matter Editorial or Technical. 
It does not refer to display or classified adver- 
tisements. Available until April 306th. 
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RADIO RECEPTION 
with the 0A12/P AMPLIFIER 


ot | | een Those fortunate enough to live in good or reasonably geod reception 
: | . ie areas will be pleased to learn that we have now developed a Radio 
og ee Tuner unit specifically designed for the QA12/P amplifier and 
yee Vi | capable of a standard of reproduction limited solely by the quality 
Le WY capabilities of the broadcast itself (or the reception conditions if this 
is the limiting factor). 










LOSES SOREN PLB 





The unit is designed solely for quality reproduction and no attempt 
has been made to provide reception from long distance transmissions. 


= | — The HR/1 incorporates full compensation, switching and filtering for 
ce | a 2 gramophone pickups—pormally adjusted for a Type C/500 pickup. 
ated a : ited The receiver covers medium and long wavebands and incorporates 
_ adjustable low-pass filters to limit the response to that of the particular 
sing transmission and for whistle suppression in areas where this ** the 
controlling factor. 
HIGH QUALITY TUNER UNIT , 
3195 
TYPE HR/I 








Due to the newly develop2d distortionless 
detector circuit incorporated, the tuner unit 
UTD will not normally be suitabl> for use with 
50 ampiifiers other than QAI 2/P. 


Price £16. 0. Od. (plus P.T. £3. 14. 8d.) 


Ww 


HUNTINGDON * Teloshiain HUNTINGDON 361 
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At last a gramophone motor to 
match the performance of the 
famous Connoisseur Pick - up. 


Specification 
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— Voltage : 200-250 volts A.C.. 
50 cycles. Rim drive with 
: speed variation. No 
“4 governors and no gearing. 
) \ Heavy non-ferrous turn - 
table, machined to run dead 
true, fly- wheel action—no .. 
“ WOW.” Main turn - ‘mish, running in special phosphor bronze bearings. Motor 
a table spindle hardened ‘uns in needle-point, self-adjusting bearing. Motor Board }-in. 
“ ground and lapped to mirror plastic. Pressure on Drive-Wheel released when not in use, to 
i. obviate forming flats and noisy action. 
Retail price complete with pick-up £15 190, plus £6 18 2 P.T. 
- Made by = ae ab ahdans elthans Me plus ¢5 1410 P.T. a transformer when required 13,- 
| A. R. SUGDEN CO. (ENGINEERS) LTD., Brighouse, Yorks 
' Y 
| 
d |) (Y f — Ny Z 
pend ro aS _-_— aa ~~, $F Bot \\ 
of a Ze : rT a x [3 = at > 
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COVER 


‘ScHIS MASTER’S VOICE’’ 


AIR ON G STRING 
Bach, arr. Melachrino 
ROMANCE 
Rubinstein, arr. A. Wilkinson 


The Melachrino Orchestra, Conduc- 
tor: George Melachrino C3775 


A SHROPSHIRE LAD—RHAPSODY 
Butterworth 


The Hallé Orchestra, Conductor: 
Sir Adrian Boult- - - C 3287 


RITUAL FIRE DANCE 
de Falla 
BOLERO 

Ravel 


Boston Promenade Orchestra, Con- 
ductor: Arthur Fiedler C 2954-5 


CAPRICCIO ESPAGNOL 
Rimsky-Korsakov 
Danish State Radio Symphony 


Orchestra, Conductor: Nicolai 
Malko - - - - C 3686-7 


CASSE-NOISETTE SUITE 
Tchaikovsky 


The Philharmonia Orchestra, Con- 
ductor: Nicolai Malko C 3835-7 


CLAIR DE LUNE 
Debussy 


Moiseiwitsch - - C 3485 


FINLANDIA 
Symphonic Poem — Sibelius 


The Philharmonia Orchestra, Con- 
ductor: Nicolai Malko- C 3767 
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CLASSICS 


MASQUERADE 
Symphonic Suite — Khachaturian 


Boston Promenade Orchestra, Con- 
ductor: Arthur Fiedler C 3727-8 


HUNGARIAN FANTASIA 
Liszt 
Solomon with the 


Orchestra, Conductor: Walter 
Sisskind - - - C 376l-2 


THE JEWELS OF THE MADONNA 
Wolf-Ferrari 


The London Symphony Orchestra, 
Conductor: Vincenzo Bellezza 
Cc 


Philharmonia 


CONCERTO SYMPHONIQUE No. 4 
—Scherzo Litol ff 
Moura Lympany and the Philharmonia 


Orchestra, Conductor: Walter 
Siisskind - - - 





BY APPOINTMENT 
THE GRAMOPHONE COMPANY LIMITED 
SUPPLIERS OF GRAMOPHONES, RECORDS 
RADIO AND TELEVISION APPARATUS 
TO HIS MAJESTY THE KING 




















“HIS MASTER'S VOICE” 




















She Hallmark of Cuality 








PLUM LABEL RECORDS 


LARGO 
Handel 
THAIS-MEDITATION 
Massenet 


Boston Promenade Orchestra, Con- 
ductor: Arthur Fiedler C 2838 


FANTASIA ON ‘GREENSLEEVES’ 
Vaughan Williams, arr. R. Greaves 
LONDONDERRY AIR 
- Trad., arr. Percy Grainger 


The Hatlé Orchestra, Conductor: 
Barbirolli - - - C 3819 


WILLIAM TELL 
Ballet Music—Rossini 
Symphony Orchestra of the Augusteo, 


Rome, Conductor: Tullio Serafin 
C 3559 


THE HEBRIDES OVERTURE 
(‘ Fingal's Cave ')—Mendelssohn 


The Hallé Orchestra, Conductor: 
Barbirolli - - - C 3770 


MIDSUMMER NIGHT'S DREAM 
Overture—Mendelssohn 


Boston Promenade Orchestra, Con- 
ductor: Arthur Fiedler C 3004-5 


‘** MIGNON ” 
Overture—Thomas 


Boston Promenade Orchestra, Con- 
ductor: Arthur Fiedler C 3121 


ORPHEUS IN THE UNDERWORLD 
Overture—Offenbach 
The London Philharmonic Orchestra, 


Conductor: Constant Lambert 
C 3110 
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